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WELCOME FROM THE PRODUCING ARTISTIC DIRECTOR
Twenty-five years ago, a Shakespeare festival started in Victoria, produced by Theatre 
Inconnu in its underground 50-seat studio theatre space in Market Square. That first 
year saw the production of The Tempest, Julius Caesar and Richard III, brought to life 
by an ensemble cast of five actors. The success of the inaugural season set the stage 
for four years of producing the Shakespeare Festival in the Market Square space before 
Theatre Inconnu joined with Island Repertory Company to produce the Victoria Shake-
speare Festival at Ship Point in Victoria’s Inner Harbour under a red and white striped 
tent to sell-out crowds.

The Victoria Shakespeare Festival remained in the Inner Harbour for a number of years 
before moving to St Anne’s Academy where it produced plays both inside the Acad-
emy’s performance hall and on its lovely grounds. In 2003, the Victoria Shakespeare 
Society was founded and the Festival was given new life. The first year the Society 
produced the Festival, performances were given in Centennial Square, and in 2005, 
the Greater Victoria Shakespeare Festival moved to its current home on the beautiful 
grounds of Camosun College Lansdowne Campus where it has thrived with ten years 
of critically acclaimed productions.

I moved to Victoria in 2003, and two years later, my stepson (then eight years old!) 
played Mustardseed in the inaugural VSS production at Camosun: A Midsummer 
Night’s Dream. So for me, this season forms a very special circle as we are inspired 
by our past and delighted by the growing future of the Greater Victoria Shakespeare 
Festival.

This year, we are fortunate to welcome two directors new to the Festival, who have 
brought great vision and depth of experience to these timeless plays. As we continue 
to work in repertory, where most of the acting company appears in both plays, you 
have the opportunity to see established and emerging artists working together to 
shine new light on these stories. I am deeply grateful to these extraordinary creative 
artists who have taken the leap of faith to put in the long hours and hard and joyful 
work of bringing these characters to life. And I also want to thank you, our devoted 
and steadfast audience, for your commitment to live theatre and to the impact and 
necessity of this Festival in the cultural life of this community.

“Here’s to thee” -- and here’s to the next twenty-five years!

Karen Lee Pickett 
Producing Artistic Director
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N o . 1  C e n t e n n i a l  S q u a r e   V i c t o r i a   B r i t i sh  C o lu mb i a   C a n a d a   V 8 W 1 P 6  
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Greetings from Mayor Lisa Helps 

 
 
On behalf of the City of Victoria, it is my great pleasure to 
welcome you to the 25th Anniversary edition of the Greater 
Victoria Shakespeare Festival! 
 
This five week-long event will once again showcase world-
class talent, shedding new light on two of the Bard’s timeless 
classics, Romeo and Juliet and A Midsummer Night’s Dream. 
For the past 25 years, the Shakespeare Festival has been 
providing refreshing performances, retold on the outdoor stage 
and inspired by the natural beauty of our region.  
 

Congratulations to the dedicated organizers, volunteers, and community supporters on 
another successful year. A strong commitment to the arts is integral to the overall health 
of our society, and we are a better community for your creative efforts. 
 
The Greater Victoria Shakespeare Festival plays an important part on our City’s thriving 
arts stage, and we thank you for your support in nurturing arts and culture in Victoria. 
 
Enjoy the show! 
 
Sincerely, 
 

 
 
Lisa Helps 
Victoria Mayor 
 



Food 
Visit the concession or order a 

picnic dinner from some of Victoria’s 
best restaurants. Delivery at 7:00pm; 

you can order up to 5pm on the night 
you want to attend. Proudly off ered 

by Dine-In Victoria.
Menus online at 

vicshakespeare.com/food

What is Shakespeare in the 21st century?
Well, a lot actually. He’s a reason to get outside and enjoy nature, behold a sunset or gaze at 
the starlight. He’s a reason to sprawl out on the grass, share a picnic with some friends and 
listen to some music. And he’s a reason to wonder, laugh and imagine. So relax, take a deep 
breath of that fresh summer air and enjoy. You’re about to be Shakespeared.
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August 27 –
September 6
Fringe at your own risk!
Vancouver Island’s biggest theatre
event with more than 50 shows
from around the globe plus FREE
events for the whole family

