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2 Welcome Messages

Thank You!
our season sponsors

pre-shoW presenTaTions
Join us on the following nights at 7:00pm for a 10- to 15- minute pre-show presenta-
tion (included in the price of admission) provided by local experts in Shakespearean 
drama from the University of Victoria and Camosun College English departments:

Merry Wives
Fri. Jul. 19: Erin E. Kelly 
Wed. Jul. 24: Erin E. Kelly 
Mon. Jul. 29: Erin E. Kelly 
Mon. Aug. 5: Janelle Jenstad 
Wed. Aug. 7: Janelle Jenstad 
Mon. Aug. 12: Erin E. Kelly

Measure for Measure
Thurs. Jul. 25: Sean Henry 
Thurs. Aug. 1: Sean Henry 
Thurs. Aug. 8: Sean Henry
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presidenT’s Message
A little while ago, I read a statistic that astounded me; every year, Canadians volunteer 
the equivalent of 1.1 million full-time jobs. It’s so astonishing, because the value that this 
amount of volunteerism adds to our communities is so immense. Without it, our com-
munities, and therefore our lives, would be so much less healthy and vibrant.

One of our volunteers wrote to me about what his involvement in the festival means to him:

I’m really excited about being there, helping out, seeing the shows – It’s a privi-
lege to be involved in this and my involvement represents a fraction of the effort 
put forward by others involved in the organization and support of the festival, 
particularly that of the actors.

This, coming from a volunteer who attended thirteen out of thirty performances last sea-
son, and volunteered at nearly every one of them! And yet, he’s right; his enormous contri-
bution is just a fraction of the thousands of hours that the actors, box-office and concession 
volunteers, board members, and so many others contribute.

My gratitude for their selflessness isn’t enough, but I offer it with all sincerity: thank you. 
As a small token of this gratitude, the board of directors would like to dedicate this season 
to each of them, past and present.

I would also like to specially thank Ned Lemley and the Langham Court Theatre Cos-
tume Loft, and Mike Logan who have quietly served and supported this festival for many 
years, often without receiving the recognition that they deserve.

Finally, to you our audience members, thank you for attending this festival. I hope that 
our plays inspire and entertain you, and I wish you a safe, relaxing and enjoyable summer.

#VicShakeSFeSt
@VicShakeSpeare

facebook.com/
VicShakeSpeare

Stefan Jonsson 
President, Board of Directors 
Victoria Shakespeare Society
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arTisTic direcTor’s Message
The Shakespeare Festival started in Market Square in 1991, moved shortly after that into the 
Inner Harbor under a tent, and then moved to St. Ann’s Academy.  In 2003, Theatre Inconnu 
decided to stop producing the festival, but performers gathered to keep the festival going and 
formed the Victoria Shakespeare Society (VSS). The VSS spent one year at Centennial Square, 
and the next year at St. Ann’s Academy before settling at Camosun College.  So there are many 
anniversaries: 2013 marks our 9th season at Camosun, our 11th season as produced by the VSS, 
and our 23rd year presenting Shakespeare to the Victoria community every summer!

We have a rich and diverse history within the community and we want to continue to honour our 
past as a touchstone of summer for everyone in Victoria. I am really proud of all the hard work 
done by everyone who helps to put the festival together.  This season we get a chance to experiment 
with and present plays that are rarely done in Victoria!  And we are so excited to bring you these 
plays for the first time on our new Camas Stage and under the roof of Camosun’s Na’tsa’maht.

Please enjoy the shows, and this unique summer experience.  Once these rarely-produced shows 
have wrapped up, it could be a long time before they are presented in Victoria again – tell your 
friends not to miss it! Thanks for being part of the Greater Victoria Shakespeare Festival!

Michael Glover 
Artistic Director 
Victoria Shakespeare Society

Did you have a chance to fill out an audience survey? Fill one out before or after 
the show, or at intermission, and you’ll be entered to win tickets to our winter 
production at Craigdarroch Castle! Just look for a board member with a clipboard.

Photo by David Bukach
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synopsis
Stuck in small-town Windsor, BC, Sir John Falstaff, a knight down on both luck and cash, 
hatches a scheme to raise funds. He’ll seduce Mistress Ford and Mistress Page to get at their 
husbands’ money. But he’s overestimated his ingenuity; the two women discover his plot and 
hatch a plan of their own to make a buffoon of the knight. 

In the meantime, Pistol and Nym, whom Falstaff has sacked, go to Mistresses Ford and Page’s 
husbands to tell them of Falstaff’s plans and thereby seek their revenge. Ford, who is jealous 
and paranoid, decides to disguise himself and meets Falstaff. He pretends to be an illicit lover 
who wishes to hire Falstaff to woo Mistress Ford on his behalf, to which Falstaff agrees.

