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“What country, friends, is this?” 

On April 23, 1616, William Shakespeare 
died, probably in his home at Stratford-on-
Avon. The small stones he threw into the 
pond of history during his lifetime – the 
37 (or perhaps 40) plays, 154 sonnets, and 
several narrative poems – would create a 
tide of ripples that grew and spread, and 
has brought us to the shore of now, to 
tonight, to this lawn under the sun and stars. 
Four hundred years ago, there was no slide 
rule, Galileo had not yet published his ideas 
about the universe, people died of minor 
infections, and books cost a small fortune. 
But these plays have remained, because 
what Shakespeare expressed about the 
human condition has not changed. We love, 
we are jealous, we are petty, we are foolish, 
proud, kind, fearful, generous, giddy and 
vulnerable. Shakespeare’s genius command 
of language married to his deep curiosity 
about humanity produced work that is as 
resonant today as it was 400 years ago. It 
will continue to resonate, as long as there 
are people. 

In this exciting Legacy year, the Greater 
Victoria Shakespeare Festival welcomes 
two directors – one new to the GVSF, and 
one returning after many years – who have 
brought unique and fearless expression to 
these productions. We also continue our 
work in repertory, which gives our artists 
an exceptional opportunity to delve into 
two plays simultaneously, and allows us to 
move forward with our mandate to nurture 
emerging artists while focusing on artistic 
integrity and innovation. 

We sit together under a canopy of beautiful 
BC sky to enjoy these plays, and 400 years 
on, we reflect on our connection to history, 
and to generations of humanity, distilled into 
this moment. 

Thank you for joining us. 

Karen Lee Pickett 
Artistic Director

WELCOME FROM  
THE PRODUCING  
ARTISTIC DIRECTOR 

Experience 

50 shows
from around 
the globe at 

CAMP FRINGE

BLOWING YOUR MIND SINCE 1986.

AUGUST 22 –
SEPTEMBER 4

intrepidtheatre.com

Welcome from the Producing Artistic Director 
 
“What country, friends, is this?”  
 
On April 23, 1616, William Shakespeare died, probably in his home at Stratford-on-
Avon. The small stones he threw into the pond of history during his lifetime – the 37 (or 
perhaps 40) plays, 154 sonnets, and several narrative poems – would create a tide of 
ripples that has grown and spread, and brings us to the shore of now, to tonight, to this 
lawn under the sun and stars. Four hundred years ago, there was no slide rule, Galileo had 
not yet published his ideas about the universe, people died of minor infections, and books 
cost a small fortune. But these plays have remained, because what Shakespeare expressed 
about the human condition has not changed. We love, we are jealous, we are petty, we are 
foolish, proud, kind, fearful, generous, giddy and vulnerable. Shakespeare’s genius 
command of language married to his deep curiosity about humanity produced work that 
is as resonant today as it was 400 years ago. It will continue to resonate, as long as there 
are people. 
 
In this exciting Legacy year, the Greater Victoria Shakespeare Festival welcomes two 
directors – one new to the GVSF, and one returning after many years – who have brought 
unique and fearless expression to these productions. We also continue our work in 
repertory, which gives our artists an exceptional opportunity to delve into two plays 
simultaneously, and allows us to move forward with our mandate to nurture emerging 
artists while focusing on artistic integrity and innovation. 
 
We sit together under a canopy of beautiful BC sky to enjoy these plays, and 400 years 
on, we reflect on our connection to history, and to generations of humanity, distilled into 
this moment. 
 
Thank you for joining us.  
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On behalf of the City of Victoria, it is my great pleasure to welcome you to the 
2016 Greater Victoria Shakespeare Festival! 

We are pleased to have this great event back in Victoria for another year of 
engaging Shakespeare performances and opportunity to celebrate theatrical arts 
in our community.  

While you are enjoying the festival, be sure to take in some of Victoria’s beauty 
and visit our picturesque Inner Harbour, Fisherman’s Wharf, and waterfront 
paths.  Wander through Canada’s oldest Chinatown, our charming Old Town 
district, and our great walkable neighbourhoods and village centres.  And don’t 
miss out on tasting some of the best food, beer and coffee in the country. 
If you are visiting from out of town, I hope that your time in Victoria will be so 
memorable that we will soon welcome you back for a return visit! 
Enjoy the performances! 

Sincerely,

Lisa Helps 
Victoria Mayor

GREETINGS FROM 
MAYOR LISA HELPS
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Greetings from Mayor Lisa Helps 
 

On behalf of the City of Victoria, it is my great pleasure to 
welcome you to the 2016 Greater Victoria Shakespeare 
Festival! 
 
We are pleased to have this great event back in Victoria 
for another year of engaging Shakespeare performances 
and opportunity to celebrate theatrical arts in our 
community.   
 
While you are enjoying the festival, be sure to take in 

some of Victoria’s beauty and visit our picturesque Inner Harbour, Fisherman’s Wharf, 
and waterfront paths.  Wander through Canada’s oldest Chinatown, our charming Old 
Town district, and our great walkable neighbourhoods and village centres.  And don’t 
miss out on tasting some of the best food, beer and coffee in the country. 
 
If you are visiting from out of town, I hope that your time in Victoria will be so memorable 
that we will soon welcome you back for a return visit! 
 
Enjoy the performances! 
 
Sincerely, 
 

 
 
Lisa Helps 
Victoria Mayor 
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WE ARE SHAKESPEARE – LEGACY 400
The Shakespeare Theatre Association (STA) was established 
to provide a forum for the artistic, managerial and educational 
leadership of theatres primarily involved with the production 
of the works of William Shakespeare; to discuss issues and 
methods of work, resources, and information; and to act as 
an advocate for Shakespearean productions and training. 

The Greater Victoria Shakespeare Festival has been a proud 
active member of STA since 2010.

PRE-SHOW PRESENTATIONS
Hear what the experts have to say about the shows. Join professors from the University of 
Victoria to explore the history and meaning behind this year’s plays. 
Starts 30 mins before the show; entry included with your ticket.

