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The GVSF 2017 Season is dedicated 
to Susie Mullen, who was a member 
of the acting company since 2013, 
and member of the Board of Directors 
since 2015. Her talent, mentorship, 
passion for Shakespeare, razor-sharp 
wit and generous heart are missed 
every day.

“Thus have I, Wall,  
my part dischargèd so, 
And, being done, thus  
Wall away doth go.” 

In Memory of 
Susie Mullen

2013
Merry Wives of Windsor: Mistress Quickly

2014
Henry V: Pistol & Ensemble
The Taming of the Shrew: Gremio

2015
Romeo & Juliet: Nurse
A Midsummer Night’s Dream: Snout (Wall)

2016
The Winter’s Tale: Shepherdess
Twelfth Night: Sir Toby Belch
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On behalf of the City of Victoria, it is my great 
pleasure to welcome you to the 27th annual 
Greater Victoria Shakespeare Festival!

We are pleased to have this great event 
back in Victoria for another year of engaging 
Shakespeare performances. Artistic festivals  
like these add to the repertoire of our 
incredibly creative community.  

While you are enjoying the festival, be sure 
to take in some of Victoria’s beauty and visit 
our picturesque Inner Harbour, Fisherman’s 
Wharf, and waterfront paths. Wander through 
Canada’s oldest Chinatown, our charming 
Old Town district, and our great walkable 
neighbourhoods and village centres. And 
don’t miss out on tasting some of the best 
food, beer and coffee in the country.

If you are visiting from out of town, I 
hope that your time in Victoria will be so 
memorable that we will soon welcome you 
back for a return visit!

Enjoy the performances!

Sincerely,

Lisa Helps 
Victoria Mayor

— GREETINGS FROM —

Mayor Lisa Helps

— WELCOME FROM — 

Karen Lee Pickett  

We are pleased to bring back two audience 
favourites helmed by well-known local 
directors. Macbeth, last presented by the 
GVSF in 2006, has a dark but familiar 
heart that Kate Rubin and I have partnered 
to expose. One of Shakespeare’s most 
wonderful rom-coms, Love’s Labour’s Lost, 
was last on the GVSF stage in 2004, and 
Janet Munsil returns after her triumph with 
Twelfth Night last season to bring her deep 
appreciation of language to this heady 
bouquet of romance.

We are also fortunate to be working with a 
crack production team, including production 
designer Carole Klemm, one of the best 
scenic artists in the country. After being 
with the GVSF since 2003, Paul Croy, our 
esteemed technical director, is stepping 
down. We deeply appreciate all he has 
brought to the Festival over the years – not 
only his skill and expertise, but his mentorship 
and endless good humour have helped the 
Festival grow and thrive.  

Susie Mullen, a Shakespearean of the first 
order, left us on Twelfth Night (January 5), 
2017. The Festival owes her an enormous 
debt for the support, talent and whip-smart 
observations she poured into it these past 
years. She was my lodestone, pointing ever 
flawlessly towards the true north of artistic 
excellence. She was also my great friend, and 
I am still sounding the depth of the cavern she 
leaves behind. 

Thanks for coming out to sit together on the 
grass and soak up these stories. Shakespeare 
inspires all of us, and we are very pleased to be 
with you right now, engaged in the collective 
alchemy of bringing these plays to life.
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For the last 12 years, the GVSF has 
performed outdoors on the beautiful 
grounds of Camosun College’s 
Lansdowne Campus, where audience 
members of diverse ages, cultures, and 
economic backgrounds are inspired 
every summer by the immortal words 
of Shakespeare under the stars. This 
year, the GVSF has partnered with the 
Township Community Arts Council of 

Esquimalt for “Bard Across the Bridge,” 
showcasing three performances 
of Macbeth at Saxe Point. We are 
thrilled to have brought engaging and 
theatrical Shakespearean experiences 
to the community of Victoria for 27 
successful seasons, and we look 
forward to growing our outreach in the 
years to come.

THANK YOU TO OUR SPONSORS

About GVSF

LEER 
 VICTORIA FRINGE        WWW.INTREPIDTHEATRE.COM        AUG 24 — SEPT 3 

WENDY MAGAHAY AS SATAN IN DAVID ELENDUNE’S                                            
HELLISH NEW ADAPTATION OF SHAKESPEARE’S GREAT TRAGEDY. 

Since 1991, the Greater Victoria Shakespeare 
Festival has created opportunities for local artists, 
local businesses, educators, and citizens to celebrate the 
theatrical arts in our community. 
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Directors

JANET MUNSIL, Director of Love’s Labour’s Lost

Janet Munsil returns to the GVSF after having directed 
Twelfth Night in 2016. As a festival producer and playwright, 
she is the author of The Ugly Duchess, Be Still, Circus 
Fire, Emphysema, Influence, That Elusive Spark (Finalist 
for the 2014 Governor General’s Award for Literature), I 
Have Seen Beautiful Jim Key, and an adaptation of Pride 
& Prejudice produced earlier this year at the Chemainus 
Theatre Festival. As the Artist in Residence at UVic’s Centre 
for Studies in Religion and Society, she is working on two 
new plays: Act of Faith (Realwheels Theatre in Vancouver), 
and Sveva (Powerhouse Theatre in Vernon). This fall, 
she directs Girl in the Goldfish Bowl by Morris Panych at 
Langham Court Theatre, and will return to UVic to do her 
MFA in Writing. 

