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preSident’S MeSSAGe
celebrAtinG coMMunitY & culture
This season marks the tenth anniversary of the Victoria Shakespeare Society (VSS).  Previously 
produced by Theatre Inconnu since 1991, the Greater Victoria Shakespeare Festival was adopted 
by the newly-formed VSS in 2003.  Our anniversary productions this year take place during piv-
otal moments in Canadian history: As You Like It is set during the Canadian Depression of the 
Dirty Thirties, and Much Ado About Nothing takes place as WWI ends and Canadian soldiers 
return home from the battlefront.  I find it so fitting that we celebrate our tenth anniversary with 
two plays that echo a collective sense of history and identity for all of us as Canadians.  The plays 
themselves are like celebrations of multiple layers of shared stories and histories. 

I wish to extend my gratitude and congratulations to everyone involved in creating this summer’s 
Festival.  It is such an extraordinary community event because of their hard work and dedication.  
And most importantly, I wish to thank you, our audience members, for supporting this Festival and 
making it part of your summer.  Welcome to the 22nd annual Greater Victoria Shakespeare Festival!

Stefan Jonsson 
President, Board of Directors 
Victoria Shakespeare Society

Pre-ShoW TalkS
Join us on the following nights for a 20-minute pre-show presentation (included in the 
price of admission) provided by local experts in Shakespearean drama from the Univer-
sity of Victoria English Department:

as You like It
Wed. July 25: Janelle Jenstad, Associate Professor 
Wed. Aug. 1: Gary Kuchar, Associate Professor 
Mon. Aug. 6: Gary Kuchar, Associate Professor 
Wed. Aug. 8: Janelle Jenstad, Associate Professor

Much ado about Nothing
Tues. July 24: Erin Kelly, Assistant Professor 
Tues. July 31: Laura Estill, Banting Postdoctoral Fellow 
Thurs. Aug. 2: Erin Kelly, Assistant Professor 
Tues. Aug. 7: Laura Estill, Banting Postdoctoral Fellow
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ArtiStic director’S MeSSAGe
the MeAninG oF ten YeArS
Wow! Ten years is a long time. Time enough for the young people who grew up watching 
our first shows to blossom into young adults and take on active roles on- and off- stage. 
Time enough for us to count our audience in the thousands instead of the hundreds.  
Time enough to know ourselves for what we are.

Ten years ago, performers of the “Shakespeare in the Summer” festival expressed a desire 
to keep the festival going, and, with the consent of Theatre Inconnu which had founded 
it in 1991, the Victoria Shakespeare Society was formed.  The founding members of the 
Society ran a gender-swapped The Taming of the Shrew.  The following year, I joined the 
company for Love’s Labour Lost.  Impressed by the heart that went into running the Fes-
tival, I signed on to be Board president.  That was eight years ago.

We are a company that every year spins something amazing out of very little, and it is 
this high quality that best defines our work. This is accomplished through the incredible 
support and sacrifice of individuals from all walks of life, and it has been my privilege, 
these eight years, to stand at the centre of something people really care about.  The grati-
tude that I feel to all of you who have risked and contributed so much is endless.

Thank you for coming to see our shows.  Your support means the world to us.  If you 
have been coming to the Festival for years, please consider making a donation this year 
– whatever you can.  With your support, the Festival will continue to soar to new heights 
as it has each of these last ten years.

Michael Glover 
Artistic Director 
Victoria Shakespeare Society

?WaNT To Volunteer 
For the FeStiVAl

eMAil kAren StAck: 
Volunteer@VicShAkeSpeAre.coM
She’d love to hear from you, and will let you know what 
you can help with.
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AS You like it
ShAkeSpeAre’S pAStorAl
Playgoers making their way to the newly constructed Globe theatre in 1599 to see Shake-
speare’s As You Like It were about to experience a kind of story that greatly fascinated the 
literary and dramatic culture of Renaissance Europe. As its rustic setting in the Forest of 
Arden evinces, As You Like It is not just any type of comedy; it is, to be precise, a pastoral 
comedy. Based on Thomas Lodge’s prose romance Rosalynde or Euphues’ Golden Lega-
cy (1590), As You Like It is one of our finest examples of an inherently self-conscious and 
very ancient genre, one that Shakespeare’s audience knew and loved well. 