Tickets & passes 
on sale August 1
Info: intrepidtheatre.com
Tickets: 250.590.6291

presents the 29th annual

Programme Notes
Greater Victoria Shakespeare Festival
New Comedy, Two Ways: Romeo and Juliet and A Midsummer Night’s Dream
 Romeo and Juliet and A Midsummer Night’s Dream are an inspired choice for 
an outdoor summer repertory season. Both are summer plays, with unusually precise 
temporal pinpointing. Romeo’s action occurs in the heat of mid-July, “a fortnight and 
odd days” before Lammas Eve (July 31); Dream is set in the long evenings and short 
nights around the summer solstice. While one play ends tragically and the other 
comically, the two plays share common source materials, animating confl icts, themes, 
and literary devices. Taken together, they allow us to see how one playwright, working 
at the top of his poetic game, can take one very old story in two very diff erent new 
directions. One is a tragedy set in an early modern city where money and political 
alliances bubble away just below the surface. The other is a comedy nominally set 
in ancient Athens and a nearby wood, improbably populated by ancient Athenians, 
recognizably English craftsmen, and fairies who are invisible to everyone but a 
transformed weaver. Yet both mobilize old stories of thwarted lovers to ask bigger 
questions about love, poetry, and imagination.
 If we strip both plots down to the barest structural elements, we can see that 
both are animated by blocking parents who oppose their children’s marital aspirations. 
Old Capulet and vexed Egeus impose their own choices on their daughters, who refuse 
to see with their fathers’ eyes or to fi t their will to parental imperatives. With help from 
Friar Lawrence, Juliet stages her own death in order to avoid marriage to Paris; a series 
of mishaps and mistimings thwarts her reunion with Romeo and leads to more woe in 
a story that could easily have been a tragicomedy rather than a tragedy. As Canadian 
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playwright Ann-Marie McDonald imagined in Goodnight Desdemona (Good Morning 
Juliet), the right information at the right time would save our young lovers. Hermia’s 
flight to the woods with Lysander ends more happily. Thanks to Puck’s interventions, 
Demetrius returns to his “natural taste” and the opening conflict no longer exists. Duke 
Theseus overrules Egeus and the play ends with an extended wedding celebration 
that contains its own tragic version of the “star-crossed lovers” tale. Peter Quince and 
his troupe of “hard-handed men” perform the ancient story of Pyramus and Thisbe as 
the “after-supper” entertainment. Like Romeo, Pyramus kills himself when he believes 
his lover to be dead; like Juliet, Thisbe sheaths a dagger in her own breast when she 
returns to discover the horrific mistake.
 This old story serves different ends, however. As is often the way with 
Shakespeare’s plays, the opening conflicts are not the ones that ultimately demand 
our attention. In Romeo, the parental block takes the form of a social rupture, an 
“ancient grudge” between families that has infected every level of the social order, as 
we see when the families’ servants quarrel in the opening scene. Romeo and Juliet 
are ultimately the “poor sacrifices of our enmity” more than they are tragic heroes, 
the victims of an ongoing feud whose origins are never explained. Along the way, 
Romeo asks a question that Dream also takes up: how do we recognize love? Dream 
sets out to interrogate this very question. Ultimately, Dream will make a different 
claim upon our sensibilities, but it begins by suggesting that love is a matter of how 
we see another person. Hermia wants her father to “look but with my eyes.” Lysander 
and Demetrius are both “well derived” but only the former is “beloved of beauteous 
Hermia.” The magical love juice is applied to the eyes, suggesting again that love is in 
the eye of the beholder. One thing to consider while you watch these two shows is 
that Romeo does probe deeply into the nature of love, while Dream is ultimately more 
interested in the imaginative contract between player-poet and playgoer.
 Let’s begin with Romeo and Juliet. How can we trust the swiftness and 
intensity of passion? Shakespeare stacks the odds against the lovers in more ways 
than one. In reworking his narrative source (Arthur Brooke’s Romeus and Juliet), 
Shakespeare compressed the time scheme into just five days. Intensifying their 
impulsiveness, Shakespeare also heightened both the youth of his main characters 
and the futility of their deaths, making Juliet into a girl on the cusp of her fourteenth 
birthday. Brooke gave his lovers three months of clandestine trysts before the fatal 
duels that kill Mercutio and Tybalt, but Shakespeare positioned the duel between the 
marriage and the wedding night.