KATE RUBIN, Co-Director of Macbeth 

Kate Rubin has been an independent theatre artist and 
educator in Victoria for 30 years.  Her work as a director, 
teacher, and performer, has been diverse and extensive, 
from running her own theatre studio for 22 years, to working 
as an independent artist with many companies including The 
Belfry Theatre, Intrepid Theatre, Puente Theatre, Theatre 
Inconnu, and The Greater Victoria Shakespeare Festival. She 
directed The Merry Wives of Windsor for the GVSF in 
2013. Her most recent directing credits are Alice’s Gift by 
Elisabeth Wagner (2016); HERE: A Captive Odyssey (2015); 
Time Waits for No One: A Prison Play (2014); and Katrina 
Kadoski’s Cougar Annie Tales (2014-Present).

KAREN LEE PICKETT, Co-Director of Macbeth

An award-winning artist with over 25 years’ experience as 
an actor, director, producer, teacher and playwright, Karen’s 
credits include work with Deep Ellum Ensemble in New 
York City, Dallas Theater Center, Yale Repertory Theatre, the 
English Theatre of Berlin and the Dublin Gay and Lesbian 
International Theatre Festival. Her Shakespeare roles span 
Lady Macbeth to Adriana in Comedy of Errors to Malvolio 
in Twelfth Night (GVSF 2016). She has worked locally on 
productions with Intrepid Theatre, Theatre SKAM, Langham 
Court Theatre, Victoria Operatic Society, William Head on 
Stage, and Theatre Inconnu. This is her sixth season with 
the GVSF.



Good things of day begin to 
droop and drowse...

Macbeth
Directed by Kate Rubin & Karen Lee Pickett
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Macbeth and Manhood

Womanhood gets entangled with what 
it means to be human in Macbeth. We 
know the witches are supernatural, in 
part, because their beards confound 
Banquo’s inclination to call them 
women. Lady Macbeth shocks when 
she calls upon spirits to “unsex me 
here.” And Macduff derives his power 
to defeat a tyrant with a “charmed life” 
by being one of the few humans on 
earth who can describe himself as not 
“of woman born.” 

But this play offers an even more 
complicated vision of what it means 
to be fully human while living up 
to masculine ideals. Macbeth and 
Lady Macbeth debate this issue until 
Macbeth accepts his wife’s sense 
of manliness – with horrific results. 
Macbeth rejects his intention to kill 
Duncan by declaring “I dare do all 
that may become a man; / Who dares 
do more is none” only to have Lady 
Macbeth reprimand him, “When you 
durst do it, then you were a man.” He 
increasingly links heartless cruelty 
and manhood as the play progresses. 
Macbeth excuses the killing of 
Duncan’s guards by claiming that 
“No man” could possibly refrain from 
violence when so furious. He tells hired 
murderers that they will be first-rate 
men only when they act by attacking 
Banquo. He eventually pushes away 
even the thought of mercy as he 
plans to massacre Lady Maduff and 
her children. The final act shows us a 
Macbeth who cannot muster up time or 
emotion to mourn his wife’s death. 

Macbeth offers alternate visions 
of manhood, however. Macduff 
recognizes that Macbeth has become 
something other than human – he 
calls him both a “hell-hound” and 

a “monster” – by rejecting feelings. 
Having learned that his own wife and 
children were slaughtered, Macduff 
does not offer a long, emotional 
speech; instead, he outwardly 
expresses grief until Malcolm urges 
him to “Dispute it like a man,” an 
order that Macduff accepts by saying 
“I shall do so” but also complicates 
by acknowledging, “But I must also 
feel it as a man.” Macduff is ruthless 
in his pursuit of Macbeth, yet he 
does not need to become less than 
human to do so. Malcolm offers still 
another vision of manhood as the play 
concludes. Although he has had little 
time to mourn his father’s murder and 
urges Macduff to transform sadness 
into action, Malcolm aligns himself 
closely with compassion for Scotland 
and its people. After learning that 
Young Siward has died in battle, it is 
not the boy’s father (content that his 
offspring has shown manly courage) 
but Malcolm insists, “He’s worth more 
sorrow, / And that I’ll spend for him.”

Shakespeare’s Scottish play shows 
audiences spectacular cruelty and 
evil, but it also offers powerful lessons 
in empathy and virtue. The tragedy 
might have originated as an attempt 
to remind the recently crowned King 
James I of England (formerly James 
VI of Scotland) that a manly ruler could 
follow the model of a good father rather 
than an ambitious tyrant. Macbeth 
still has much to teach us about often 
problematic cultural assumptions about 
how emotion and violence interconnect 
with what it means to be a man. 