What is pastoral? In its purest form, the pastoral consists of a highly urbane city dweller 
imagining the rural life as an idyllic place in which human and natural environments 
harmoniously co-exist -- much as Duke Senior imagines in his opening speech at the 
beginning of Act Two of As You Like It. Anyone who has spent even a modest amount 
of time in the countryside will recognize that the pastoral’s vision of idyllic harmony is a 
complete and total fantasy. Importantly, however, the genre is aware of itself as such, and 
that makes a world of difference. Characterized by disguised complexity, the pastoral is 
a sophisticated means of imagining the simple life. More precisely, it is a way of explor-
ing the most intransigent oppositions of human existence without becoming irritatingly 
philosophical. These oppositions include everything from country versus city; inno-
cence versus experience; idealism versus cynicism; youth versus age; friendship versus 
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romantic love; action versus contemplation; to name only those we will encounter this 
evening.  We might thus think of the pastoral as a kind of literary dialectic in which op-
posing ways of living in the world collide with one another and in the encounter disclose 
their varying strengths, limitations, and further possibilities. And all in a way that can be 
entertaining as well as edifying.

Following these pastoral conventions, Shakespeare’s characters in As You Like It often 
embody one kind of life and the practices associated with it, while nevertheless becom-
ing more than mere social types. Touchstone is the urbane fool who both exemplifies 
and satirizes court life; Corin is the resident shepherd eking out an almost unbearably 
modest living in the countryside; Jacques is the world-weary melancholic always posing 
for effect. Yet even as these characters embody their social contexts, they nevertheless re-
main individualized. In one of the play’s most memorable scenes, Touchstone and Corin 
engage in a pastoral dialogue where courtly wit vies with country virtue. You will have 
to ask yourself who gets the best of whom as there is little agreement among critics on 
the matter.

At the center of As You Like It’s pastoral dance of oppositions stands one of Shakespeare’s 
most beloved heroines. Rosalind has more lines than any other female character in 
Shakespeare’s canon and through them she comes to reconcile many of the play’s con-
flicts -- both literal and conceptual. Before the play is done, she will join country to city, 
youth to wisdom, family to family, and all in a way that is as credible as it is miraculous. 

So as you make your journey into Shakespeare’s Forest of Arden, be aware that the play’s 
primary setting is named after a real woodland in Warwikshire even as it evokes the 
biblical paradise Eden and the pastoral paradise Arcadia. In that exquisitely calculated 
name, Arden, we discover the delicate balance between the real and the ideal that is the 
very stuff of Shakespeare’s pastoral.

Gary Kuchar, 
Associate Professor 
Department of English, University of Victoria

Gary Kuchar is Associate Professor of English at the University of Victoria. He is the author 
of two books and many articles on post-Reformation English literature, including work on 
Shakespeare’s Sonnets, Richard II, and Titus Andronicus.
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director’S noteS
“Good artists borrow, great artists steal” is attributed to Pablo Picasso, and while I am not claiming 
to be a great artist, I readily admit to stealing many ideas for this show.  My first looting was from 
Victoria’s own Sin City, the live improvised soap opera.  Having spent many months immersed 
in the lives of the 1930s carnies from this past season, it was at the forefront of my mind when 
I picked up the script to begin my planning for the show.  The fit seemed pretty obvious when 
I started sorting through the various challenges.  The first challenge was the two dukes’ struggle 
over their duchy – how to give a modern audience an idea of what the stakes were in the struggle?  
To us what is a duchy?  A territory?  It means very little.  The carnival setting gives the brothers 
a self-contained kingdom, and brings it a little closer to home for us.  Likewise the wrestler, the 
cross dressing, and the clowns all have a place in this Carnival world.  It gave us the colour and the 
context for the story.  And the 1930s offered a setting not too far removed from our own when 
people were forced to reevaluate their priorities.  The Roaring Twenties with its prosperity and cul-
tural energy that centered around cities and technology had come to a crashing end.  People were 
forced to turn to community and family to survive.  Other eras certainly have had ‘back to nature’ 
movements  – after the fall of Rome, the Romantics of England in the late 1800s, post-World War 
II, the 60s and 70s, even today – but something about the forced nature of this movement during 
the Great Depression seemed to resonate best for me with this play.  Our characters are driven out 
of the comfort of their ‘duchy’ where they are forced to reconnect with each other – as brothers, as 
friends, and as lovers.