As Mistresses Ford and Page pursue their sport, Falstaff is first hidden in a basket of dirty 
laundry and cast into the Thames, then later dressed as a woman and beaten. Finally, the 
women tell their husbands about their secret revenge, and all plot one last humiliation for the 
feckless Falstaff. Page’s daughter, Anne, is to lead a group of townspeople—all dressed as fair-
ies—in an attack on the knight as he waits in the woods for Mistress Ford and Mistress Page.

As this is going on, Anne is being courted by three suitors, only one of which she actually 
cares for: Fenton. As they prepare for the final prank, the Page pulls Slender (one of Anne’s 
suitors) aside and tells him to elope with her that evening. At the same time, Mistress Page 
pulls her favorite suitor, Doctor Caius, aside and says she wants him to elope with Anne 
immediately. To add to this, Anne makes plans of her own to elope with her beloved Fenton.

Falstaff, dressed as a mythical figure with antlers on his head, is mercilessly tormented by 
the townspeople dressed as fairies. The wives and husbands eventually reveal themselves 
to the much chagrined Falstaff, who is forgiven by all. In the midst of this resolution, 
Slender and Doctor Caius reappear. It seems that Slender thought Anne was to wear a 
white dress; Caius believed her to be wearing green. Both men, having erred on the color 
of her dress, mistakenly ran off with boys instead of Anne. Fenton arrives with Anne in 
their wake; the two have married, and Anne’s parents begrudgingly accept the fact.

Adapted from BardWeb.net
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na’Tsa’MahT aboriginal 
gaThering place
Na’tsa’maht Aboriginal Gathering Place, the venue for this year’s Merry Wives, 
was opened in 2011 “as a culturally welcoming building reflecting the charac-
ter, community, and traditions of the Aboriginal people,” Kathryn Laurin, pres-
ident of Camosun College, said at its official dedication. “Na’tsa’maht” is a Salish 
phrase meaning “unity” or “working together as one”. It’s located very close to 
the Wilna Thomas Cultural Centre, and provides a welcoming location for Ca-
mosun’s Indigenous programs.

The conical and open-sided design was inspired by traditional Coast Salish 
building styles and resembles a large cedar hat. It uses eighteen huge cedar logs 
to support the structure. An Indigenous garden is planted to the south of it.

Na’tsa’maht is a “theatre-in-the-round”, a theatrical layout where the audience sits 
around the performance area. It was common in ancient theatre, particularly that 
of Greece and Rome, but wasn’t widely explored again until the latter half of the 
20th century. It is now often favoured by producers of classical theatre.

The performance takes place in the same space as the audience, creating a sense 
of liveliness and participation, and lending itself well to high-energy productions.

Our gratitude to the First Nations community and Camosun College for the use 
of this beautiful space to present our production of Merry Wives.
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prograM noTes
WoMen in love
In the early eighteenth century Nicholas Rowe recorded the rumour that Queen Elizabeth ex-
pressed a desire to see “Falstaff in love.” Shakespeare’s response was supposedly The Merry Wives 
of Windsor. Since this origin tale cannot be confirmed, though, it seems worthwhile to shift our 
focus to what is undeniably the play’s key subject matter – the women of Windsor in love.

Mistress Page and Mistress Ford are unusual examples of citizens’ wives when compared to 
those we find in other Elizabethan and Jacobean drama. Shakespeare’s first public theatre au-
diences would have had ample opportunities to see a play that featured a middling-class wife 
being delighted by the seductive charms of another man – quite often an aristocrat with the 
ability to, as Falstaff promises, “make you my lady.” In comedies like Thomas Middleton’s A 
Mad World My Masters or in domestic tragedies such as Thomas Heywood’s A Woman Killed 
with Kindness, wives are easily tempted into infidelity. That Mistresses Ford and Page react to 
Falstaff’s twin letters with moral outrage rather than hurt pride shows them to be unusually 
loyal to their respective husbands.

Such loyalty characterizes other women in Shakespeare’s plays who are plagued with jealous 
spouses. For these wives, however, things work out less well. Desdemona dies at the hands of 
the jealous Othello, and the lives of Imogen in Cymbeline and Hermione in The Winter’s Tale 
are saved only through miraculous twists of fate. Master Ford’s conviction that his wife is be-
ing unfaithful leads him to disguise himself as Master Brook and seek to be a party to his own 
cuckolding. Satirical city comedies like Ben Jonson’s Every Man in His Humour or Thomas 
Middleton’s A Chaste Maid in Cheapside would simply ridicule a husband for irrational at-
tempts to control his wife’s chastity, but Shakespeare’s other plays show this powerful desire 
leading to madness and even murder. Only in Shakespeare’s Merry Wives are we presented 
with a husband redeemed from jealousy by a wife strong in her love and loyalty.