Erin E. Kelly, Associate Professor
Department of English
University of Victoria 
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Macbeth
Directed by Kate Rubin & Karen Lee Pickett

Evan Coates

Cam Culham

Nolan McConnell-Fidyk

Emily de Korte

Trevor Hinton*

Madeleine Humeny

Katrina Koenigshofer

Kai Merriam

Juliana Monk

Joanie Papillon

Brian Quakenbush

Adrienne Smook*

Charlotte Thompson

Sarah Jean Valiquette

Hilary Wheeler

Candace Woodland

Ross/Seyton/Young Siward
Porter

Sargeant/Lord
Duncan/Old Woman/Doctor

Macbeth
Witch 3/Murderer 1/Lady Macduff

Donalbain
Young Macduff/Servant

Fleance/Gentlewoman/Messenger
Witch 1/Murderer

Banquo/Old Siward/Messenger
Lady Macbeth

Lennox
Macduff

Witch 2/Murderer 2/Caithness
Malcolm

*The participation of this Artist is arranged by the permission of Canadian Actors’ Equity Association 
under the provisions of the Dance Opera Theatre Policy.

All about 
movies.

SUB, UVic  //  cinecenta.com
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Director’s Notes
MACBETH

Set in Pictish Scotland, a time before written 
history (or kilts), this production presents a 
violent, primitive culture that was also deeply 
rooted in the natural world and the energy 
of the land. The Picts are considered some 
of Scotland’s earliest peoples, but their 
drawings and carvings, as well as some 
clues about their music and instruments, 
tell us something about their world. We 
envisioned the witches as elemental spirits, 
forces of nature that wait and observe, as 
powerful and as amoral as the weather. Just 
as our modern Canadian actors are neither 
Scottish nor supernatural, neither are they 
all male. Intentional casting opens these 
roles of warriors and kings to women, and 
is connected to an initiative embraced by 
Shakespeare theatres around the world: 
how we can take these plays, once the firm 
territory of white males, and incorporate the 
talent and experience of all people. 

Recently, a production of Julius Caesar 
in New York caused controversy by 
unambiguously connecting the Roman 
emperor to a current political figure.  The 

disapproval – and death threats – that it 
garnered seemed unrelated to the play, 
which has at its core a strong admonition 
against non-democratic means of political 
gain. When we started delving into Macbeth, 
we had an awareness of and anxiety about 
world events, but no direct agenda to make 
a political statement. Again and again in 
rehearsal, however, lines kept resonating in a 
very modern way:

This tyrant, whose sole name blisters   
our tongue, was once thought honest.
 Boundless intemperance / In nature  
 is a tyranny
      Though all things foul would wear  
  the brows of grace, / Yet grace  
  must still look so.
        …there are liars and swearers  
        enow to beat the honest men  
        and hang up them.

This has been a fruitful and exciting 
collaborative journey. Thank you for joining us.

-Kate Rubin & Karen Lee Pickett



GREATER VICTORIA SHAKESPEARE FESTIVAL Page 11

Macbeth
SYNOPSIS  

Macbeth, set primarily in Scotland, mixes witchcraft, prophecy, and murder. 
Three Weird Sisters appear to Macbeth and his comrade Banquo after a battle and 
prophesy that Macbeth will be king and that the descendants of Banquo will also 
reign. When Macbeth arrives at his castle, he and Lady Macbeth plot to assassinate 
King Duncan, soon to be their guest, so that Macbeth can become king.

After Macbeth murders Duncan, the king’s two sons flee, and Macbeth is 
crowned. Fearing that Banquo’s descendants will, according to the Weird 
Sisters’ predictions, take over the kingdom, Macbeth has Banquo killed. At a 
royal banquet that evening, Macbeth thinks he sees Banquo’s ghost, silently 
accusing him. Macbeth determines to consult the Weird Sisters again. They 
offer ambiguous promises.

Another noble, Macduff, rides to England to join Duncan’s older son, Malcolm. 
In retaliation, Macbeth has Macduff’s wife and children murdered. Malcolm and 
Macduff lead an army against Macbeth, as Lady Macbeth goes mad.

Macbeth confronts Malcolm’s army, trusting in the promises of the supernatural 
prophesy. He learns that the promises are tricks, but continues to fight. Macduff 
kills Macbeth and Malcolm becomes Scotland’s king.

Adapted from the Folger Shakespeare Library (folger.edu)



Love’s Labour’s Lost

Beauty is 
bought by 
judgment 
of the eye

“

”
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Loue is a familiar. Loue 
is a deuil. There is no euil 

angel bvt Loue.