THE WINTER’S TALE TWELFTH NIGHT
July 7 July 14 July 26 July 13 July 22
July 9 July 16 July 30 July 15 July 27
July 12 July 21 July 20

Music 
Enjoy pre-show entertainment by 
musical groups from around the 
city. Starts 30 mins before the show; 

entry included with your ticket

Find the schedule at 
vicshakespeare.com/music

Food 
Visit the concession or order a picnic 
dinner from some of Victoria’s best 
restaurants. Delivery at 7:00pm; 
please order 24 hours in advance. 
Proudly offered by Dine-In Victoria.

Order online at  
vicshakespeare.com/food 

Carole James, MLA VICTORIA – BEACON HILL

1084 Fort Street, Victoria, BC  V8V 3K4  /  250-952-4211
Carole.James.MLA@leg.bc.ca  /  www.CaroleJamesMLA.ca

Proud to support the arts 
in our community

CJ-1606-Shakespeare1606-gs.indd   1 2016-06-13   3:13 PM

Detailed Schedule 
On Our Website!
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NOTES ON THE WINTER’S TALE

“Now bless thyself; thou met’st with 
things dying, I with things newborn.”

Something rather remarkable happened at 
the end of Shakespeare’s career. Instead 
of composing more grand tragedies like 
King Lear, and rather than further exploring 
the political intrigue characteristic of edgy 
comedies such as Measure for Measure, he 
began writing plays based on very simple, 
almost myth-like, stories. Eschewing the 
gritty, hard-nosed, city comedies that many 
of his contemporaries were composing, 
Shakespeare turned to plays about 
enchantment and miracle. On the face of 
it, Shakespeare’s final phase is marked by 
a turn to apparent simplicity and childlike 
wish-fulfillment rather than deepening 
sophistication. Hence Ben Jonson’s famous 
quip that in his last plays Shakespeare 
began telling “mouldy old tales.” Centuries 
of audiences have been much kinder to 
these last plays than Jonson, including The 
Winter’s Tale which remains as emotionally 
moving, poetically rich, and wise, as ever.   

The Winter’s Tale belongs to a group of four 
plays that we now refer to as romances. In 
this context, the term romance does not 
refer to stories about romantic love (though 
The Winter’s Tale has some of that); instead, 
it designates a story that is set in a distant 
time and place where heroines are clearly 
differentiated from villains and where good 
eventually triumphs over evil. One might 
think here of Star Wars and Harry Potter 
along with Pericles, Cymbeline, and The 
Tempest. Like these other three romances, 
The Winter’s Tale is a tragi-comedy in which 
death and dynastic ruin are averted as royal 
families are reunited and longstanding 
enmities are overcome in a quasi-miraculous 
manner. Central to these unlikely processes 
of renewal is the power of youth to redeem 

age. In particular, Shakespeare seems 

concerned in these plays with the power of 

daughters to liberate fathers from the prisons 

of grief and time. 

This thematic concern with the renewal of 

the old generation by the new is marked 

by the somewhat unusual structure of 

The Winter’s Tale. In the first half of the 

play, we find ourselves in the royal court 

of Sicilia with the focus placed on King 

Leontes’ accusation that his wife Hermione 

has been unfaithful to him with his visiting 

friend Polixenes, King of Bohemia. When 

these troubling events appear to have 

concluded, we soon find ourselves far 

removed from the courts of Sicilia as we 

awake sixteen years later in the pastoral 

world of Bohemian shepherds. Remarkably, 

the transition in setting is marked by a 

character named “Time.” This shift from 

the courts of Sicilia to the green-world of 

Bohemia marks a turn from things dying 

to things new born, from the middle-aged 

tyranny of Leontes to the youthful promise 

of Perdita (which means “the lost one”). 

As we move from the domestic tragedy of 

Sicilia to the pastoral romance of Bohemia, 

we turn from the ironies of life as we know 

it to the enchantments of the world as it yet 

may be. In doing so, we may find ourselves 

asking if the play’s real magic lies less in 

belief about the supernatural than in the 

power of forgiveness and love to make all 

things new, with a little help, of course, from 

the graces of art.

Gary Kuchar,  

Associate Professor Department of English 
University of Victoria
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When it first appeared in print in the 1623 
folio collection of Shakespeare’s plays, 
Twelfth Night offered readers an alternate 
title: Or what you will. That phrase, the early 
modern equivalent of “whatever you want,” 
seems particularly appropriate for a play 
interested in the pleasures and problems of 
both wanting and getting. 

The opening scene introduces us to Duke 
Orsino asking for music, which he almost 
certainly gets, even if there is not enough of 
this “food of love” to kill off all his longings. 
Thus we enter a play in which characters 
regularly wind up with what they want if not 
exactly what they have asked for. Orsino 
starts out devoted to Olivia. Because he 
is more in love with love than with that 
particular lady, however, it seems perfectly 
fine that a final scene shows him about 
to marry Viola (who moments before he 
believed to be his devoted male servant 
Cesario). Olivia mourns the loss of her dead 
brother and then pines for the beautiful 
young man Cesario. While the play denies 
her either a brother’s resurrection or a 
marriage to the particular woman disguised 
as a boy whom she loves, it gives her a 
replica of Cesario in the form of Viola’s twin 
brother Sebastian and transforms Orsino 
through his marriage from a suitor into 
a brother (albeit a brother-in-law). Most 
satisfying of all is the resolution of Viola’s 
adventures. And what has she had to do to 
achieve such success? Merely to decide in 
the face of daunting complications, “O Time, 
thou must untangle this, not I” – and time 
does bring her an impossibly happy ending. 
Wishing makes it so.

Yet the rosiness of this play’s conclusion 
seems to include a shadow, the discontent 
of Malvolio, who not only fails to obtain the 
love of his mistress Olivia but also finds 
himself publicly humiliated. Note, however, 
that this character, whose name translates 
literally as “ill will” or even “I wish ill,” gets 

what he has imagined. He wants to marry 
Olivia because he fantasizes about being 
recognized as a superior being who has 
the power to condemn Sir Toby and his 
misbehaving companions. Malvolio not 
surprisingly receives as his only reward 
Olivia’s promise “Thou shalt be both the 
plaintiff and the judge / Of thine own cause.” 
Malvolio may not get what he deserves, but 
he is given what he wished for.