 The speed of events in Shakespeare’s play might make one ask if Romeo 
and Juliet’s love is authentic. After all, Romeo goes to the ball in quest of the elusive 
Rosaline. Benvolio’s advice to “examine other beauties” seems to work, for Juliet does 
indeed cure Romeo of his “doting.” By offering a sly critique of conventional rhymes 
and themes, the play invites us to judge Romeo by the quality of his poetry. “Speak but 
one rhyme and I am satisfied,” calls Mercutio, seeking Romeo after the ball; “Cry but ‘Ay 
me,’ pronounce but ‘love’ and ‘dove.’”
 Both plays date from Shakespeare’s lyrical period (1593-95). They are 
contemporaneous with the Sonnets, the narrative poems, Richard II, and Love’s 
Labour’s Lost. Works from this period have a high percentage of verse (as opposed 
to prose), intricate rhyme schemes, and self-conscious poetic devices. Poetry is the 
currency of these works, and we can judge the characters by their poetic facility.
 Significantly, therefore, meeting Juliet has an extraordinary effect on 
Romeo’s verse. The sight of Juliet transforms Romeo’s clichés, stale rhymes, and facile 
oxymorons (“O brawling love, O loving hate, / O anything of nothing first create”) 
into evocative language dense with original imagery (“O, she doth teach the torches 
to burn bright! / It seems she hangs upon the cheek of night / As a rich jewel in an 
Ethiop’s ear”). The lovers’ first dialogue is, famously, a perfect Shakespearean sonnet 
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 (a fourteen-line poem rhyming abab cdcd efef gg) on the use of hands and lips for 
religious devotion and carnal pleasure. The rest of the play is full of partial and broken 
sonnets, a reflection of Shakespeare’s preoccupation with the form in the early 1590s 
when he was writing his own sequence of 154 linked sonnets.
 Juliet’s verse is similarly stunning in its verbal complexity and rich imagery 
linking consummation, death, and idolatry. Impatient for her wedding night, Juliet 
composes an ingenuously erotic epithalamium or wedding song in which she pleads 
for day to end so that night will come sooner and, with it, her Romeo (“Gallop apace, 
you fiery-footed steeds”). Awaking the next morning, she and Romeo offer one of 
literature’s best known aubades (a dawn song in which lovers lament the arrival of the 
day that must part them), wishing the song they hear to be that of the nightingale and 
not the lark. If we judge their relationship by its poetic effects, Romeo and Juliet’s love 
is unparalleled in its sincerity and depth.
 Turning now to Dream, we might profitably look for the moments of 
lyricism. The first flight of poetic lyricism comes from Bottom, who is, significantly, a 
Shakespearean original not taken from any source material. Shakespeare’s departures 
from and additions to his sources are often significant; they tell us what really matters 
in a play. Bumbling Bottom is the only character in the play who can see the fairies. 
When he awakes from his “most rare vision,” transformed from ass back to man, he 
gives one of the most inadvertently profound speeches of the play, pointing in his 
linguistic tangle to the synaesthetic qualities of art, which confounds and expands our 
senses: “The eye of man hath not heard, the ear of man hath not seen, man’s hand is 
not able to taste, his tongue to conceive, nor his heart to report, what my dream was.” 
He validates the need for poetry by deferring the full expression of his dream to Peter 
Quince, who is often read as an avatar of Shakespeare himself. In the final scene of the 
play, Theseus tells us that “imagination bodies forth the forms of things / Unknown, 
the poet’s pen turns them to shapes, / And gives to airy nothing a local habitation and 
a name.” Later, the scene puts the onus on the playgoer, who is an active participant 
in converting performance into significance. Even the best actors “are but shadows,” 
whose words and actions must be amended by the imagination of the playgoer.
 The unusually long celebratory conclusion of Dream is one of the most 
famous examples in theatre of the play-within-the-play. The “rude mechanicals,” as 
Puck calls them, have no experience of the stage and misunderstand even the most 
basic aspects of performance: waiting for cues, trusting the playgoer to understand 
time and place from dialogic clues, relying on the duality of actor and character, 
and maintaining the illusion. However, their misunderstandings are both hilarious 
and moving. This inept play-within-a-play always works in performance because in 
watching Theseus and his court watch a play, we are, of course, seeing ourselves as 
playgoers. We have to allow our own hearts and eyes be acted upon.
 Whichever play you are seeing tonight, please come back to see 
Shakespeare’s other experiment in genre, poetry, and questions of imagination.