Loue's Labovr's Lost 
Directed by Janet Munsil
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Learning to Speak Gently

A plot is always animated by conflict 
of some kind. In Love’s Labour’s 
Lost, nobody’s life is threatened.  No 
shipwrecks separate families. No 
parental figures forbid a marriage. 
No one flees to the woods. The real 
conflict is created by the King when, 
in pursuit of “ fame,”  he decides 
to undertake a gruelling course of 
study. In the opening scene, the King 
pressures his three friends to forego 
food, sleep, and women for three 
years—“ barren tasks, too hard to 
keep!”  says Berowne.            

The arrival of the Princess and her 
ladies precipitates a crisis. How can 
she be housed and entertained 
under the terms of the king’s 
decree? The ambassadorial mission 
begins with a witty dispute over the 
rightness of lodging the Princess “ in 
the field, / Like one that comes here 
to besiege his court.”  The military 
simile is apt. We are about to embark 
on a war of wit. 

The rest of the play is preoccupied 
with increasingly elaborate courtship 
games, as the men predictably fall 
in love with the four women. Poetry, 
gifts, elaborate disguises, and games 
ensue. At every turn, the women best 
the men at their own game, until the 
men admit defeat and promise to 
woo honestly and humbly.  

They have one more lesson to 
learn, however. The Pageant of the 

Nine Worthies—a play within a play 
performed by the characters from 
the secondary plot—reveals the four 
lords’ patronizing attitude towards 
their verbally inept social inferiors. 
The local curate and schoolmaster 
have “ stolen the scraps”  from a 
great feast of language. The four 
defeated suitors, relieved to have 
“ one show worse than the King’s,”  
mock and humiliate the amateur 
actors, until poor Holofernes departs 
from his script to complain that “ 
This is not generous, not gentle, not 
humble.”  The Princess and her ladies 
models better audience behaviour, 
expressing appreciation for the show, 
which resumes at her bidding.  

The plot has one final twist, a surprise 
ending that prevents the four couples 
from moving swiftly towards the 
marriages we expect from a comedy. 
The four men are told to wait a year 
before they resume their amorous 
addresses. In that twelvemonth 
period, they are to perform charitable 
service. Berowne is tasked with 
amusing the “ speechless sick.”  He 
must reform his “ wounding flouts”  
and “ mocks”  to be worthy of 
Rosaline. In short, he must learn true 
gentility, which lies not in rhetorical 
victories but in humility.

Janelle Jenstad, Associate Professor 
of English at the University of Victoria 
and Coordinating Editor of the 
Internet Shakespeare Editions
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Loue's Labovr's Los t
Directed by Janet Munsil

Evan Coates

Jarod Crockett

Cam Culham

Geoffrey Davidson

Emily de Korte

Blake Handley

Trevor Hinton*

Madeleine Humeny

Katrina Koenigshofer

Brian Quakenbush

Erin Spence

Charlotte Thompson

Sarah Jean Valiquette

Mary Van Den Bossche

Hilary Wheeler

Dumaine

Don Armado

Holofernes

Costard

Dull/Mercade

Nathaniel

Longaville

Princess

Maria/Jacquinetta

King

Moth

Boyet

Rosaline

Berowne

Katherine

*The participation of this Artist is arranged by the permission of Canadian Actors’ Equity Association 
under the provisions of the Dance Opera Theatre Policy.
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Director’s Notes
LOVE’S LABOUR’S LOST

“If love make me forsworn, how s 
hall I swear to love? ...

Though to myself forsworn, to thee  
I’ll faithful prove.”

(Berowne to Rosaline)

Ten minutes in to Love’s Labour’s Lost, 
the plot is played out. The men of the 
Court of Navarre sign an oath to give up 
women, and before the ink is dry they 
are devising and justifying clever ways 
to break their vow and get away with it.

“The great feast of language” that 
follows for the next four-and-a-half acts 
is pretty delicious on its own, but the 
young playwright Shakespeare serves 
it up with a groaning side-board of 

fanciful side dishes (and a slathering of 
Russian dressing.)

The amusements the men devise for 
the women are, frankly, idiotic – but the 
King and his bookmen are idiots in love. 

The world of Love’s Labour’s Lost seems 
ripe for romance. But it’s more like a 
battleground - where mocking lovers 
take aim and are grazed and wounded 
in the crossfire of Cupid’s arrows.  
There’s something curiously modern-
feeling about the ending, which up-ends 
our expectations of a happily-ever-after. 
As Berowne says, “our wooing doth not 
end like an old play.” 
 
- Janet Munsil 
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Love’s Labour’s Lost 
SYNOPSIS 

The King of Navarre decides to make his court an Utopia of scholarly pursuits. 
He and his friends sign an oath to devote themselves to study for three years, 
during which time no woman will be allowed to enter the court. 

Soon after, a Princess and her three attendants arrive on important business 
from the ailing King of France. The men are instantly smitten with the beautiful 
and witty visitors, but because of their vow, they keep their loves secret from 
each other. Meanwhile, the Princess’s retinue camps in the field outside the 
court until important documents arrive. 