This play’s manifestation of a range of 
possible desires is in keeping with its long 
stage history. A perennial favourite of 
audiences and theatre companies, Twelfth 
Night offers performers and directors ample 
opportunities to experiment. There is not 
one role that is significantly larger than 
any others. As a result, a production might 
choose to put the most emphasis on Viola, 
Olivia, Feste, or even on Malvolio. A number 
of noteworthy performances have been true 
ensemble pieces, allowing each character 
(and actor) equal opportunity to shine. But 
these productions are highly varied. Just in 
the past few decades, there have been all 
male and all female productions of Twelfth 
Night. The play has been set in the present 
day; among English Civil War royalists and 
roundheads; in Dickensian England; at 
a commedia dell’arte circus; in an exotic 
eastern kingdom; and among Russian 
aristocrats. In all of its permutations, Twelfth 
Night is a play that companies turn to when 
they “strive to please you every day” with 
a performance that offers an audience 
member “what you will.”
 

Erin E. Kelly, Associate Professor
Department of English
University of Victoria

NOTES ON TWELFTH NIGHT
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DIRECTOR’S NOTES

I love this play because it is a tale of redemption, of hope and new life which is born out of 
great tragedy and destruction. Shakespeare gives us incredible insight into the power of 
jealousy and distorted vision which drives Leontes the King to destroy his world, his wife, 
his friend, his trusted council and his children.  

Through actions of serendipity, life (in the form of a tiny baby) finds a new place to thrive 
and incredibly the world is righted and brought to a greater whole, instructed by the power 
of grief, humility and love.

We have for you a story of Kings, a loyal and exceptional Queen, a Prince and Princess who 
fall in love, Shepherdess and Clown, Rogues and Thieves, Graceful Servants, Wise Women 
Counselors and Loyal Wise Men who guide and shape the destiny of this story.  We have 
music and pageantry, drama and comedy and at the heart of it all, a love story, a romance 
and a story of hope for a world that is in need of hope. We have a very famous exit….which 
you will see and not be told of here.

I am indebted to the incredible commitment and creativity, heart and soul work of these fine 
actors, singers, dancers, musicians, creative team and managers who give their all for these 
stories to be told.  

Barbara Poggemiller
Director

THE WINTER’S TALE
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The fun of seeing Shakespeare’s best-known 
plays over and over is not just to revisit a story 
you know, but to see what the present company 
has “done with it.”  Maybe the design drops it in 
a different era or country, or it’s performed by 
one actor in all the roles, or with puppets, or in a 
style like commedia del’arte or film noir.
 
This take on Twelfth Night looks back at how 
plays were performed by Shakespeare’s own 
company – when all the characters, including 
the women, were played by men. Viola, the girl 
disguised as a boy, would have been played 
by a young man – because  it was considered 
improper for women to appear on stage.
 
Times have changed. Tonight, we tip our hats 
to the way they did it in the olden days, with 
just a little contemporary twist.
 
Janet Munsil 
Director

DIRECTOR’S NOTES

TWELFTH NIGHT

 
DHMoore Architect 
Local and sustainable design 
 
Enjoy the Festival! 
 
www.dhmarchitect.ca 
250.472.1858 
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DIRECTORS
JANET MUNSIL
Janet Munsil did her theatre training at UVic in Directing 
and Design, but she has had few opportunities to do either 
as the Artistic Director of Intrepid Theatre (Victoria Fringe, 
Uno Fest, OUTstages, Metro Studio) for the past 25 years. 
In addition to her work in arts administration and festival 
production, she has been active as a playwright and is 
the author of work seen in past Victoria theatre seasons 
including The Ugly Duchess, Be Still, Circus Fire, Emphysema, 
Influence, That Elusive Spark (Finalist for the 2014 Governor 
General’s Award for Literature), I Have Seen Beautiful Jim Key, 
and an adaptation of Pride & Prejudice which was recently 
produced at Langham Court and the Arts Club Theatre in 
Vancouver. As a director, some of her favourite projects 
have included A Flea in Her Ear at Langham, Influence at the 
Metro Studio, and Henry IV Part 1 at the (former) Barley Mow 
Pub in Cadboro Bay. She is currently writing two new plays: 
Act of Faith for Realwheels Theatre in Vancouver, and one 
for the Powerhouse Theatre in Vernon, with director Geoff 
Ewert. She lives in Oak Bay with her husband Actor-Cellist- 
Contractor Paul Terry, and the infamous dog, Monk.

BARBARA POGGEMILLER
Barbara Poggemiller has been working in Canadian 
theatre for over 30 years as a teacher, director, actor and 
writer. She has taught and directed at the National Theatre 
School, Concordia University, Dawson College, Mosaic 
Centre for Learning, Somerset House, and is currently in 
her 18th season teaching and directing at the Canadian 
College of Performing Arts in Victoria.

Barbara has created, adapted and directed productions 
for many theatres across Canada, including many seasons 
with the Geordie Theatre in Montreal, and has acted with 
Globe Theatre in Regina, Theatre Calgary, Alberta Theatre 
Projects, the Prairie Theatre Exchange in Winnipeg, and the 
Belfry, Bastion and Kaleidoscope theatres in Victoria.

She has received a Dora Mavor Moore award for directing, 
a Monday People’s Choice award for directing, a Montreal 
English Critics award for Adaptation and Direction and three 
Canada Council awards for the creation of new works.

The Winter’s Tale will be her seventh play as director for 
the GVSF.
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ELLEN LAW, Production ASM Intern
Ellen Law is going into her third year at UVic studying 
Psychology and Applied Theatre Studies. She is beyond excited 
to work for the GVSF. She has been involved in theatre since 
the age of five. Recent acting credits include Vesper Lynd in 
Casino Royale (Victoria Fringe 2015), Kitty Bennet in Pride and 
Prejudice (Langham Court Theatre), Anne Frank in The Diary of 
Anne Frank (Metro Studio), Cara in Castle in the Sky (Castlereigh 
Theatre), and be sure to catch her in August as Christopher 
Robin in Winnie the Pooh (Fringe 2016). Ellen is delighted to be 
joining a team of talented artists, and is thankful to Karen and 
Sylvia for the fantastic learning experience. 