It is the Fords’ model marriage that makes the eventual union of Master Fenton and Mis-
tress Anne Page seem so auspicious. Both Anne and her suitor allude to concerns in keeping 
with conventional representations of impecunious aristocratic men wooing the daughters 
of wealthy merchants. Fenton admits that “thy father’s wealth / Was the first motive that I 



10 The Merry Wives of Windsor

woo’d thee, Anne.” Anne acknowledges that her father sees Fenton as an unsuitable mate 
because of his “riots past” and “too great of birth.” A contemporary play would likely focus 
on tricks these young lovers must play in order to overcome obstacles set up by cruel or 
money-hungry parents. Merry Wives instead shows a young couple seeking a love match as 
strong as those of Anne’s parents and of Mistress and Master Ford. Thus, Anne Page can be 
easily reincorporated into the social harmony of Windsor life at the play’s end as yet another 
merry wife.

For members of an audience at its earliest performances, The Merry Wives of Windsor would 
invoke recollections other popular drama. Shakespeare, by having Mistress Page and Mis-
tress Ford demonstrate that Falstaff does not feel the sort of love they have for their husbands, 
creates a play that not only proves that “Wives may be merry, and yet honest too.” He also 
shows that a play can be merry and yet honest, not an exposé of female frailty but a celebra-
tion of marital harmony.

Erin E. Kelly 
Assistant Professor 
Department of English, University of Victoria

Erin E. Kelly interests include feminist theory, performance theory, and theatre history. She is 
drawing upon all of these fields in her work to prepare a new edition of Shakespeare’s The Tam-
ing of the Shrew for the Internet Shakespeare Editions project.

TimBrackenPhotography.com
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direcTor’s noTes
Yes, I will admit it! My formative teen and 20-something years were spent growing up 
in British Columbia in the 1970s. So it wasn’t a huge stretch for me to envision this 17th 
century ‘comedy of humours’ written by the Bard to quirkily mesh with the early 1970s 
in the small BC towns of my youth.

It was a time of change, where many values of the status quo were being questioned, 
sparked by the furor of the 1960s. Small towns in Canada had an interesting dynamic of  
resource-based middle-class families coming into contact with the hippies, draft dodg-
ers and the ‘back to the land’ movement; these city dwellers knew nothing of the rural 
small town world they were entering. The feminist movement was beginning to perco-
late. This collision made some strange and compelling stories, where many bubbles were 
broken on both sides and literally changed the ethos of these communities from then on.

At the time that Shakespeare was writing The Merry Wives of Windsor, England was in a slow 
or roiling boil (depending on your point of view) with strong political and religious interests 
vying for position at court. How this tension trickled down to the everyday life of the citizen-
ry is anyone’s guess, but we can surmise that small cracks and divisions were happening there 
as well. And when there is a lot of tension, what can lighten the load? Comedy!  

There are numerous theories as to why this play was written, why it is so different in style 
to most of the rest of his canon, and why it seems to have many inconsistencies in time 
and plot lines. What seems to be true is that Shakespeare blended a number of plays into 
one when Queen Elizabeth I commissioned him to write a comedy in very short order 
(a fortnight some say!) about Falstaff, a favourite character of hers from the Henry plays.  
Regardless of the theories and the scholastic criticisms, it is considered by many to be 
one of his funniest plays and Falstaff one of the most popular and loved characters.

Whether you were alive in the 70s or not, I hope you will enjoy this adaptation and 
appreciate Shakespeare’s brilliant comedic touch and the wonderful characters within 
it, and recognize some of the little tensions that affect families and towns and the small 
vulnerable bubbles of our ‘important’ worlds. Good satire pokes fun at the touchy parts 
of our nature and hopefully we can laugh at ourselves and give pause for a moment’s 
reflection on why that is. Oh and forgive us, but we have taken liberties with place names 
-- the only Windsor in BC is a metaphoric one!

Kate Rubin 
Director, The Merry Wives of Windsor 
Greater Victoria Shakespeare Festival, 2013

*Guns used briefly in show have parts dismantled so they are completely unusable as 
firearms and are theatre props.
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producTion sTaff and creW
kate rubin   director
Kate Rubin has worked 25 years as an actor, director and drama teacher 
for many local theatre companies including The Belfry Theatre and Gig-
gling Iguana Productions. She runs her own studio, Kate Rubin Theatre 
& Drama Studio. Most recent directing credits include Katrina Kadoski 

in Cougar Annie Tales, Mary Zimmerman’s Metamorphoses in May 2013 and William 
Head on Stage’s The Hobbit (2012). Shakespearean credits include A Midsummer Night’s 
Dream, As You Like It, Much Ado About Nothing, Twelfth Night and Macbeth. She has 
thoroughly delighted in directing this merry or should she say rock band of actors!

noelle antonsen   stage Manager
Some of Noelle Antonsen’s performing credits include Lina Lamont in 
Singin’ in the Rain (Kaleidoscope Theatre), Godspell (Epiphany Produc-
tions), Dorothy in The Wizard of Oz (Prairie Skies Musical Theatre Co.), 
Ophelia in Hamlet (Victoria Shakespeare Society), and Madame Tourvel 

in Les Liaisons Dangereuses (Company C). Some other credits include Assistant Stage 
Manager for El Jinete (Puente Theatre), co-directing and musically directing Godspell 
(Epiphany Productions), and lighting design for Les Liaisons Dangereuses (Company C).

ursina luther   assistant stage Manager
Ursina also plays Anne Page / Hostess in Merry Wives. Please see her bio on page 13.