Each of the men writes a love letter to his beloved, including the visiting 
Spanish scholar, Don Armado – who has also fallen for a local maid.  Letters 
are delivered, and mis-delivered, and when the men realize they are all in love, 
they visit the ladies in disguise – unaware that the ladies are also in disguise.

Love-games, pageants and foolery come to an abrupt end when an emissary 
from France brings news of the death of the Princess’s father. In mourning, the 
departing women impose one-year trials of self-sacrifice upon the men as tests 
of their character and fidelity. 
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Acting Company | BIOGRAPHIES

EVAN COATES  
Ross/Seyton/Young Siward in Macbeth 
& Dumaine in Love’s Labour’s Lost
 
This is Evan’s first year with the GSVF. Previous acting roles 
include Freddy Fixit in The Government Inspector (UVic 
Mainstage), and Vasily in Wild Honey (UVic Mainstage).
Evan is going into his fourth year of the University of Victoria’s 
Acting program, and attended Theatre Alberta’s Artstrek 
program from 2009-2013. He would like to thank his professors 
for helping him grow as an artist.

CAM CULHAM
Porter in Macbeth  
& Holofernes in Love’s Labour’s Lost
 
Cam is an ELL (UVic), drama and music teacher by day, and an 
actor by night. He also leads music sessions for adults living with 
disabilities, which he loves. Recent productions include: Love 
Kills, Kafka the Musical, Tom Waits in Alice, The Collected Works 
of Billy the Kid, C*ck, and Shockheaded Peter (Theatre Inconnu) 
and Much (Less) Ado About Nothing (Launch Pad Co). He has 
been a part of the GVSF for 25 years, as a volunteer, actor, 
board member, and educational program leader.

JAROD CROCKETT
Don Armado in Love’s Labour’s Lost
 
Jarod is grateful for the opportunity to work with the GVSF 
for the first time this summer. A graduate of Victoria’s CCPA, 
Jarod works locally as an actor, sound designer, and projection 
designer. Past performance credits include James and the 
Giant Peach (Kaleidoscope), Into the Woods (Company C), 
and Great Expectations (CCPA). Recent projection designs 
include The Little Prince (Kaleidoscope), The Triangle Factory Fire 
Project, and Under Milk Wood (CCPA). 

GEOFFREY J. DAVIDSON
Costard in Love’s Labour’s Lost
 
Geoff has a B.A. in Theatre Arts from Dordt College and has 
been involved with the GVSF since 2004. When not acting, 
Geoff spends much of his time directing productions for 
several local theatre companies in town, including: Where 
There’s a Will (GVSF fundraiser), which was co-written by Ian 
Case and Karen Lee Pickett. Geoff would like to dedicate 
his performance to the late Susie Mullen — a greater friend 
Shakespeare never had.
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Acting Company | BIOGRAPHIES

EMILY DEKORTE 
Duncan/Old Woman/Doctor in Macbeth
& Dull/Mercade in Love’s Labour’s Lost
 
Emily has been with the GVSF as a performer and volunteer for 
several years. She is delighted to be in both shows this year, and 
is looking forward to the challenge of playing multiple roles. She 
would like to thank the staff and volunteers of the festival, as 
well as you the audience, for supporting the arts in Victoria, and 
helping us get better every year. 

TREVOR HINTON*
Macbeth in Macbeth & Longaville in Love’s Labour’s Lost
 
Since graduating from UVic’s theatre program in 2007, Trevor’s 
life has been enriched through acting internationally, with a 
wide diversity of talented artists. On the west coast, Trevor 
has been on stage with the Belfry, Kaleidoscope, Blue Bridge, 
Atomic Vaudeville, The Electric Company, Itsazoo, Launch Pad, 
Giggling Iguana and, of course the GVSF. This is his third season 
as a mentor actor in the Festival. 

BLAKE HANDLEY
Nathaniel in Love’s Labour’s Lost
 
Blake has been working backstage in theatre for nearly 45 
years, but this season with the GVSF will be his first time acting 
Shakespeare in over 30 years. Last year, Blake performed 
with Langham Court Theatre and Hallmark Motion Pictures. 
He gratefully thanks his wife, Marla, and their dogs, Precious 
and MacPherson, who will all miss him while he is exploring his 
acting side. Also thanks to the company, crew, and management 
of the GVSF, and many thanks to the patrons and audiences of 
our show.

MADELEINE HUMENY
Witch/Murderer/Lady Macduff in Macbeth  
& Princess in Love’s Labour’s Lost
 
Madeleine dedicates her GVSF season to her friend, Susie 
Mullen, her sweet Sir Toby Belch. The last time Madeleine saw 
Susie was to visit her in the hospital. Susie was in the middle of 
telling a beautifully poignant story, and in the midst of it, looked 
at Madeleine’s pants and said, “Ugh. Sequins. I wouldn’t pay two 
cents for those,” whereupon she continued with her tale.