Heavy thoughts for the play, which is essentially a Shakespearean sitcom.  And of course the 1930s 
saw the birth of many of the ancestors of our modern televised comedies.  At rehearsal more often 
than not I would reference the Marx Brothers, Harold Lloyd, or Buster Keaton for a bit of zany 
business or to explain some wild shift in character, then of course I sometimes had to make further 
reference to some modern progeny of those classics (like Friends for some of the younger cast 
member who might not have had the pleasure of discovering the originals).  So in the end I hope 
that you enjoy the silly story, the hapless, love-struck characters, and the loveliness of nature.  Now 
there is this joke that begins... A Lady, a clown and a girl dressed up as a boy bump into a farmer 
in the forest... oh, and there’s this lion...

David MacPherson 
Director, As You Like It 
Greater Victoria Shakespeare Festival, 2012

1414 Douglas Street   (250) 386-6468
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SonG creditS
“Worried Man Blues”, traditional, first recorded by The Carter Family in 1930 
“Nobody Knows You When You’re Down and Out”, by Jimmy Cox, 1923 
“Hard, Ain’t It Hard”, traditional / arranged and adapted by Woody Guthrie, 1941

ProducTIoN STaFF aNd creW
david MacPherson  director
David MacPherson is a local director, actor, story-teller, and pirate.  This is 
his fourth year in a director role with the Shakespeare festival, having been 
assistant director on Julius Caesar, co-director on Richard III, and director 
of last year’s Hamlet.  Some other highlights in his 17 years of directing are 

five years of touring the Canadian Fringe Circuit with his own company, an off-Broadway 
production of Judith Thompson’s Lion in the Streets, local productions of Cannibal the Mu-
sical, Angels in America, and Hunting Humans.  Currently he is loving his life traveling with 
The Story Theatre Company performing for schools across the country.

emma dickerson  Stage Manager
Emma is also the company’s Student Production Coordinator.  Please find her bio on page 24.

Sophie Grassick  costumer
Sophie also plays Phoebe in As You Like It.  Please find her bio on page 12.

Julian cervello  language assistant
Julian has been working behind the scenes more and more in the past year, most 
recently doing fight direction for The Walworth Farce, (Theatre Inconnu). This 
summer Julian will also be playing Hotspur in King Henry IV Part I (KISTP) and 
mounting his own solo show at the Victoria Fringe Festival, The Wyf of Bathe.

cASt
Melissa Blank  rosalind
Melissa Blank is a graduate of the Mount Royal College theatre program and the Cana-
dian College of Performing Arts. Last summer Melissa was seen here playing Hamlet 
and she is thrilled to be back and working with this amazing cast and crew! Melissa 
would like to send her love and thanks to her Mom and Dad for their incredible support.

hannah case  amiennes
Hannah is doing all sorts of stuff with the Shakespeare Festival this sum-
mer. She has very much enjoyed working with David and the cast of As 
You Like It, and has also had the privilege of working again with her 
father Ian, and the cast of Much Ado About Nothing as costume designer 
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and choreographer. Hannah has particularly enjoyed the musical aspect of As You Like 
It, as she has enjoyed musical theatre in school for years. Never give up, never surrender.

alex clark  charles / Sir oliver Martext
Hi, my name’s Alex, and I’m from Victoria. I went to film school, I had fun and 
learned a lot there. When David asked if I wanted to play a crazy wrestler and a 
country preacher, I jumped at the chance to be in my first play. Please enjoy our 
humble, silly, and mostly fun rendition of William Shakespeare’s As You Like It.

robert conway  Touchstone
Robert Conway has appeared in productions of Amadeus, Someone 
Who’ll Watch Over Me, The Sound of Music, Twelfth Night, and Maggie’s 
Getting Married, for which he received a Theatre BC Best Supporting 
Actor nod.  Robert is a cast member of Sin City: The Live Improvised Soap 

Opera and is a graduate of the Canadian College of Film and Acting.  

andrew Gillott  orlando
Andrew is thrilled to be involved with VSS for the first time.  A graduate of UVic’s 
Phoenix Theatre, he has performed in Twelfth Night and Othello, as well as di-
rected the VSS fundraiser production of The Merchant of Venice in April 2011.  
Andrew is currently pursuing a career in Elementary School Education.