Thanks to the Phoenix Theatre Props Department, Langham Court Theatre, Caroline 
MacKenzie and Colquitz Middle School, Ursina Luther, Perry Burton, Kathy Macovi-
chuk, Carole Klemm, Kate Rubin, and the Merry Wives cast for assistance with props; 
the Canadian College of Performing Arts for set assistance; Carole Klemm for scenic 
painting and treatment of set; Hana Ruzeski Bashford for costuming assistance; and Su-
san Ellenton and Robert Anderson for music. Finally, special thanks to Danny Costain 
and Paddy Crawford.
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casT
perry burton   Master ford
Offstage, Perry often speaks in the third person which, while an abso-
lute boon when writing bios, this is best described as “off-putting” to law 
enforcement officials. When asked whether he is a “glass half-full, or a 
glass half-empty person” he often replies with “it depends, am I drinking 

or pouring?” In addition to the Greater Victoria Shakespeare Festival, Perry has been 
involved locally with Langham Court, Peninsula Players, and St Luke’s Players.

Julian cervello   pistol / fenton
Julian also plays Angelo in Measure for Measure. Please see his bio on page 22.

emily dekorte   nym / rugby / John
Emily looks forward to the festival every year, and she is delighted to be 
a part of another stellar production. Studying for her psychology degree, 
Emily finds interacting with theatre people good practice for her newly 
acquired skills, as they are just so wacky. She would like to thank both 

casts and crews, as well as the volunteers, for all of their outstanding work, and she also 
thanks you, the audience, for supporting this fantastic festival! 

Michael glover   sir John falstaff
Michael is also the festival’s Artistic Director. Please see his bio on page 24.

alisdair howie   slender
Alasdair has worked in Victoria as an actor, teacher, events coordinator 
and game designer since moving here from his native Scotland. This is 
Alasdair’s third year with the Shakespeare Festival.

alex Judd   Master ford / brook
Alex is excited to be “back on the boards” with VSS for his first Shakespeare 
production in 4 years! His recent stage credits include Oliver! with Four 
Seasons Theatre, Singin’ in the Rain with Kaleidoscope Theatre, and a local-
ly written production called The Occupied Mind of Mr. K which is headed 

to Fringe Festival. Alex invites you to sit back & enjoy this performance of MWOW! 

ursina luther   anne page / hostess
Ursina Luther had a blast taking part in her first Shakespeare Festival and 
would like to thank the cast and crew for welcoming her with open arms. 
Some of her past performances include Conchita in the musical Copa Ca-
bana and Memory in the play Bob’s Date.  Ursina recently received her Cer-

tificate in the Performing Arts after attending the Canadian College of Performing Arts. 
She will be returning to the college in the fall to further her training and achieve a Diploma. 
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caroline Mackenzie   Mistress page
This is Caroline’s third time onstage with the Greater Victoria Shake-
speare Festival, and her sixth summer working with them.  It is always 
the most favorite thing about her summers, short of having time to sleep 
in and write her own plays!  Caroline thanks her husband and her son 

for their love and support, and dedicates her performance to all her merry students at 
Colquitz Middle School! 

susie Mullen   Mistress Quickly
Susie is having great fun working with Kate Rubin and the cast of The 
Merry Wives… and she thanks heaven for’t.  Chicago-born and bred, she 
has lived in Victoria for fourteen glorious years with husband John.  Su-
sie has performed in Chicago, Tucson, Seattle and Victoria.  In Novem-

ber, she will play Pauline in Elisabeth Wagner’s The Passionate Muse:  The Life and Music 
of Pauline Viardot-Garcia, with shows in Victoria and Regina. 

bill nance   sir hugh evans
Bill is happy to be back trodding the grounds of Camosun College once 
again. This summer marks his tenth season of the Bard; previous roles in-
clude Polonius (Hamlet), Tranio (The Taming Of The Shrew), Aguecheek 
(Twelfth Night), and Sir Hugh Evans (again!). This past year he appeared 

as the Vicar in Season Three of Sin City. In addition to being an improv actor and direc-
tor, Bill is also a stand up comedian and writer. Enjoy the show!
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erica petty   doctor caius
Erica is thrilled to be back for her second season with the Shakespeare 
Festival, having appeared last year as Celia in As You Like It. As a drama 
teacher, Erica works at local elementary schools and theatre studios writ-
ing and creating theatre with children. Cheers to Kate and the team for a 

fun summer playing outdoors. 