Dr. Janelle Jenstad is Associate Professor of English at the University of Victoria. 
She is also Associate Coordinating Editor of the Internet Shakespeare Editions 
(internetshakespeare.uvic.ca), which publishes classroom-friendly editions of all 
the plays, the popular Shakespeare’s Life and Times encyclopedia, and performance 
records.
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DIRECTOR’S NOTES
Christopher Weddell, Romeo & Juliet

W.H. Auden wrote: “We must love one another or die.”

In Romeo & Juliet, Shakespeare’s ardent hymn to doomed love, two tribes are torn 
asunder by an ancient vendetta. The families and their servants fi ght in the town 
square. The Fathers and Mothers preach vengeance in the streets and tolerance at 
home. In Shakespeare’s hot, mad-blooded Verona, suicide and murder give rise to 
tenderness. 

In our enactment of the play, I wanted to focus on tension and divisions close to home. 
The occupation of Centennial Square sprang to mind.  In this telling of R&J, rivalry 
fl ares on the turf between tenter/activists -- the Montagues -- and the privileged 
family living in the mansion to the north -- the Capulets.

“Two households, both alike in dignity”…Certainly!

In the ensuing confl ict, reconciliation is purchased with the lives of the brightest 
youths: Tybalt, Mercutio, Romeo and Juliet.

The families erect statues for the fallen.  The stone whispers: Remember Me...

When we fail to love, we are doomed to erect effi  gies to love.

“We must love one another or die.”

Romeo & Juliet is a passionate paen to love in its purest form. It is a dark, bawdy, and 
fanciful rite. With this play, Shakespeare incites us all to love in a more fulsome and 
faithful way.

Thank you for coming!

Christopher Weddell

This year, we join our fellow members of the  
Shakespeare Theatre Association in celebrating the 
four-century legacy of the greatest playwright in 
history. Throughout the year, special events held 
around the world proudly proclaim that                                                                      
Shakespeare Lives!

Learn more: www.stahome.org/2016

around the world proudly proclaim that                                                                      
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DIRECTOR’S NOTES
Britt Small, A Midsummer Night’s Dream

A Midsummer Night’s Dream first intrigued me when I read about Peter Brooke’s 
1970 production and his use of acrobatics as heightened metaphor.  Recently Julie 
Taymor directed a kinetic and fantastical production which has been translated into a 
luscious film centered around the shape-shifting Puck. These are two of my favourite 
directors and I was inspired to delve into the strange and wondrous world of dreams, 
a space where problems or complexities can be translated and sometimes unknit.  Left 
unravelled are often simple and beautiful truths. As in many of Shakespeare’s plays, 
themes of the old world and ancient laws being left behind to make room for change 
and new ideas are present and incredibly timely. 

Fundamentally the play is a celebration that I strove to mirror in the rehearsal process 
by celebrating the incredible talents of the cast with their rich abilities in music and 
dance as well as performance. It’s been a creatively rewarding experience made real 
through James Insell’s uniquely imaginative design and we’re excited to share it with 
you.

Paul E. Croy
Mortgage Broker

(250) 361-4775
www.greatpacificmortgage.com
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Britt Small
Director,  A Midsummer 
Night’s Dream
Britt studied at LaMama’s 
Director’s Intensive in Italy 
and has trained in various 
physical theatre forms. She 
completed her MFA in Di-
recting at the University of 
Victoria with a production 
of Sophocles’  Electra. She 
is the artistic producer of 
company Atomic Vaude-
ville and plays in the band 
Slut Revolver. 