TimBrackenPhotography.com
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Sophie Grassick  Phoebe
Sophie has just completed her second year at The Canadian College of Perform-
ing Arts, and is excited to be a part of The Greater Victoria Shakespeare Festival 
this summer. Sophie has enjoyed working with the talented cast of As You Like It 
on stage, and working behind the scenes as the Costumer for the show.

emily de korte  corin
Emily is delighted to be a part of the wonderful cast and crew of As You 
Like It. When not reciting Shakespeare, Emily also performs with Atomic 
Vaudeville, and is a founding member of a local “gorelesque” group Bloody 
Betty and the Deadly Sins. She is in her final year of psychology at UVic.

osiris de korte  oliver
Osiris’ original bio was the greatest bio ever written, but it was acciden-
tally destroyed during a high speed chase. This is a poor substitute, but 
it will have to do.

caroline Mackenzie de korte  audrey
This is Caroline’s second foray onto the “stage” at Camosun College for  the Shake-
speare Festival. She is enjoying the experience with wildlife and long grasses, and hopes 
that you are too.  Special treat to be working with her husband again, (although finds 
it strange that they both marry someone else at the end of the show... Oops!  Spoilers!)

Current and ClassiC bought and sold

QUALITY SECOND HAND BOOKS

“I like this place,
And willingly could waste my time in it”
- Celia, As You Like It

383-3981
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Quinn MacTavish  William
Quinn is very excited to be in this play with the Victoria Shake-
speare Society. He has also appeared in Amadeus with Kaleido-
scope Productions, and Elizabeth Rex at Langham Court Theatre.  

Tim Martin  Silvius
I have enjoyed acting in theatre for over five years now. When it comes to the 
Greater Victoria Shakespeare festival, I have performed with them once before 
last year.  After this festival, I will be attending UVic to take theatre. One day I 
hope to put what knowledge and experience I have received from both UVic 

and the Greater Victoria Shakespeare Festival to a professional acting career.  I hope everyone 
in the show and in the audience has as much fun with the show as I have.

Matt Mclaren  le Beau
No stranger to the Shakespeare Fest, Matt is pleased as punch to be 
spending another summer with such great cast. Previous credits include 
Spring Awakening, The Laramie Project and more recently several Atomic 
Vaudeville shows. Matt is also a proud crew member of the Black Spirit 

at Pirate Adventures down at Fisherman’s Warf.  He hopes you enjoy seeing the show!
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Bill Nance  Adam
Bill’s previous Shakespeare roles include Tranio (The Taming Of The 
Shrew), Sir Hugh (Merry Wives), Andrew Aguecheek (Twelfth Night), 
and Polonius (2011’s Hamlet). In the past year, he was X  in Sonnets For 
An Old Century (Victoria Fringe Festival),  Maurice in Earthly Delights, 

and “townie” Arlo Williams in Sin City: Carnies. In addition to all of this serious theatre 
stuff, he is also an improv actor and stand up comedian.

erica Petty  celia
Erica Petty is an actor, drama teacher, and arts manager.  She loves devising 
plays with kids, and teaches theatre in elementary schools, for home-learn-
er programs, and afterschool classes. Favourite roles include playing Mar-
ilyn Monroe, Edith (Blithe Spirit), Miss Milly (TYA), Frenchie (Grease), 

Gretel (TYA). To David & Team: Thanks for a magical summer of Shakespeare!

Ted Phythian  Jaques
Ted first came to Victoria to tour with the Bastion Theatre Company. He 
subsequently went on in Victoria to do a two-man show based on comic bits 
from Shakespeare and Elizabethan songs. In Ontario he co-founded Isin-
glass Theatre, with whom he acted and directed. Recent roles include Jack 

in The Designated Mourner by Wallace Shawn and Slim in Sam Shepard’s Cowboy Mouth.

Michael rodgers  duke Senior
Michael is back with us for his third stab at the Bard’s verse. In the past he was 
cast, by coincidence we’re sure, as the village idiots Dogberry in Much Ado, 
and Flute/Thisby in A Midsummer Night’s Dream. He is delighted to be back 
as the respected elder, Duke Senior and wishes you all,  joy and laughter!!

Michael romano  duke Frederick
This is Michael’s first time with the Victoria Shakespeare Society and his 
first try at Shakespeare… and much joy’d is he. Michael was recently seen 
in Langham Court Theatre’s production of The Drowsy Chaperone and A 
Month in the Country.
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Tuesdays • Thursdays • Saturdays

Photo by Tim Bracken
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Much Ado About nothinG
Much Ado About roMAntic coMedY
The last act of Much Ado About Nothing confronts contemporary audiences (not to men-
tion directors and critics) with a number of challenging questions. What makes Don John 
so malevolent, and what exactly are the “brave punishments” the play promises he will 
receive? Some sort of order has been restored in the final scene, but what does it mean 
for the health of the play’s social world that evil plots are discovered largely through the 
bumbling luck of some inept watchmen (and almost obscured by Constable Dogberry’s 
inarticulateness)? Most pressingly, how are we to feel about Hero’s marriage to a man who 
publicly humiliated her and left her for dead on their first wedding day? The resolution – or 
lack thereof – offered by the final scene has led some to call it a problem play.