Jennifer sagar   roberta shallow
Jennifer Sagar hails from Nova Scotia and performed professionally for chil-
dren with Sunshine Theatre while in high school. She later became a found-
ing member of Theatre 1707 in Halifax. Since moving to Victoria fourteen 
years ago, she has been on stage with the Victoria Operatic Society in La 

Cage Aux Folles, played the role of Morag in Rockbound, the Musical, and has twice per-
formed the one-woman show Judy!, a musical biography of the life of Judy Garland. Jennifer 
appeared in the GVSF’s 2010 production of Richard III as the Duchess of York.

david underhill   simple / robin
David is pleased to be back for his second show with VSS. After playing 
Claudio in last year’s Much Ado, he’s welcoming the opportunity to drop 
the dramatics and be a bit goofier for a change! This show also marks his 
first time ever playing the guitar. David has also made regular appearanc-

es with Four Seasons and Kaleidoscope Theatre over the past 5 years. In his spare time, 
he enjoys singing, dancing, and irritating people. 

candace Woodland   Mistress ford
Candace Woodland, graduate of the Canadian College of Performing 
Arts, is delighted to play Mistress Ford in her inaugural show with the 
Victoria Shakespeare Society! She has been featured in such productions 
as Singin’ in the Rain, Crazy For You and Kiss Me Kate, and has especially 

enjoyed her roles as Constanze in Kaleidoscope Theater’s Amadeus, Bird Girl in Seussical 
with Saltwater Inc, and Helen of Troy in The Penelopiad at the CCPA.

AzeDesign.com

graphic design & websites
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Measure for Measure
Tuesdays, Thursdays & Saturdays on The Camas Stage
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Combined Synopsis and Director’s Notes can be found on page 20.

prograM noTes
shades of grey
Our earliest record for Measure for Measure shows that it was performed before King James I 
on Boxing Day, 1604: perhaps an odd choice as a Christmas entertainment, and yet the play 
is in many ways Shakespeare’s most explicitly biblical. Shakespeare takes his title from Christ’s 
Sermon on the Mount, and thereby signals the play’s concern with justice and mercy: “Judge 
not, that ye be not judged. For with what judgment ye judge, ye shall be judged: and with what 
measure ye mete, it shall be measured to you again” (Matthew 7:1-2). However, the play’s setting 
perhaps suggests what happens when judgement is restrained and permissiveness is given full 
rein: Vienna suffers a power vacuum because of the ruling Duke’s mercifulness and has become 
a cesspool of STDs and moral corruption. The Duke proposes deputizing Angelo, a man famous 
for his virtue, to clean up the town. One victim of the new broom is Claudio, caught having 
pre-marital sex with his betrothed, Juliet; Angelo sentences Claudio to death for his immorality. 

The play concerns exchanges. Pay attention to Shakespeare’s often cynical use of disease and 
money imagery, particularly in how they relate to love, morality, and worth. Angelo, for exam-
ple, begs the Duke in Act 1 that “there be some more test made of my mettle before so noble and 
so great a figure be stamped upon it,” punning upon mettle/metal, and invoking the image of 
coining. Angelo’s name recalls not only angels as heavenly messengers, but also the angel, a coin 
familiar to Shakespeare’s audience. But what is this coin worth? How fallen an angel is Angelo?   
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The caMas sTage
This year, the Greater Victoria Shakespeare Festival presents Measure for Mea-
sure within our traditional performance space behind Dunlop House, but on a 
new stage which we have named “The Camas Stage”.

The camas lily is a native flower on southern Vancouver Island and represents the 
traditions that have made this festival possible. The first official London theatre to 
house Shakespeare’s plays was likewise named after a flower: The Rose. Records 
show that Henry IV Part I and Titus Andronicus were performed there.

The Coast Salish peoples whose traditional territory now forms Greater Victoria  de-
pended on the camas bulb as a core part of their food and trade needs for centuries. 
It was also a welcome addition to the diet of the first European settlers on southern 
Vancouver Island. In fact, the First Nations name for the area that is now down-
town Victoria was “Camosun” or “Place for Gathering Camas”.  Moreover, Camosun 
College, which now bears this First Nations name, is located on land that is the tra-
ditional territory of the Lekwungen, Esquimalt, and Saanich peoples, and an area 
where the Lekwungen nation cultivated and maintained the camas bulb.

The name “The Camas” honours our Shakespearean heritage, the People on whose 
traditional land we perform, the college who hosts the festival, and the city and 
community for which we perform.