SYLVIA LINDSTROM, Production Stage Manager
Sylvia has been involved in theatre in BC for thirty-five 
years. She has worked with Courtenay Little Theatre, 
CYMC, Pacific Opera, Bastion Theatre, Langham Court 
Theatre, William Head on Stage, Gilbert & Sullivan Society 
(Savoyards), Capital Comedy Theatre, VOS, Giggling Iguana 
Productions, Outpost 31, Theatre Inconnu, and numerous 
Fringe productions (from 1989 to 2015). She was stage 
manager for two GVSF plays in 2002 and 2003 and is 
pleased to be rejoining the Shakespeare fold for this most 
important year of Shakespearean celebration.

JIMBO INSELL, Designer of Twelth Night
Jimbo is back for his second summer designing for the GVSF! 
As a drag performer and clown, Jimbo loves the art of gender 
illusion and is excited to work with Janet Munsil to infuse this 
classic tale with magic! Jimbo is a local Performance Designer 
whose design credits include: Castle In The Sky, Castlereigh 
Productions; Wizard of Oz, Shawnigan Lake High School; Action
Review & Matt & Ben, Atomic Vaudeville; Rocky Horror Show, 
RKO Productions; A Night’s Mare & The Punch and Judy Show, 
Caravan Farm Theatre; A Midsummer Night’s Dream & Romeo 
and Juliet, GVSF; Waiting For Godot, Blue Bridge and Ride The 
Cyclone, Atomic Vaudeville.

PRODUCTION CREW
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ADDITIONAL COMPANY CREDITS:

FESTIVAL LIGHTING DESIGN: 
Paul Croy

THE WINTER’S TALE

Assistant Director: Pamela Bethel

Costume design/creation: 
Hannah Ockenden

Costume advisor/assistant: 
Barbara Poggemiller

Music direction/composition: 
Jesse Deutscher

Soundscape/orchestration: Cam Culham

Choreography:  Joanie Papillion, Madeline 
Humeny, Hannah Ockenden

Fight choreography: Christopher Mackie, 
Trevor Hinton, Geoffrey Ewert

Music arrangement for “Get You Hence”:  
Dr. Marvin Regier

Musical arrangements for Balkan music:  
The Balkan Babes

Props: Sylvia Lindstrom

 
 

TWELFTH NIGHT

Assistant Director: Noelle Antonsen

Scenic design & construction: Janet Munsil

Costume design & construction: Jimbo Insell

Costume assistant: Lucy Sharples

Music direction/composition: Noelle Antonsen

Music arrangement: Cam Culham

Props: Sylvia Lindstrom & Ellen Law

Fight choreography: Trevor Hinton

Movement coaching: David Ferguson

Dance choreography: The Company 

 
STAGE & SET CONSTRUCTION:

Noelle Antonsen, Karen Lee Pickett, Joseph 
Goble, Alison Roberts, Willie Knauff, Alita Powell, 
Nicole Bartosinkski, Mark Anaka, Paul Terry 
 
 
COSTUME CONSTRUCTION:

Hana Ruzesky Bashford, Geraldine Finch, Jenny 
Hawes, Lucy Sharples, Hannah Ockenden, Lisa 
Hitch, Taylor Holt

Megan Munro Design, Alex “Bill Shakes” Judd, Susan Pang, Canadian College of Performing Arts,  
Langham Court Theatre, Custom Stamp & Engraving, Creative Sign Design, Seekr Media, 
University Centre Farquar Auditorium, Michael Glover, Heather Gropp, Hannah Case, Emily Case,  
John Ratel, Maureen Cue, Don More, Marilyn Hitch, Paul Terry, Amy Francouer, Kaley Walls, 
Joseph Goble, Alison Roberts, Willie Knauff, Alita Powell, Nicole Bartosinkski, Christopher Mackie,  
The Balkan Babes, Mark Anaka, Theo Sherman, Victor School, Arbutus School, Lifetime Networks,  
4lounge, Camosun College Grounds & Facilities, The Flag Shop, Bard on the Beach,  
Vancouver Ramada Inn, Victoria Symphony Orchestra, Chateau Victoria, Pacific Opera Victoria, 
Hotel Grand Pacific, Belfry Theatre, Kaleidoscope Theatre, Northern Quarter, IMAX Victoria,  
Paper Street Studio, Theatre Inconnu, Janis La Couvee, Paula Camponello, Victoria Harbour Ferries,  
Daisy Chain Florist, Heron Rock Bistro, JJ Wonton Noodle House, McRae’s Bistro,  
Bard and Banker, and our families, friends & loyal fans.

SPECIAL THANKS:



  

JULY

5-17 quadra street

2657at the

roxy

250.382.3370   $25 - $42

Tickets www.bluebridgetheatre.ca

BLUE BRIDGE REPERTORY THEATRE
presents 

MAJESTICALLY 
FUNNY. ”
The Guardian

  IMPORTANCE OF 

BEING EARNEST

THE

by oscar wilde

special thanks

to our

sponsors Lifestyle Boutique
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THE WINTER’S TALE 
Synopsis 

When King Leontes’ old friend Polixenes wishes to leave after a court visit, Leontes asks 
his wife, Hermione, to try persuading him to stay longer. Hermione succeeds, but Leontes 
then suspects her of having an affair with Polixenes. His jealousy getting the better of him, 
Leontes plots to poison Polixenes. Camillo, Leontes’ advisor, warns Polixenes of Leontes’ 
wrath, and the two escape to Bohemia. Meanwhile, Hermione is thrown in jail and brought 
to trial for adultery despite the words of the Delphic oracle (who has proclaimed Hermione 
innocent). While imprisoned, Hermione gives birth to a daughter, which Leontes promptly 
disowns. He also commands Antigonus, the husband of Paulina, to abandon the baby in the 
desert. Antigonus does so, but is met with an unhappy fate. A shepherdess discovers the 
abandoned baby, Perdita, and decides to raise her as her own daughter. 

Tragedy soon besets Leontes as the trial progresses. His only son, Mamilius, dies from 
grief over his mother’s predicament. Hermione too is reported dead by her waiting woman, 
Paulina. This is enough to make even Leontes realize what his jealousy has cost him; in 
mourning, he goes into seclusion.  

Sixteen years later, in Bohemia, the son of Polixenes, Florizel, has fallen in love with Perdita. 
The roguish pedlars Autolycus and Mercury trick the shepherds out of money. Polixenes and 
Camillo come in disguise to the countryside; when the king denounces his son for courting a 
low-born shepherdess, Florizel and Perdita flee to Sicilia, with the assistance of Camillo. 