Yet the union of Shakespeare’s best matched comic couple, Beatrice and Benedick, remains 
an unmitigated triumph. Seventeenth-century references, such as King Charles I’s nota-
tion in his copy of the second folio, suggest the play was sometimes referred to by the title 
“Benedik and Betrice.” Their banter has varied in productions over the centuries – with 
the eighteenth century stressing Beatrice’s wit, the Victorian era her emotion, and the late 
twentieth century her feminist ideals – as the play moves towards the discovery of an af-
fection between them that Benedick rightly calls “A miracle.” What makes this pairing so 
satisfying in all its permutations is that an audience gets to see it unfold onstage. When 
Beatrice pokes at Benedick by noting, “I wonder that you will still be talking…nobody 
marks you,” and he parries by calling her “my dear Lady Disdain,” we get our first sense of 
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the heat generated when these two characters rub up against one another’s language. Soon 
we discover that Beatrice and Benedick become more poetic, passionate, and funny when-
ever they are in each other’s presence. It is as delightful for the audience as it is surprising 
for the characters when Beatrice and Benedick are tricked into discovering and then re-
vealing their feelings. Although one of our last glimpses of them has Benedick saying to 
his betrothed that he will “stop your mouth” – perhaps with a kiss? – we can imagine them 
engaging in thousands of thrilling conversations beyond the play’s ending.

Hero and Claudio are the traditional romantic couple at the heart of this play, but Beatrice 
and Benedick are the model for what we now think of as romantic comedy. They are the 
ancestors of Mirabell and Millicent in Congreve’s Way of the World (1700) and of Sam and 
Tess (as played by Spencer Tracy and Katharine Hepburn) in Woman of the Year (1942). 
When Harry meets Sally in the 1989 film that bears their names and they begin debating 
whether men and women can ever be friends, these characters echo Beatrice and Benedick 
quibbling about which of them might or might not be in love. Almost every couple in a 
Hollywood film that meets cute, falls in hate at first sight, and winds up embracing by the 
final reel is a variation on a theme of Shakespeare’s creation. That’s not surprising since, for 
more than four hundred years, productions and adaptations of Much Ado have shown us 
Beatrice and Benedick and thus taught us what it looks like to fall in love.

Erin E. Kelly 
Assistant Professor 
Department of English, University of Victoria

Erin E. Kelly joined the English faculty at UVic in 2009. Her research and teaching focus 
on sixteenth- and seventeenth-century drama, including works by Shakespeare and his 
contemporaries.

#VicShakeSFeSt
@VicShakeSpeare

www.facebook.com/
VicShakeSpeare

Check-in on our Facebook page with your smart phone or

Write a show review on Twitter (make sure you mention us!)

And be entered to win one of several prizes, including 
Bob Masse Shakespeare posters and Festival tickets!  One 
drawing per week.  Good luck!
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director’S noteS
As you will see, this production of Much Ado About Nothing is set in Canada at the end of 
World War I.  Shakespeare set Much Ado in Italy at the end of a Spanish war.  For me, it 
is a play about renewal and about change.  It is also about growing up.  I thought it would 
be particularly poignant to set Much Ado in a time in Canada’s history when we, as a 
Nation, had made a major impact on the world’s course, and at no little cost to ourselves.  
Tens of thousands of young Canadians enlisted to take part in the War to End All Wars. 
Some say it was World War I that ushered Canada into a true sense of Nation-hood, that 
we grew up and took our place in the world.  Claudio, Benedick and Don Pedro know 
how lucky they are to return unscathed.  Don John, the villain of the piece, has not been 
so lucky and his anger and bitterness about this fuels his villainy.  But Much Ado is about 
the end of a war and the renewal and new life that springs from it.  Just as the world 
rights itself after a war, with many a bump and bruise  along the way, so too do the char-
acters of Much Ado right themselves and find happiness and balance.

This is the second time I’ve directed Much Ado About Nothing.  The last time was nearly 
15 years ago for the Island Repertory Company.  That production was set in Civil War 
South and we had a lot of fun with accents and a set of real sod which dried out and 
became a dust bowl as the run progressed.  I’m hoping the grass fares better with this 
production but I’m certain we’ll have just as much, if not more, fun!