Thank you to Paddy Crawford, as well as Clark Cutler, Bruce Shaver and Cook 
Street Castle Hardware and Building Supplies for their generous support in 
building this new performance space.
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We learn about Angelo’s character when Claudio’s sister, Isabella, confronts her brother’s 
judge to beg for Claudio’s life. Isabella, who seeks to become a nun, argues cogently for the 
necessity of empathic mercy in those who know themselves imperfect. But when Isabella de-
parts, Angelo finds himself overwhelmed with lust for the pure Isabella. At their next meet-
ing, he proposes an exchange: her body for Claudio’s life. Isabella balks at the suggestion, 
and flies to her brother to explain he is lost. To her dismay, Claudio urges Isabella to accept 
Angelo’s deal. We may feel conflict in our reactions: does Isabella seem a prig when given a 
chance to save her brother? Does Claudio show a selfish and insufficient respect for his sister’s 
choices over her own moral and physical person?  With what measure is each sibling willing 
to measure withal in the commerce of body and soul? Mercy depends on sacrifice, it seems.

All the while, the Duke remains in the city in disguise, observing the actions of his deputy 
and people. Some call the Duke a divine figure; others, a diabolic manipulator. His actions 
behind the scenes save the day, employing the “bed trick,” where Angelo’s discarded be-
trothed, Mariana, substitutes for Isabella to save Claudio’s life. Comedies end with marriag-
es, but this play ends with some uncertain unions—most especially in the play’s troubling 
final moment, when the Duke offers his hand in marriage to Isabella. For a powerful char-
acter, Isabella has little say again over her person (again, what is her worth?). In the play 
text, Isabella has no line, and Shakespeare leaves uncertain what the reaction of this would-
be nun might be to the Duke’s offer.

Shakespeare poses hard questions to his audience with Measure for Measure: hard ques-
tions about family loyalty, about public and private morality, and about the relationship 
between justice and mercy that in many cases remain unanswered or answered in trou-
bling ways by the end of the play. As such, scholars sometimes call Measure for Measure a 
“problem play,” where elements of romantic comedy mingle with darker, tragic elements 
to present a world cast in shades of grey (rather than black and white), and one in which 
the “good” characters are neither wholly admirable, nor the “bad” characters wholly un-
sympathetic—a world, in other words, uncomfortably like our own.

Sean Henry 
Sessional Lecturer 
Departments of English, University of Victoria and Camosun College

Dr. Henry teaches English at both Camosun College and the University of Victoria. His 
scholarly work concerns the English Renaissance, particularly the intersection of literature 
and natural history during the period. 
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direcTor’s noTes & synopsis
I would like to take this space to quickly run down a non-spoiler synopsis of Measure 
for Measure. Duke Vincentio has decided that he has been too slack in enforcing the 
law of the land.  But he is worried that if he all of a sudden demonstrates a heavy hand, 
this will tarnish the public opinion that he enjoys.  Therefore he enlists Angelo to tem-
porarily assume control while he “pretends” to leave on important matters.  Actually, he 
disguises himself as a monk and stays, in order to observe.  Angelo takes his duties very 
seriously and young Claudio is condemned to death for impregnating – prior to mar-
riage - his fiancée, Juliet.  Claudio’s sister, Isabella – a novice nun – pleads for his life, and 
Angelo agrees, on the condition that Isabella offers something in return.  She refuses.  
Meanwhile the Duke, disguised as a monk, tries to remedy the situation.  You should 
also know that Angelo has a skeleton in his closet.  I hope this brief summary will help 
keep you on track, and that I haven’t given away too much.  Measure for Measure is an 
intriguing piece of writing, in which virtue and deprivation are not so easily identified.  I 
hope that while entertaining you, our production will  also offer some food for thought.

Special thanks to Geneviève Nevin for assistance with props.

Clayton Jevne 
Director, Measure for Measure 
Greater Victoria Shakespeare Festival, 2013 
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producTion sTaff and creW

clayton Jevne   director
Measure for Measure is the third show Clayton has directed for the festival, having 
previously contributed The Tempest and Comedy of Errors.  Clayton is also the 
founding Artistic Director for Theatre Inconnu, and since 1978 has been involved 
in over 120 productions with them in various capacities (actor, director, design-

er).  His solo productions have toured in six countries, and this summer he will be hitting the road 
again with a visit to the Edmonton Fringe where he will be performing Moscow Stations – a show 
he previously performed at New York’s United Solo International Festival.  In the fall, at Theatre 
Inconnu, he will present his solo stage adaptation of Robert Nye’s novel, Falstaff. The cast and crew 
for Measure for Measure have been a dream to work with and he thanks them all for their brilliance!

rowan hébert   stage Manager
This is Rowan’s first year stage-managing for the Shakespeare Festival but she 
has been an avid volunteer for two years. Previous work includes co-produc-
ing the first Canadian production of the marriage equality play 8 by Dustin 
Lance Black, As You Like It (Esquimalt), and Guys and Dolls (Esquimalt). 