In Sicilia, Florizel and Perdita are welcomed at the court of Leontes. Polixenes soon follows 
(accompanied by the old shepherdess), and he and Leontes eventually reconcile. Perdita’s 
identity as the king’s daughter is revealed, and Leontes and Polixenes are delighted that 
their children will be wed. Leontes’ new joy, however, is tempered by the bitter memory of 
Hermione’s death. That which was lost having been found, Paulina, the lady most loyal to 
Hermione, reveals a statue of the dead queen and tells the assembled company to prepare 
themselves for a great wonder.

Adapted from the Shakespeare Resource Center, bardweb.net
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CAST 

Leontes/ Musician Geoffrey Ewert*

Polixines/Bear Trevor Hinton*

Hermione/Musician Charlotte Thompson

Perdita/Mamillius Amber Landry

Camillo/Musician Cam Culham

Emelia/Dorcas Jesse Deutscher

Anna/Mopsa Hannah Ockenden

Antigonus/Gentleman Geoffrey Davidson

Frances/Time Frankie Mulder

Paulina/Musician Noelle Antonsen

Florizel/Jailer/Soldier Will Carr

Cleomenes/Mariner/Soldier Emma Grabinsky

Dion/Party girl/Understudy to Shepherdess  SJ Valquette

Shepherdess/Officer of the Court Susie Mullen

Clown/Soldier Colin Milne

Autolycus/Soldier  Joanie Papillion

Mercury/Soldier  Madeline Humeny

 

Paul E. Croy
Mortgage Broker

(250) 361-4775
www.greatpacificmortgage.com

* The participation of these Artists is arranged by permission of the Canadian 

Actors’ Equity Association under the provisions of the DanceOperaTheatre Policy.
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TWELFTH NIGHT 
Synopsis 

Viola has been shipwrecked in a violent storm off the coast of Illyria; in the process she 
has lost her twin brother, Sebastian. She disguises herself as a boy and assumes the name 
Cesario for protection. Thus disguised, Viola becomes a page in the service of Orsino, the 
Duke. It seems that Orsino is having little luck courting Olivia, who is in mourning for the 
deaths of her father and brother. As Orsino’s proxy, Viola is sent to Olivia with love letters. 
Viola refuses to budge until she is let in to see Olivia; Olivia, intrigued by the impudent young 
“boy,” contrives to get “Cesario” to return by sending her steward, Malvolio, after her with one 
of Olivia’s rings. Viola realizes to her dismay that Olivia has fallen for Cesario rather than Duke 
Orsino—further complicated by the fact that Viola has had stirrings herself for Orsino. 

In the two major subplots of the play, Sebastian (Viola’s twin, presumed dead) comes 
ashore in Illyria thinking that Viola has drowned in the shipwreck. A sailor named Antonio 
rescued him from the surf, and continues to aid him—at some risk to himself, as Antonio 
fought against Duke Orsino at one time. Meanwhile, in Olivia’s house, Sir Toby Belch (her 
uncle) has hoodwinked a foppish Sir Andrew Aguecheek into supporting him by convincing 
him that he could be a suitor to Olivia. There is a running feud between Malvolio and Belch; 
with the help of Maria, Olivia’s maid, and Feste, a clown, Belch plots to make a buffoon of the 
steward. Maria writes a love letter to Malvolio that will make him think Olivia has fallen for him. 

Malvolio falls entirely for the letter, which eventually leads to his confinement as a madman. 
All the while, Belch is egging Sir Andrew into a duel with Viola’s “Cesario” character as she 
departs from Olivia; Olivia is now entirely smitten with Cesario, even though Viola continues 
to press Orsino’s cause. As Viola and Sir Andrew prepare for a duel that neither one 
wants, Antonio happens upon the scene. Believing Viola to be Sebastian, he intervenes 
and is arrested. Later, Belch and Sir Andrew encounter Sebastian, who – unlike his sister 
— doesn’t back down from Aguecheek when challenged. Olivia intervenes in the matter, 
and—mistaking Sebastian for Viola/Cesario—presses her suit for him. A delighted Sebastian 
agrees to marry her. 

Antonio is brought before the Duke for questioning, and Viola relates the events of 
the duel. Then Olivia enters, searching for her new husband—which she thinks is Viola 
(as Cesario). In the midst of Viola’s denials, Sebastian appears. The brother and sister 
recognize one another and are reunited; Sebastian helps to clear the confusion as to 
who fought and married who. At the end, Orsino and Viola pledge their love, Olivia and 
Sebastian will remain satisfactorily wed, and Olivia rebukes Belch and Maria for their abuse 
of Malvolio.

Adapted from the Shakespeare Resource Center, bardweb.net
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CAST:

Sea Captain Frankie Mulder

Viola (aka Cesario) Will Carr

Sebastian (her twin brother) Emily deKorte

Antonio SJ Valiquette

Orsino, Duke of Illyria Emma Grabinsky

Curio Charlotte Thompson

Valentine Amber Landry

Musicians Noelle Antonsen, Cam Culham

Maria Geoffrey Ewert*

Sir Toby Belch Susie Mullen

Sir Andrew Aguecheek Madeleine Humeny

Feste Joanie Papillon

Countess Olivia Trevor Hinton*

Malvolio Karen Lee Pickett

Officers Charlotte Thompson, Amber Landry

Priest Frankie Mulder

Understudy Frankie Mulder

OUR PERFORMANCE
is 35 minutes non-stop
Downtown Victoria to Downtown Vancouver

Proud supporter of the 
Greater Victoria Shakespeare Festival

incl. taxes & fees

$159

helijet.com  |  1.800.665.4354

Client: Helijet  /  Size: 4.833” x 3.75”  /  CMYK  /  Victoria Shakespeare Festival

* The participation of these Artists is arranged by permission of the Canadian 

Actors’ Equity Association under the provisions of the DanceOperaTheatre Policy.
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COMPANY
AMBER LANDRY
Amber is an actor from Winnipeg, Manitoba, best defined 
by her love of bad jokes and a fierce passion for silliness. A 
recent graduate from the Canadian College of Performing Arts, 
Amber has also been accepted into CCPA’s 3rd year program 
(Company C). Amber is jazzed and ready to burst onto 
Victoria’s performing arts scene in her first season at GVSF! 
Recent performance credits include: Two Gentlemen of Verona 
(Silvia), Mary Poppins: The Broadway Musical (Winifred Banks), 
and Smokey Joe’s Cafe (Soloist).