My thanks to Heather, Hannah and Emily for their support as always.  Thanks also goes 
out to a wonderful cast who trusted my ideas and made them work. Thanks also to Theo 
for all his help as my stage manager and the doppleganger “Ian Case” at times.  Finally a 
huge thanks to all the folks that pull the Greater Victoria Shakespeare Festival together 
each year.  And of course to you, our audience, without whom this would really all be 
“Much Ado” for nothing.

Ian Case 
Director, Much Ado About Nothing 
Greater Victoria Shakespeare Festival, 2012
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ProducTIoN STaFF aNd creW
Ian case  director
A graduate of the UVic acting program, Ian has appeared on many Van-
couver Island stages and directed shows on even more.  Past shows in-
clude The Foreigner, The Fall of the House of Usher, War of the Worlds, The 
Importance of Being Earnest, Macbeth, Richard III, Bent, Pygmalion, In-

fluence and many others.  He has a long association with Shakespeare in Victoria having 
worked for Theatre Inconnu’s very first Shakespeare Festival in Market Square in 1991 
and co-founded the move to the Inner Harbour in 1995.  Until recently, he was General 
Manager at Intrepid Theatre, having recently taken the position of Director of the Uni-
versity Centre Farquhar Auditorium at UVic.  Much Ado About Nothing marks his third 
direction for the Greater Victoria Shakespeare Festival.  Ian is married with two lovely 
daughters, both talented theatre artists in their own right.

Theodore Sherman  Stage Manager
Theodore is also the company’s Production Assistant.  Please find his bio on page 24.

kathryn Taddei  assistant Stage Manager
Kathryn also plays Margaret in Much Ado About Nothing.  Please find her bio on page 23.
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Martha Burd  costumer
Economist by day, costumer by night. This is Martha’s 5th collaboration 
with Ian Case, and the second with costume designer Hannah Case. Her 
next project will be Dracula at Craigdarroch Castle at Halloween. Martha 
has also created costumes for Luminara, Fringe, Kaleidoscope, Langham 

Court, Queen Alexandra Hospital’s Bear Wear, school plays, and fantasy events. Martha 
is fascinated with Victorian and Edwardian life and times, and is a member of Victorian 
Vogue which researches, recreates, and models fashions of the era.

hannah case  costumer
Hannah also plays Amiennes in As You Like It.  Please find her bio on page 10.

Wes Borg  composer, “hey Nonny Nonny”
Wes Borg is a Canadian comedian, playwright, and musician orig-
inally from Edmonton.  He is best known (in all three capacities) 
as a member of the comedy troupe Three Dead Trolls in a Baggie.  
 

cASt
Zoë Brimacombe  Verges
Zoë Brimacombe loves the taste of limes, so it’s only natural that she 
should crave the limelight. (She also thoroughly enjoys Nutella and silly 
voices.) This role was a blast because Zoë gets to act just as ridiculous as 
she is in real life. Enjoy!

Michelle chowns  Sister Frances
Michelle is an actor, writer, performer and arts administrator who has 
made Victoria her home for the past 6 ½ years. She thrilled to be making 
her onstage debut with the VSS with this fabulous production; it has been 
a joy working with such a talented bunch of people.

Geoffrey davidson  Borachio
A veteran of several Shakespeare Festivals, Geoff is pleased to be part of 
such a fun production and is proud to be working with such a wonderful 
director and talented group of actors. “Props” to the production team as 
well!

helena descoteau  Georgette Seacoll
I am a theatre-driven student fresh out of high school, ready to take on 
the world of performing! Throughout my thirteen years of schooling, I 
have participated in all the performing disciplines. These include choir, 
drama, ballet, lyrical, jazz, vocal lessons, R&B band and school produc-

tions of Little Shop of Horrors and A Chorus Line. I’m very grateful and excited to be 
performing in Much Ado About Nothing!
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Jessica duncan  hero
Jessica is thrilled to play Hero in her first ever play with the VSS. She has 
loved the atmosphere everyone involved has created, and would like to 
thank the crew for being so welcoming to her. She hopes you enjoy the 
show as much as she does!

Michael Glover  dogberry
Michael is also the company’s Artistic Director.  Please find his bio on page 24.