Her next endeavour will be the first high school production of Spamalot in BC. Rowan is 
grateful to be working with such a wonderful cast and crew on Measure for Measure.

Maya branyik-Thornton   assistant stage Manager
Maya also plays Mariana in Measure for Measure. Please see her bio on page 22.
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Michael bell   claudio / friar peter / barnardine
Michael has been performing in Victoria for over five years now, and is 
thrilled to be involved in Measure For Measure alongside such an incred-
ible cast. This is Michael’s second appearance with the Greater Victoria 
Shakespeare Festival, having performed in Richard III three seasons ago. 

Recent credits include Langham Court’s That Face, Theatre Cordis’ Fringe show Alone, 
and Kaleidoscope Theatre’s productions of Pan and Amadeus. 

Maya branyik-Thornton   Mariana
This is Maya’s first full length Shakespeare production since studying at 
the Stratford Shakespeare Festival for two consecutive summers.  She has 
studied acting in workshops at the University of North Dakota and in New 
York City, as well as Stratford. She is thrilled to be a part of this show and 

has learned so much from Clayton as well as her cast mates.  She hopes you enjoy the show!

Julian cervello   angelo
This is Julian’s second season acting with the GVSF, previously playing 
identical twins in the double role of Dromio (The Comedy of Errors). 
Local credits include The War of the Eagles (Kaleidoscope Theatre), The 
Vibrator Play, The Crackwalker, and Pornography (Theatre Inconnu), 

Hotspur in Henry IV Part I (KISP), and Canterbury Cocktails and The Wyf of Bathe 
(Scrumpy Theatre/Victoria Fringe). Julian premieres his third installment of The Canter-
bury Tales (The Friar Versus the Summoner) at the 2013 Victoria Fringe.

geoffrey davidson   provost
A local actor, director, and veteran of the GVSF, Geoff has appeared in 
Hamlet (2004), Macbeth (2006), Julius Caesar (2009), Richard III (2010), 
The Comedy of Errors (2011), and Much Ado About Nothing (Twice! 2008 
and 2012). He is proud to be working with such a talented cast and happy 

for another chance to work with Clayton Jevne. Geoff will soon be directing the upcom-
ing play, Who Dunit? by C. B Gilford for the St. Luke’s Players. 

Justin guthrie   duke vincentio
This is Justin’s fourth year on stage with the Greater Victoria Shake-
speare Festival, and his second year on its board of directors.  He 
was thrilled to play Titinius in 2009’s Julius Caesar, Lord Rivers in 
2010’s Richard III, Don Pedro in 2012’s Much Ado About Nothing, 

and couldn’t be more pleased to portray Vincentio in this year’s Measure for Measure.  
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blair Moro   lucio
Blair is going into his fourth year as an Applied Theatre Student at the Uni-
versity of Victoria, and is thrilled to be performing a Shakespearean piece 
for the first time! Blair’s credits include Arms and The Man (Blue Bridge 
Repertory Theatre), The Golden Dragon (Theatre Inconnu), Reasons to be 

Pretty (Phoenix Theatre), and Goldilocks and The Three Bears (St.Lukes Players). Look out 
for Blair at the Victoria Fringe Festival! Thanks to Clayton and the cast and crew!

bill nance  friar Thomas / guard / abhorson
Bill also plays Sir Hugh Evans in The Merry Wives of Windsor. Please see his bio on page 14. 

Ted pythian   escalus
Ted is very pleased to be back with the Victoria Shakespeare Society after 
playing Jaques in As You Like It last season. He has worked with numerous 
theatre companies throughout Canada, including The Bastion Theatre in 
Victoria, Isinglass Theatre, Theatre Aquarius and The Shaw Festival among 

others. Roles include Jack in The Designated Mourner, Slim in Cowboy Mouth, Sam Shepard 
and the Male Lover in Shepard’s Savage Love. He is looking forward to his role this summer 
playing Escalus in Measure for Measure.

ariel slack   isabella
This is one of her most intense roles, but others include Lavinia in Titus 
Andronicus (Big Ideas Club), Rosalind in As You Like It (Esquimalt High 
School), Julia in 1.9.8.4. (Giggling Iguana Productions), Adriana in Comedy 
of Errors (GVSF) and Fetus #3 (Esquimalt High School). After this summer 

Ariel will be moving to Guelph to study Psychology (until she drops out to pursue acting). 