*The participation of this Artist is arranged by the permission of Canadian Actors’ 
Equity Association under the provisions of the Dance Opera Theatre Policy.
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Acting Company | BIOGRAPHIES

KATRINA KOENIGSHOFER 
Donalbain in Macbeth 
& Maria/Jacquinetta in Love Labour’s Lost
 
This is Katrina’s second season with the GVSF. After 
graduating from CCPA, Katrina played Susanna Walcott 
in The Crucible (Langham Court Theatre) and was also the 
dance captain. This January, Katrina taught the class Acting 
for Animators at the Victoria College of Art. Katrina would 
like to thank her Mom & Dad for all their love and continuing 
support, and Kalyna & Julian for being the inspiring friends 
she couldn’t live without.

JULIANA MONK
Fleance/Gentlewoman/Messenger in Macbeth 
 
At just 13 years old, Juliana has done school musicals at 
Central Middle School for the past two years, as well as 
performed in This Little Light (Belfry Theatre). She has also 
done some film work in Love Under the Stars, Cedar Cove, 
amongst others. Juliana is madly thankful to her lovely 
parents, her inspiring neighbour Wendy Magahay, her 
wonderful Drama and English teachers Allison Balabach and 
Charlotte Dorion!

KAI MERRIAM
Young Macduff/Servant in Macbeth
 
Kai has loved drama since his first class at Kate Rubin Theatre 
and Drama Studio, age 7. He studied there for years as well 
as at Theatre Inconnu, and Kaleidoscope Theatere. He has 
also taken a film course with Tarlington Training in Vancouver. 
Kai’s main performance experience has been the role of the 
Boy in Waiting For Godot (Blue Bridge), and in the Ensemble 
of Joan (Theatre SKAM).  Kai is really excited to be in Macbeth. 
He has seen various GVSF productions and is thrilled to 

actually be in one.

JOANIE PAPILLON
Witch/Murderer in Macbeth
 
This is Joanie’s second season with the GVSF. Joanie 
graduated from CCPA in 2016, has danced with Broken 
Rhythms Victoria (Pretty Good Not Bad Productions), and 
directed and produced Bliss (Sky Corner - Victoria Fringe 
Festival). She has also performed as a Phantom in The Rocky 
Horror Picture Show (Atomic Vaudeville). She couldn’t be more 
grateful for her experiences over the winter, on the paths of 
Camino de Santiago in France and Spain.
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Acting Company | BIOGRAPHIES

BRIAN QUAKENBUSH 
Banquo/Old Siward/Messenger in Macbeth  
& King in Love’s Labour’s Lost
 
Brian is new to beautiful BC and the GVSF. He hails from 
Michigan, and received his B.A. in Theatre and Philosophy 
from Grand Valley State University, where he was a recipient 
of the Shakespeare Scholarship. He also dabbled in 
playwriting, directing and acting, and for the past decade, 
he has played countless roles, wrote dozens of short plays, 
directed, did scenic design, and produced for his numerous 
independent-theatre companies in the Bay Area in California.

ERIN SPENCE
Moth in Love’s Labour’s Lost
 
Erin Spence is thrilled to be making her GVSF debut. Select 
credits include: Liesl von Trapp in The Sound of Music (Painted 
Fish) and Ayah in The Secret Garden (Arbutus Studios). Erin 
has recently completed her second year in the Musical Theatre 
Program at Capilano University in Vancouver. She would like to 
thank her family and friends for all their support and the amazing 
cast and creative team for the incredible experience.   

ADRIENNE SMOOK*
Lady Macbeth in Macbeth
 
Adrienne was last seen on the GVSF stage in 2015. Other  
acting credits include The 39 Steps (Vertigo Theatre), Amadeus  
(Alberta Theatre Projects), and Enchanted April (Theatre Calgary). 
Locally, Adrienne provides voice and accent coaching for 
actors and theatre companies, and she teaches at CCPA and 
Glenlyon Norfolk School. She holds a BFA in Acting from 
UofA, and an MA in Voice from the Royal Central School of 
Speech and Drama in London, UK. She would like to thank her 
wonderful family for all of their love and support.

CHARLOTTE THOMPSON
Lennox in Macbeth 
& Boyet in Love’s Labour’s Lost
 
Charlotte originally hails from a small town in Manitoba. This is 
her second season with the GVSF. This February, she graduated 
from the CCPA (Company C). Some recent productions include: 
Ruddigore (Company C), This Little Light (Company C/Belfry), and 
The Winter’s Tale (GVSF). Charlotte would like to thank everyone 
at the GVSF, her beautiful family and friends, the many supporters 
of the festival, and the Bard himself. 

*The participation of this Artist is arranged by the permission of Canadian Actors’ 
Equity Association under the provisions of the Dance Opera Theatre Policy.
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SARAH JEAN VALIQUETTE
Macduff in Macbeth  
& Rosaline in Love’s Labour’s Lost
 
SJ Valiquette is a fourth year theatre major at the University 
of Victoria. She is excited to be back for her second season 
with the GVSF. Previous credits include Twelfth Night and  
The Winter’s Tale (GVSF 2016), The Quiet Environmentalist 
(Victoria Fringe Festival 2016), and The Inspector (Phoenix 
Theatre 2017).