Justin Guthrie  don Pedro
This is Justin’s third year with the Greater Victoria Shakespeare Festival, 
and he is looking forward to another great summer at Camosun. After 
playing Titinius in Julius Caesar in 2009, and Lord Rivers in Richard III 
in 2010, Justin is pleased to be playing Don Pedro in Much Ado About 

Nothing along with such an excellent cast and crew.

adam holryd  Signior Benedick
Benedick is a role that Adam has dreamed of playing for almost as long as he 
has been on stage. In his fourth year with the Greater Victoria Shakespeare 
Festival, he is thrilled to finally have that chance. Previously Adam has played 
Sebastian in Twelfth Night, Lord Catesby in Richard III and Laertes in Hamlet.

alasdair howie  conrade
Alasdair is a private tutor, events coordinator, game designer, student and 
actor who has pursued the opportunity to perform with many different com-
panies, on stage and in film, since arriving in Victoria from his native Scot-
land. This is his second year with the Greater Victoria Shakespeare Festival.

Stefan Jonsson  don John
This is Stefan’s third season with the GVSF.  He previously played Count Ors-
ino in Twelfth Night (2009), and multiple roles in The Taming of the Shrew 
(2010). Stefan is also the VSS Board of Directors President, and previously 
served two terms as Vice-President. Beyond Shakespeare, Stefan is a classi-

cal singing student at the Conservatory, and will be performing in the G&S Society’s 2013 
production of Ruddigore. By day, Stefan is a digital designer and small-business owner. He 
thanks his family and friends for the encouragement and support they constantly offer him.

carter Macdonald  leonato
Carter MacDonald last appeared in the 2010 Greater Victoria Shakespeare 
Festival’s production of Richard III, playing the roles of Brakenbury and 
the Cardinal. His previous acting experience includes roles at the Fringe 
Festival in Halifax, in the play The Trial of Stephen Truscott at Saint Mary’s 

University in Halifax, and various children’s theatre plays in Ottawa.
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cathy Mcdowell  antonia
It all started the winter of ’63 when a tousled-headed, pyjama-clad imp 
took to the stage for the first time and uttered the lines that ignited a 
flame that continues to burn brightly. Recent credits include a maid in 
the chorus of Annie, a principal/mom in Hair, the Duchess in The Come-

dy of Errors and an aristocrat in Amadeus. Cathy feels extremely privileged to be working 
with Ian Case and an amazing cast and crew. Thanks to them – and God, for allowing me 
to blend my gifts with theirs and keeping the flame alive.

amy lee radigan  Beatrice
Amy is beyond thrilled to be working with the VSS family again, and 
has greatly enjoyed the opportunity of playing and discovering Beatrice. 
She has spent the past year and a half in Toronto and it is a total joy to 
be back in Victoria and working with such a wonderful cast and crew of 

new friends, and familiar faces. Amy very much hopes that Much Ado About Nothing is 
as much fun to watch as it is to perform, and would like to thank you all for coming out 
to support local theater!

kathryn Taddei  Margaret
This is Kathryn’s first year with the VSS, and she is thrilled to be playing 
what is undoubtebly one of the Bard’s deepest characters: a slutty maid. 
Next year, she will be attending UVic for Theatre/Writing. Thanks every-
one for this amazing experience! 

david underhill  count claudio
This is David’s first production with the VSS and he couldn’t be happier. 
Up until now, his only experience with Shakespeare was playing Oberon 
in A Midsummer’s Night Dream (Kaleidoscope Theatre). David has done 
community and musical theatre with Four Seasons and Kaleidoscope for 

the past four years. Hurrah for new experiences!

Sophie underwood  hero
This is Sophie’s first production with the Victoria Shakespeare Society, and 
she is enjoying every moment of reliving a past era. This is only her second 
time dabbling in Shakespeare after playing Titania in Kaleidoscope’s A Mid-
summer Night’s Dream, and she hopes there will be many more to come!

Jen Wilcox  ursula
Jen is a writer and performer, raised in the wilds of Colwood and Lang-
ford. She is a frequent monologist with Atomic Vaudeville and performed 
her solo show, Cakewalk, to sold-out houses during Uno Fest 2010. Jen 
has also puppeteered as Karnack with Atomic Vaudeville’s Dora Award 

winning Ride the Cyclone in Victoria, Vernon, and Toronto. When not traipsing through 
the woods, Jen enjoys being as crass as possible and spurning the advances of her many 
admirers, particularly the hobos.
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A brieF hiStorY oF the VSS
Formed in early 2003, the Victoria Shakespeare Society (VSS) produces quality works Shake-
spearean theatre though its Greater Victoria Shakespeare Festival.  The VSS was formed to as-
sume production of the Festival, which was founded by Theatre Inconnu in 1991.  2012 marks 
the Festival’s 21st year of production, and the Victoria Shakespeare Society’s 10th anniversary.