Nationally and interna-
tionally, Britt has directed 
Janet Munsil’s Circus Fire 
and The Ugly Duchess, 
Jacob Richmond’s The 
Qualities of Zero, Ride the 
Cyclone and Legoland, The 
Fantasticks and True West 
for Blue Bridge Repertory 
Theatre, The Rocky Horror 
Show for RKO, numer-
ous new Fringe Festival 
plays and Firebugs at the 
William Head prison. Her 
work as a director has 
received several national 
awards as well as 9 Jessie 
nominations for My Cher-
nobyl at the Gateway and 
the Belfry.

Britt also works as a 
dramaturge and book 
editor and has taught 
acting, play building, 
clown, movement and 
improvisation for various 
organizations including 
the University of Victoria 
and the Canadian College 
of Performing Arts.

Christopher Weddell *
Director, Romeo & Juliet
A graduate of the Play-
house Acting School, 
Christopher has played 
on stages in Europe and 
Canada. A founding 
member of the Bard on 
the Beach Shakespeare 
Festival, he has played 
dozens of Shakespearean 
roles. Christopher recently 
appeared in the World 
premiere of Silent Chap 
(WCT/BC Living Arts). 
Favourites roles include: 
Freud in Augustine: Big 
Hysteria (Pi Theatre), Pros-
pero in The Tempest (Bard 
on the Beach), Holofernes 
in Love’s Labour’s Lost, 
and Dr. Chasuble in The 
Importance Of Being Ear-
nest (WCT/Persephone).

Christopher has directed 
several productions, in-
cluding Waiting For Godot 
(Kaspar Theatre, Prague), 
Henry VI - The Wars Of The 
Roses (Bard on the Beach) 
and the Jessie-nominated 
Richard II (Bard on the 
Beach). He has written 
several plays, including a 
hit adaptation of Gulliver’s 
Travels for Victoria’s Kalei-
doscope Theatre. In 2005, 
he received the Edmund 
Kean Sword Award from 
the Bard on the Beach 
Shakespeare Festival. 
Christopher has taught 
acting & playwriting at The 
Canadian College Of Per-
forming Arts since 2000.

Geoff rey J. Davidson      
Assistant Director, Romeo 
& Juliet

Having previously ap-
peared onstage for GVSF, 
(in productions including 
Much Ado About Nothing, 
Measure For Measure, 
and Julius Caesar) Geoff  
is pleased to be taking on 
a new role as Assistant 
Director in this exciting 
take on Romeo and Juliet. 

Britt Small Christopher Weddell Geoff rey J. Davidson

PRODUCTION CREW
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Geoff ’s previous directing 
credits include The Come-
dy of Errors, Titus Andron-
icus, and The Importance 
of Being Earnest by Oscar 
Wilde.

Jimbo Insell
Production Designer
Design credits include: 
Waiting For Godot – Blue 
Bridge Repertory Theatre, 
Victoria; Liminal – Con-
stance Cooke, Victoria; 
Rocky Horror Show – Rebel 
Knockout Productions, 
Victoria; The Tragical 
Comedy of Punch and Judy 
– Caravan Farm Theatre, 
Armstrong; Little Shop 
of Horrors – Blue Bridge 
Repertory Theatre, Victoria; 
Ride The Cyclone – Atomic 

Vaudeville, Victoria. 

Assistant design credits 
include: Shrek The Musical 
– Shawnigan Lake High-
school, Shawnigan Lake.

Jimbo lives in Victoria and 
works as a set, costume 
and prop maker, puppe-
teer, singer, dancer and 
clown. Jimbo designs 
and performs regularly 
in Atomic Vaudeville’s 
Cabarets! 

Autumn Antonsen  
Stage Manager, A Midsum-
mer Night’s Dream

Autumn is a student from 
Victoria, BC. She has grown 
up heavily involved in 
the arts and has recently 
been taking on more roles 

backstage. Most recently 
Autumn has stage man-
aged Go Bull Theatre’s 
Spring Awakening. She 
was also the assistant stage 
manager for RKO’s The 
Rocky Horror Show, and 
is so excited to be stage 
managing for Britt again.