CHARLOTTE THOMPSON
Charlotte originally hails from a small town called Portage La 
Prairie in Manitoba, but has grown very comfortable living 
in this gorgeous city. This is Charlotte’s first season with the 
GVSF, and she could not be more excited, and feel more 
blessed to be a part of two beautiful shows with such amazing 
casts and directors. This past April, Charlotte graduated from 
a two year program at The Canadian College of Performing 
Arts, with an Enriched Diploma in Theatre performance. Some 
recent productions include: The Prime of Miss Jean Brodie 
(CCPA) and Mary Poppins (CCPA). Charlotte would like to thank 
everyone at the GVSF, her beautiful family and friends, the 
many supporters of the festival, and the Bard himself.

CAM CULHAM
Cam is an ELL teacher at UVic Continuing Studies by day 
and a singer/actor by night. He has been performing with the 
GVSF since the early 1990s when it was in a tent at the Inner 
Harbour. His most recent roles at the Festival were Petruchio 
in The Taming of the Shrew and Egeus/Robin Starveling/
Fairy in A Midsummer Might’s Dream. This is his second time 
appearing in The Winter’s Tale. The last was in a Vancouver 
production in which he played the bear (no lines). Cam is a 
guitar player and singer who leads interactive singsongs at 
various places around town for diverse populations, from 
Special Needs to Alzheimers, and loves the connection that 
music affords. He is thrilled to be helping with music in Twelfth 
Night and looks forward to a summer filled with gigs and jams. 
Each summer Cam teaches the Drama component of a high 
school Musical Theatre course at nearby SMUS (non audition). 
This year their show is Disney’s Camp Rock, and will have a 
run at the Victoria Fringe Festival!



GREATER VICTORIA SHAKESPEARE FESTIVAL 19

COLIN MILNE
Colin comes from the Great White North of Whitehorse, 
Yukon, and just finished his first year at the Canadian College 
of Performing Arts. His past credits include: Billy Bailey (CATS 
the Musical), Charlie Bucket (Willy Wonka), AD (The Book of 
Esther), George Noon (Cannibal! the Musical), Various (Frantic 
Follies Vaudeville Revue), and this past spring he played 
Mr. Northbrook, understudied Robertson Ay, and was an 
ensemble member in Mary Poppins. This festival is a new 
chapter for Colin and he is bound to make the most of it.

EMMA GRABINSKY
Emma is thrilled to be making her debut with the GVSF this 
summer. She is a third year theatre student at UVIC, and can 
be seen in their upcoming season in Les Liaisons Dangereuses 
and Gut Girls. Emma began her professional career at the 
age of thirteen as Helen Keller in The Miracle Worker at The 
Vancouver Playhouse, for which she received a Jesse Award 
nomination. Emma wishes to thank her friends and family for 
all their love and support.

EMILY DEKORTE
Emily has been involved with the Greater Victoria 
Shakespeare Festival for several years, and is very excited 
to be back for another summer. Past performances include: 
Hamlet, As You Like It, The Merry Wives of Windsor, Henry V, 
Romeo and Juliet, and A Midsummer Night’s Dream. She is 
grateful for the opportunity to work with such a fantastic cast 
and crew again this year. Emily would also like to thank you, 
the audience, for your continued support of the GVSF. 
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FRANKIE MULDER
Frankie Mulder is a recent graduate from The Canadian 
College of Performing Arts. Originally from Edmonton, Frankie 
is excited to spend a warm summer here in Victoria. Selected 
credits include Lucetta in Two Gentlemen of Verona (CCPA),  
Judy Haynes in White Christmas, Miss Flannery in Thoroughly 
Modern Millie (PKT), and ensemble in The Sound of Music 
(Citadel Theatre). 

GEOFFREY EWERT*
As a director and/or actor, Geoffrey has worked with 
companies across Canada and abroad such as (selected): 
Belfry Theatre, Sage Theatre, Citadel Theatre, Theatre 
Calgary, Vertigo Theatre, Ghost River Theatre, Lunchbox 
Theatre, Workshop West Theatre, Nakai Theatre, Sunset 
Theatre, Alberta Theatre Projects, Quest Theatre, Evergreen 
Theatre, Shadow Theatre, Chelsea Theatre (UK), Rich Mix (UK), 
Istropolitana (Slovakia), and Nordurpollinn (Iceland), along with 
several film and television credits.  Geoffrey was recently seen 
in the Belfry Theatre’s production of A Christmas Carol, GRT/
ATP’s co-production of The Last Voyage of Donald Crowhurst, 
and directed George F. Walker’s Adult Entertainment and The 
End of Civilization for Punctuate! Theatre in Edmonton.  Recent 
award recognition includes: (as director) productions The 
Dazzle and One Flea Spare (Sage Theatre) both combined for 
a total of 8 Betty Mitchell Award Nominations; (as performer) 
Betty Mitchell Award Nomination - Outstanding Performance 
by an Actor in a Drama, for Trainspotting (Sage Theatre), and 
Betty Mitchell Award Recipient – Outstanding Performance by 
an Actor in a Comedy or Musical, for Hedwig and the Angry 
Inch (Sage Theatre) which was remounted in November 2013 
in Calgary. Geoffrey received his MA in Advanced Theatre 
Practice at the Central School of Speech and Drama (London, 
UK). www.geoffreyewert.com

GEOFFREY DAVIDSON
Geoff has a Bachelor of Arts in Theatre and has been 
involved with many GVSF productions.  Past productions 
include: Hamlet, Macbeth, Julius Caesar, Richard III, Much Ado 
About Nothing, Comedy of Errors, and Measure for Measure. 
Geoff is thrilled at the opportunity to play Antigonus in The 
Winter’s Tale!