claire Wallace   Juliet / francisca
Claire has just graduated from the full-time diploma program at the Victoria 
Academy of Dramatic Arts. She has trained with Joe McCoy, Roderick Glan-
ville, Jacqui Kaese and many other local instructors. She played shared roles of 
Vladimir and Estragon in Waiting for Godot in the Academy’s winter produc-

tion, and Zastrozzi in the Academy’s final show case production of Zastrozzi. She is excited to 
join the Victoria Shakespeare Society for a wonderful summer season.
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Michael glover   artistic director
This is Michael’s tenth season with the Shakespeare Festival.  He began as 
a performer in the last festival to be held at St. Ann’s Academy in 2004 and 
is responsible for the company’s move to Camosun.  He has been in Love’s 
Labour Lost, Pericles: Prince of Tyre, Richard III, Much a Ado About Nothing 

and most recently Shakespeare in Love at the Craigdarroch Castle for the company.  As 
Falstaff in The Merry Wives of Windsor, he is pleased once again to play the fool for you.

karen lee pickett   festival producer
Karen Lee Pickett is an actor, teacher and writer with 25 years’ experience 
acting and teaching Shakespeare, and has worked with Judith Gick, Stew-
art Pierce (The Globe, London), Raphael Perry (Shakespeare Dallas) and 
Walton Wilson (Shakespeare & Co. in Lenox, MA). She leads writing work-

shops with Fernwood Writers Workshops, and teaches acting at Kate Rubin Drama Studio 
and the Pacific Film Academy. As a playwright, her work has been produced in New York 
and Dublin, and her current play, Slick, will have a reading at Intrepid Theatre in November.
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karly Wilson   production assistant
Karly is a recent graduate from the University of Victoria with a BA in 
English. She will be continuing her education at UVic in the fall, starting 
her Masters in English.  She has little direct experience in theatre as a 
self-proclaimed “talentless hack” who specializes in memorizing movie 

quotes and directing backyard renditions of favorite plays. Nevertheless, she aims to 
make up for her theatrical ignorance with vigorous enthusiasm for the material!

paul croy   Technical director
Paul is very pleased to be back for another summer as the Festival’s Technical 
Director and Lighting Designer. Paul is a professional Member of CITT and the 
Managing Director of Croy & Co. Stage Lighting Ltd. www.croycolighting.com   

karen stack   foh Manager / vol. coordinator
Karen Stack has been involved with many different theatre companies in many 
different roles. You may have seen her as Front of House Manager at the Fringe 
Festival, stage-managing for Theatre Inconnu, or running the lights for Atomic 
Vaudeville.

ian case   costumer
A graduate of the UVic acting program, Ian has appeared on many Van-
couver Island stages and is a well known director locally. Past shows in-
clude The Foreigner, The Fall of the House of Usher, War of the Worlds, The 
Importance of Being Earnest, Macbeth, Richard III, Bent, Pygmalion and 

many others. Ian is the Director for the University Centre Farquhar Auditorium at UVic.  
He dabbles in costume design from time to time. This summer is one of those times.

hannah case   costumer
Hannah has been doing theatre in school and in the community for sev-
eral years. Over the past couple of years she has started to get involved 
in costume design, with such shows as Gormenghast at William Head on 
Stage and Much Ado About Nothing in the GVSF 2012 season. It has been 

fun working on these two great shows this summer!

kent Martin   assistant Technical director

board of direcTors
President  Stefan Jonsson Secretary  Jennifer Chapman
First Vice-President  Shona Slack Director  Justin Guthrie
Second Vice-President  Caroline MacKenzie Director  Kathryn Popham
Treasurer  Michael Subasic

Board Advisory Committee: Ian Case, Bill Code, Paul Croy and Lori Fisher.
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supporTing The vss
Donations and sponsorships are an extremely important part of making the Greater Victoria 
Shakespeare Festival possible every year.  To discuss the possibility of making a donation, 
Board and Advisory Committee members are present at each Festival performance, 
and are recognizable by their VSS name tags.  To discuss sponsorship opportunities, 
please contact Festival Producer Karen Lee Pickett: producer@VicShakespeare.com or 
250-886-0336.  Thank you for your support of local theatre!

The VSS is a registered British Columbia not-for-profit society. It can be reached at:

PO Box 46018, 2642 Quadra Street, Victoria, BC, V8T 5G7 
info@VicShakespeare.com | 250-380-1505 | www.VicShakespeare.com

volunTeering
To volunteer during the festival with the box office, concession, and ushering, please 
email Karen Stack, Volunteer Coordinator: volunteer@VicShakespeare.com.

To volunteer with the production crew next season, please email Karen Lee Pickett, Fes-
tival Producer: producer@VicShakespeare.com.

Auditions are held annually in April. To request an audition, please email Michael Glov-
er, Artistic Director: info@VicShakespeare.com.

If you are interested in learning more about volunteering as a member of the board of 
directors, please email Stefan Jonsson, Board President: president@VicShakespeare.com

Volunteers are the festival’s lifeblood. There are many opportunities to support 
the Festival, not just during the summer, but throughout the year.

Photo by David Bukach





Paul E. Croy
Mortgage Broker

(250) 361-4775
www.greatpacificmortgage.com