During our first two years, the Festival experimented with different downtown venues, includ-
ing Market Square and St. Anne’s Academy. Then in 2005, it found a happy home at our current 
location on the beautiful grounds of Camosun College Lansdowne.  From 2009-2011, the Festi-
val experienced a surge in growth, as audiences expanded 240%.  At the end of the 2011 season, 
the Board of Directors approved a new 3-year strategic plan (2012-2015) to foster this growth.  
As part of this plan, the VSS hired Festival Producer Karen Lee Pickett in April 2012.

VSS StAFF
Michael Glover  artistic director
Michael Glover has been locked in Bill Shakespeare’s basement for 8 
years now. Please send help.  No seriously please stop laughing and send 
help.  It’s not funny.  Fine I’ll stay here and read. Oooh... look: The Com-
plete Works of Shakespeare.

karen lee Pickett  Festival Producer
Karen is very pleased to be working with such a vibrant organization. She has pro-
duced theatre in the US and Europe, and as an actor, has studied and performed 
Shakespeare for 25 years. In Victoria, she has worked with Intrepid, Langham 
Court, VOS, WHOS, Theatre Inconnu, Giggling Iguana & Ensemble Laude.

Theodore Sherman  Production assistant
Despire Theodore’s prickly demeanour (which is what he would 
have you believe is true), he is really quite pleased to be back 
working with the lovely people of the Shakespeare Festival. 

emma dickerson  Student Production coordinator
Emma Dickerson is having great times this summer with the Vic-
toria Shakespeare Society, and hopes that you all enjoy the show! 

 
Paul croy  Technical director
Paul is pleased to be back again as Technical Director. Some people are simply 
fun to work with and working with the VSS always qualifies to be a positive 
experience. Paul is a professional member of the Canadian Institute for The-
atre Technology. Many thanks to Darcy for all her understanding and support.  
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kent Martin  assistant Technical director
“You can sleep when you are dead.” Spent the past seven months away 
working on board the Oasis of the Sea, which is the largest cruise ship in 
the world. He is back for his fourth wonderful summer with the Victoria 
Shakespeare Society and he’s still loving it!

karen Stack  Foh Manager / Vol. coordinator
Karen Stack has been involved with many different theatre companies in many 
different roles. You may have seen her as Front of House Manager at the Fringe 
Festival, stage-managing for Theatre Inconnu, or running the lights for Atomic 
Vaudeville. Last year, she was the stage manager for the VSS’s The Comedy of 

Errors and is enjoying her new role as Front of House Manager and Volunteer Coordinator.

Mike logan Maintenance Technician & electrician

all of our phenomenal  Volunteers
From 5-year olds to 95-year olds, our volunteers contribute in myriad ways.  The Board 
of Directors would like to express its sincere gratitude for your tremendous support. 

boArd oF directorS
President  Stefan Jonsson Secretary  Cathy McDowell
1st Vice-President  Shona Slack Director  Justin Guthrie
2nd Vice-President  Katherine Campbell Director  Heather Jarvie
Treasurer  Denise Brown Director  Kathryn Popham

boArd AdViSorY coMMittee
Ian Case Paul Croy Lori Fisher
Bill Code Anney Fagan Mark Perry

SupportinG the VSS
Donations and sponsorships are an extremely important part of making the Greater Victoria 
Shakespeare Festival happen.  To discuss the possibility of making a donation, Board and Advisory 
Committee members are present at each Festival performance, and are recognizable by their VSS 
name tags.  To discuss sponsorship opportunities, please contact Festival Producer Karen Lee Pick-
ett: producer@VicShakespeare.com or 250-886-0336.  Thank you for your support of local theatre!

The VSS is a registered British Columbia not-for-profit society. It can be reached at:

PO Box 46018, 2642 Quadra Street, Victoria, BC, V8T 5G7 
info@VicShakespeare.com | 250-380-1505 | www.VicShakespeare.com
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669 Fort Street
250.382.1669

A proud supporter of 
the Greater Victoria 
Shakespeare Festival



Paul E. Croy
Mortgage Broker

(250) 361-4775
www.greatpacificmortgage.com