* The participation of this Artist is arranged by permission of Canadian Actors’ Equity 
Association under the provisions of the Dance Opera Theatre Policy.
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HANNAH OCKENDEN
Hannah is just tickled pink to be a part of GVSF for the first 
time. She recently played Julia in Two Gentlemen of Verona 
which re-ignited her passion for Shakespeare. Other past 
credits include CHICAGO, Oliver Twist and A Midsummer 
Night’s Dream, all in her hometown of Nelson BC. Hannah 
has been attending The Canadian College of Performing Arts 
for the past two years where she learned about the beauty 
of what The Bard has to offer from such amazing teachers 
as Christopher Weddell, Dr. Iris MacGregor Bannerman and 
Adrienne Smook. She is looking forward to returning for 
Company C in the fall for more incredible learning which will 
include a show at the Belfry. Hannah’s passion for sewing and 
textiles, which was passed on from her mother, has also lead 
her to become a part of the costume team at GVSF this year, 
for which she is very grateful. 

JOANIE PAPILLON
Originally from Montreal, Joanie moved to Victoria in 
September 2015 to attend the Canadian College of Performing 
Arts. Prior to her studies at CCPA, Joanie completed a double 
DEC in Health Science and Classical Ballet at Dawson College 
in partnership with Ballet Divertimento. Joanie also studied 
classical voice with Guy Robitaille for 3 years before continuing 
and diversifying her voice training with Glenda Balkan-
Champagne in Victoria. Some of her favourite credits include 
Amanda Perry (The Prime of Miss Jean Brodie); The Wicked 
Witch (The Wizard of Oz – Ballet); Annie (Mary Poppins); 
Smokey Joe’s Café; Broadway Lights; En Dansant Les Mots. 
This summer, Joanie will also be performing with the Victoria 
based Dance Company Broken Rythms and will be producing 
and directing her first original play Bliss for the Victoria Fringe 
Festival at the end of August. 

JESSE DEUTSCHER
A recent graduate of the Canadian College of Performing 
Arts, Jesse is thrilled to be spending her second summer 
in Victoria on Camosun’s beautiful grounds with GVSF. The 
opportunity to music direct as well as act in The Winter’s Tale 
has been simply magical. Previous roles with GVSF include 
Hermia in A Midsummer Night’s Dream and ensemble in 
Romeo and Juliet. Other credits include The Prime of Miss 
Jean Brodie (CCPA), Mary Poppins (CCPA), and 2015 Pick of 
the Fringe, Lieutenant Nun (Puente/Snafu Dance Theatre/
Theatre SKAM). 
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NOELLE ANTONSEN
Noelle is a multidisciplinary theatre artist from Victoria. 
Her favourite performing credits include Ophelia (Hamlet/
GVSF), Wendla (Spring Awakening/Go Bull Theatre), Dorothy 
(Thoroughly Modern Mille/VOS), Lina Lamont (Singin’ in the 
Rain/Kaleidoscope Theatre), Sonia (Godspell/Epiphany 
Productions), Madame de Tourvel (Les Liaisons Dangereuses/
Company C), and Dorothy (The Wizard of Oz/Prairie Skies 
Musical Theatre). Noelle also works as a stage manager; 
selected stage management credits include The Merry Wives 
of Windsor (GVSF), and The Rocky Horror Show (RKO). Noelle 
also enjoys producing theatre, most recently producing a 
tour of Spring Awakening to northern BC. She has worked 
as a teacher at Kate Rubin Theatre and Drama Studio and 
with ArtsREACH. The Greater Victoria Shakespeare Festival 
is very close to Noelle’s heart, and she is so happy to be 
involved this season.

* The participation of this Artist is arranged by permission of Canadian Actors’ Equity 
Association under the provisions of the Dance Opera Theatre Policy.

MADELEINE HUMENY
Madeleine is a prairie girl being rapidly overtaken by the 
coast. She has just graduated from The Canadian College 
of Performing Arts, and is excited to have been accepted to 
the Company C program in the fall. When not eating beef or 
robbing shepherds, you can catch her as Mary Ellen Smith 
at the BC Legislative Assembly and crying over pig videos.

PAMELA BETHEL
Pamela is a multidisciplinary artist mainly focussed on  
theatre making and photography. She has just returned from 
a tour in the UK with Theatre SKAM’s Fashion Machine, a 
hybrid performance/installation piece. After completing her 
theatre training, she worked in stage management at various 
theatre and opera companies across Canada. Now she is 
enjoying playing to her creative strengths as an emerging 
playwright and director. She has a B.F.A. in Theatre and a 
Diploma in Professional Photo-Imaging.  
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SJ VALIQUETTE
SJ grew up spending part of her time in small town Southern 
Alberta and the other part in Calgary. She acted throughout 
elementary and high school, and acquired a taste for 
Shakespeare through attending summer acting workshops 
at Mount Royal University. After graduating, SJ took three 
years off to travel - convinced that this would help her find 
a more practical passion than theatre. However, after taking 
a summer program on Shakespearian and contemporary 
theatre at Guildhall School for Music and Drama in London 
she realized practicality wasn’t really in her wheelhouse.  In 
2014 she began her studies at UVic’s Phoenix Theatre. SJ is 
very excited to be making her debut with the GVSF.

WILL CARR
Will couldn’t be more excited for his second season with 
GVSF. Will has just received his diploma from the Canadian 
College of Performing Arts, and will be returning to the school 
in the fall as a member of Company C. His most recent credits 
include: Bert in Mary Poppins (CCPA), Mr. Lloyd in The Prime 
of Miss Jean Brodie (CCPA), A Little Green Leaf (Puppets for 
Peace) and Paris in Romeo and Juliet (GVSF). He has also 
recently music directed a piece for the TD Festival of New 
Works, and worked as the fight choreographer on The Two 
Gentlemen of Verona (CCPA). Will feels very lucky to be working 
with such a great company alongside many passionate artists 
this year, and can`t wait to honour Shakespeare`s legacy by 
bringing to life two of his great characters.

SUSIE MULLEN
Susie celebrates the Bard’s 400-year legacy with her fourth 
Festival season. A multi-talented cast of newcomers, return 
players, and seasoned professionals has been assembled for 
these productions – onstage, backstage, and offstage (VSS 
Board, staff, and volunteers). To the casts especially: what a 
pleasure to work and learn with you! Bravo and thank you all. 
I will count Sir Toby and the Shepherdess among my favourite 
Shakespeare roles, along with Mistress Quickly, the Nurse, and 
Pistol. Long live the Bard!