MARY VAN DEN BOSSCHE
Berowne in Love’s Labour’s Lost
 
Mary’s previous credits include Gut Girls (UVic Phoenix 
Mainstage), Crave (MFA project), and Wild Honey (UVic 
Phoenix Mainstage). She is originally from Ontario, and is going 
into her fourth year of the performance specialization at UVic. 
She would like to thank the GVSF for this amazing opportunity, 
as well as her family for listening to her talk endlessly about 
Shakespeare. You can see Mary this November on the Phoenix 
Mainstage in The Madwoman of Chaillot.

HILARY WHEELER
Witch/Murderer/Caithness in Macbeth 
& Katherine in Love’s Labour’s Lost
 
Hilary is excited to be performing in her first GVSF shows 
this summer. Previous credits include: Sky Corner (Victoria 
Fringe Festival), Foundation and Tic Tic Toc (SATCo), as well as 
applied theatre shows in the community. She is going into her 
third year in the department of theatre at UVic. Hilary would 
like to thank those who are closest to her for their endless love 
and support. She hopes that you enjoy the show!

CANDACE WOODLAND
Malcolm in Macbeth
 
A graduate of CCPA, Candace co-founded Rebel Knock Out 
Productions in 2014, and produced and performed in two runs 
of The Rocky Horror Show in Victoria, which then toured to the 
Yukon. Previous credits include: A Midsummer Night’s Dream 
& The Merry Wives of Windsor  (GVSF), The Rocky Horror 
Show (RKO), and Amadeus (Kaleidoscope Theatre). When not 
on stage, Candace can be found at UVic, working toward her 

Bachelor’s degree in Sociology and Gender Studies.
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CAROLE KLEMM
Production Designer
 
Carole Klemm has been a professional set designer and scenic painter in Canada for 30 
years. She has worked with The National Arts Centre, The Manitoba Theatre Center, the Belfry 
Theatre, Prairie Theatre Exchange, Chemainus Theatre, Theatre SKAM, Blue Bridge Theatre, 
Kaleidoscope Theatre and WHoS (William Head on Stage), among others. She is the head scenic 
painter for the Belfry Theatre and the Victoria Operatic Society. Her most recent work as set 
designer is with the Belfry Theatre’s Taking Off, February 2017. 

CAROLYN MOON 
Production Stage Manager
 
Carolyn is a local technician, sound designer, and stage manager, who also occasionally delves 
into directing and other design fields. She is a recent graduate of the University of Victoria, 
and has been lucky enough to freelance since her graduation. Stage management credits 
include Spin (OutSpoke Productions, Belfry Spark Festival), Animal Crackers (Blue Bridge 
Repertory Theatre), and Lovers-Winners (Phoenix Theatre). Carolyn is also one of the members 
of Vino Buono Productions, a brand new company in Victoria. This is Carolyn’s first season with 
GVSF, and she is very excited to be involved.

HANNAH OCKENDEN 
Costume Coordinator
 
Hannah loves to play dress up, and what better place to do this than under the wide open sky! 
Hannah worked with GVSF last season on The Winter’s Tale. Other past credits include Julia, 
Two Gentlemen of Verona, Joe and Si Crowel, Our Town (CCPA), and Quartet (Alto), This Little Light 
(Belfry Theatre). Recently graduated from CCPA’s Company C, Hannah is ready to see what the 
world has to offer. Thank you to everyone who has worked so hard on these shows! She hopes 
you enjoy them!

NOLAN MCCONNELL-FIDYK
Production ASM & Sargeant/Lord in Macbeth
 
This is Nolan’s first time working with the GVSF and he is incredibly honoured to have been 
invited onto the production team. Nolan has been involved in theatre since his early teens, being 
involved in each of his high school productions, working with the St Luke’s Players, as well as 
having plenty of improvisational theatre experience. He just finished his third term at Langara 
College’s Studio 58 acting program, and is excited to continue working with Shakespeare over 
the summer break.

SYLVIA LINDSTROM 
Production Stage Manager
 
Sylvia Lindstrom has been involved in theatre in BC for thirty-five years. She has worked with 
Courtenay Little Theatre, CYMC, Pacific Opera, Bastion Theatre, William Head on Stage, Gilbert 
& Sullivan Society (Savoyards), Capital Comedy Theatre, VOS, Giggling Iguana Productions, 
Outpost 31, Theatre Inconnu, Langham Court Theatre, and numerous Fringe productions (from 
1989 to 2015). She was stage manager for GVSF in 2002, 2003 and 2016 and is pleased to once 
more be joining the team as Co-Stage Manager for the 2017 season. Thank you 10.
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Rachel Carroll

Ian Case

William Code

Cam Culham

Geoffrey Davidson

Christopher Sibbald

Shona Slack

Paddy Crawford

Paddy Crawford, Erin Spence, Eva 
Hocking, Carolyn Moon, Brian 
Quakenbush, Juliana Monk, Blake 
Handley, Nolan McConnell-Fidyk, 
Sylvia Lindstrom

David Bukach

Additional Credits

Macbeth

Deck Design:

Deck Construction: 
 
 
 

Production Photography: 

Hilary Wheeler

Adrienne Smook

Trevor Hinton

Paul Abrahams

Lal O’Connor

Carolyn Moon

Percussion Composition/Coach: 

Vocal Coaching:

Combat Choreography:

Sword Choreography:

Lady Macbeth’s Hairpiece:

Sound Editing and Design:  

Erin Spence

Robert Burns

Mary Van Den Bossche

Music Arrangement:

Lyrics “My Heart’s in the Highlands”: 

Closing Choreography: 

Love’s Labour’s Lost

Advisory Board
Cameron Butt, Paul E. Croy,  

Lori Fisher, Alex Judd, Mark Perry

Board of Directors
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Special Thanks

Seek culture, creativity, community.
Find it at the Farquhar Auditorium.

tickets.uvic.ca
250-721-8480

SEPTEMBER 16 -  7:30pm
www.uvic.ca/auditorium

             Early Bird Pricing ends August 31

Proud to support 
the arts in our 

community

Carole James MLA 
Victoria-Beacon Hill
250 -952-4211

Mitzi Dean MLA 
Esquimalt-Metchosin
250-387-3655

CJ+MD-ShakespeareFest1706.indd   1 2017-06-08   10:42 AM

Megan Munro Design, David Bukach, 
Paul E. Croy, Alex Judd, Jon Woodland, 
Kaley Walls, The Belfry Theatre, UVic 
Phoenix Theatre, Langham Court Theatre, 
Canadian College of Performing Arts,  
Dan Reid, India Walter, Liam Walter, 
Roberta Doylend, Hannah Carr,  
Geraldine Finch, Ainsley Harrington,  
Nicole Bartosinski, Sue Courtin & Kari Jones  
& all of our friends, families and, loyal 
supporters. 

M E G A N M U N R O.CO M

 D E S I G N,  A R T D I R E C T I O N,  W E B D E S I G N
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Each night features 
a menu from one 

of Victoria’s favourite 
restaurants:

Order a picnic dinner to be delivered 
right to you at the Festival!

To order call 250-361-3463 or go straight to DineInVictoria.com
Full menus and details at VicShakespeare.com/food

Tuesday: Pagliacci’s
Wednesday: Varsha

Thursday: Azuma Sushi
Friday: Sizzling Tandoor

Saturday: @Bangkok

�i�e���iththe�reater
VictoriaShakespeareFestival!

Order a picnic dinner to be delivered 
               right to the park!

Featuring menus from 
some of Victoria’s 
favourite restaurants:

Tuesday: Pagliacci’s
Wednesday: Varsha
Thursday: Yoshi Sushi
Friday: Sizzling Tandoor
Saturday: Siam Thai

To order call 250-361-3463 or online at DineInVictoria.com 
     Full menus and details at VicShakespeare.com/Food

“Quite possibly the greatest American play of the 20th century.” - The NY Times

thornton wilder’s 
our town

2017Season
Blue Bridge repertory theAtre

fresh classics!

july 4-16

bluebridgetheatre.ca  •  2657 Quadra St   250.382.3370
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SUPPORTING SHAKESPEARE IN VICTORIA
Shakespeare’s plays have the power to inspire and to change our perceptions about our 
world, and for some, they may even initiate a lifelong appreciation for the power of art to 
open up new avenues of understanding. Your financial support for the Greater Victoria 
Shakepseare Festival is a vital part of making this possible. Thank you for whatever you 
may be able to offer.

MAKE A DONATION
Donations of $20 or more are tax deductible. Please be sure to leave your name and 
mailing address so that we can mail your tax receipt. You will receive your tax receipt by 
Feb. 28 of the following year.

BY CHEQUE
Please make cheques payable to “Victoria Shakespeare Society” and mail to:
 

PO Box 46018
RPO Quadra Village
Victoria BC V8T 5G7

BY CREDIT CARD

Credit card number

/

M M Y Y CSC

  MasterCard

  VISA $
Donation amount

Name on card

Billing address (street)

City Province Postal code

Phone number Email address (for email updates)



MACBETH
Directed by 
Kate Rubin & Karen Lee Pickett

AUG 3RD TO 5TH
AT SAXE POINT PARK, ESQUIMALT

7:30PM

BARD ACROSS
THE BRIDGE

IN PARTNERSHIP WITH

W W W . V I C S H A K E S P E A R E . C O M

PA R K I N G  I S  E X T R E M E L Y  L I M I T E D !

K I D S  1 2  &  U N D E R  A R E  F R E E !