TREVOR HINTON*
This year is Trevor’s second working with the GVSF, having 
played the roles of Mercutio (Romeo and Juliet) and Oberon 
(A Midsummer Night’s Dream) during the 2015 season as well 
as serving as fight choreographer for both productions.  On 
the west coast, Trevor has worked with such companies as 
the Belfry, Kaleidoscope Theatre, The Electric Company, Blue 
Bridge Theatre, Itsazoo, Puente Theatre, Launch Pad, Atomic 
Vaudeville and many others. He has been the recipient of 
Victoria’s Critic’s Choice Best Actor award twice: for the title 
role in Richard III (2007) and most recently as Lucky in Blue 
Bridge’s Waiting for Godot (2015). 
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In addition to being a lifetime member of the Victoria 
Shakespeare Society, Paul has acted as the Festival’s 
Technical Director since 2004. This summer, Paul 
welcomes the opportunity to work with both directors as 
lighting designer, and hopes to be able to enhance your 
experience spending time with our talented cast and crew 
enjoying the Bard.

FESTIVAL STAFF
KAREN LEE PICKETT, Producing Artistic Director  
& Malvolio in Twelfth Night

Karen received her classical theatre training at the Webber 
Douglas Academy of Dramatic Art in London, England.
A recognized award-winning artist with over 25 years’ 
experience as an actor, director, producer, teacher and 
playwright, Karen received her classical theatre training at 
the Webber Douglas Academy of Dramatic Art, London, and 
has an MFA in playwriting from the University of Victoria. 
Her credits include work with Deep Ellum Ensemble in New 
York City, Dallas Theater Center, Yale Repertory Theatre, the 
Friends of Italian Opera in Berlin and the Dublin Gay and 
Lesbian International Theatre Festival. Her Shakespeare roles 
span Lady Macbeth to Adriana in Comedy of Errors to Maria 
in Twelfth Night. She has appeared locally in productions with 
Intrepid Theatre, Langham Court Theatre, Victoria Operatic 
Society, William Head on Stage, Theatre Inconnu, and Giggling 
Iguana. This is her fifth season with the GVSF.

STEPHANIE MEINE, Associate Producer
Past stage management experience: Camelot, The 
Matchmaker, The Three Musketeers, Hay Fever and the 
Michael Langham Workshops in 2013 & 2014 (Stratford 
Festival), The Wizard of Oz (Mirvish Productions), Romeo 
and Juliet, As You Like It and Macbeth (Humber River 
Shakespeare). She is the resident stage manager of Main 
Street Theatre in Vancouver.
Stephanie is a BFA graduate from UBC who moonlights as a 
stage manager, producer, and occasional designer. She was 
the recipient of the Jean A. Chalmers Award from the Stratford 
Festival in 2011. This is her second season with the GVSF.

PAUL E. CROY, 
GVSF Technical Director & Lighting Designer
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ARIEL SLACK, Front of House Manager & Volunteer 
Coordinator

Ariel is thrilled to be this season’s Volunteer Coordinator and 
Front of House Manager! Past work with the GVSF includes 
acting (Richard III, Comedy of Errors, and Measure for Measure) 
and volunteering at the box office. Currently an Acting student 
at Studio 58 in Vancouver, Ariel is excited to be back in Victoria 
for the summer and working with so many talented people.

ELIJAH MARRETT-HITCH, Production Assistant

Elijah is a musician, band leader, and producer from Victoria 
BC. Currently studying Music Production and Engineering 
at Boston’s Berklee College of Music, he has experience 
working in studio, live sound, and theatrical environments. 
Elijah is the co-founder of Steady Grounds, a music 
production project focused on cultivating underground 
artistic talent through online content and small, exclusive 
performances in Canada and the United States.

BOARD OF DIRECTORS
Ian Case Cam Culham

Susie Mullen Geoffrey Davidson

Rachel Carroll Christopher Sibbald

William John Code

ADVISORY BOARD
Paul E. Croy

Lori Fisher

Mark Perry

Shona Slack

Alex Judd



Each night features 
a menu from one 

of Victoria’s favourite 
restaurants:

Order a picnic dinner to be delivered 
right to you at the Festival!

To order call 250-361-3463 or go straight to DineInVictoria.com
Full menus and details at VicShakespeare.com/food

Tuesday: Pagliacci’s
Wednesday: Varsha

Thursday: Azuma Sushi
Friday: Sizzling Tandoor

Saturday: @Bangkok

FINE TEA & COFFEE
SINCE 1894

Coming soon to

Hillside Mall

JULY/AUGUST 2016 Edition

AD PROOF
24 HOUR REPLY REQUESTED

PLEASE CHECK CAREFULLY, INCLUDING
CONTACT INFORMATION.

IMPORTANT: IMMEDIATE ATTENTION

FOCUS

Cards - Albums - Journals - Rubber Stamps

Gifts - Filofax - Handmade Paper - Stationery

669 Fort Street, Victoria BC
250 382 1669 - papery@shaw.ca

Celebrating our 20th Anniversary
Please join us on July 27th

Beverages, snacks and 20% off all purchases

The Papery July-August 2016_Layout 1  6/23/16  3:09 PM  Page 1
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SUPPORTING SHAKESPEARE IN VICTORIA
Shakespeare’s plays have the power to inspire and to change our perceptions about our 
world, and for some, they may even initiate a lifelong appreciation for the power of art to 
open up new avenues of understanding. Your financial support for the Greater Victoria 
Shakepseare Festival is a vital part of making this possible. Thank you for whatever you 
may be able to offer.

MAKE A DONATION
Donations of $20 or more are tax deductible. Please be sure to leave your name and 
mailing address so that we can mail your tax receipt. You will receive your tax receipt by 
Feb. 28 of the following year.

BY CHEQUE
Please make cheques payable to “Victoria Shakespeare Society” and mail to:
 

PO Box 46018
RPO Quadra Village
Victoria BC V8T 5G7

BY CREDIT CARD

Credit card number

/

M M Y Y CSC

  MasterCard

  VISA $
Donation amount

Name on card

Billing address (street)

City Province Postal code

Phone number Email address (for email updates)



Locals buy 
& sell here