Rebecca Marchand
Stage Manager, Romeo & 
Juliet
Rebecca is excited to be 
working with the GVSF 
this summer. A recent 
transplant to Victoria, she 
is currently completing her 
studies in Theatre Produc-

* appears with permission 
of the Canadian Actors’ 
Equity Association

Jimbo Insell Autumn Antonsen Rebecca Marchand
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tion and Management at 
the University of Victoria. 
Select stage management 
credits include The Herbal 
Bed,  Leading Ladies, 
Outlaw, The Attic the 
Pearls and Three Fine Girls, 
Mending Fences (Shuswap 
Theatre), Girl in the 
Goldfi sh Bowl, Lion in the 
Streets (Phoenix Theatre), 
The Glass Menagerie, Cruel 
Tears/Lagrimas Crueles, Al-
ice vs Wonderland, Waiting 
for Godot (Blue Bridge Rep-
ertory Theatre), and Spill-
ing Family Secrets (Victoria 
Fringe Festival). She credits 
a trip back stage with her 
father at a production of 
Carousel for her love of the 
magic of theatre.

Peter Gatt                    
Assistant Stage Manager, A 
Midsummer Night’s Dream

Peter is thrilled to be work-
ing on his fi rst show with 
the GVSF. Working with 
Britt again is awesome. A 
graduate from CCPA, he 
spent last summer working 
in Barkerville. He hopes you 
enjoy the forest.

Delaney Tesch                   
Assistant Stage Manager, 
Romeo & Juliet

Delaney is a soon to be 
third year costume and 
set designer, as well as 
a production student at 
the University of Victoria’s 
Phoenix Theatre. Having 
been introduced to theatre 
via her high school musical 
theatre program, she is 
glad to be able to continue 
to pursue an art form she 
loves, and is thrilled to be 
working out-of-doors with 
the GVSF after seeing so 
many of their shows.

Recent credits include 
assistant stage manager on 
Amadeus (Phoenix, 2015), 
assistant to the costume 
designer on A Midsummer 
Night’s Dream (Phoenix, 
2014), and assistant stage 
manager on Cruel Tears, 
or Lagrimes Crueles (Blue 
Bridge Repertory Theatre, 
2014), and Macbeth (Blue 
Bridge Repertory Theatre, 
2015).

Sarah Anne Murphy  
Choreographer

A proud Newfoundlander 

(is there any other kind?) 
and graduate of the Cana-
dian College of Performing 
Arts, Sarah Anne is thrilled 
to be contributing to the 
choreography and move-
ment for the GVSF season. 
It has been an absolute 
pleasure to work alongside 
Britt Small and Christopher 
Weddell, as well as the 
wonderful cast and crew 
on these two fantastic 
shows. In addition to her 
work as a choreographer, 
Sarah is also a local actor, 
singer, dancer, and play-
wright. Selected credits 
include: Janet in The Rocky 
Horror Show (RKO Pro-
ductions), Ilse in Spring 
Awakening (Go Bull The-
atre), Consuela in Sherlock 
Holmes and the Case of the 
Sussex Vampire (Giggling 
Iguana Productions), 
Ygramul and various roles 
in The Neverending Story 
(Kaleidoscope Theatre), La 
Marquise de Merteuil in 
Dangerous Liaisons (Com-
pany C), and The Wicked 
Witch of the West in The 
Wizard of Oz (Prairie Skies 
Musical Theatre Co.).

Peter Gatt Delaney Tesch Sarah Anne Murphy
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Coming this October! 
                                        WHOS   

HERE

A play inspired by the stories of the people past and present, who have 
journeyed through and lived at William Head Peninsula in Metchosin, 

BC. Peter Johnson’s ‘Quarantine’, local legends, oral and written,  have 
been used as sources to create this intriguing tale. Created, designed 
and built by inmates from William Head on Stage and the Prison Arts 
Collective (Kate Rubin, Kathleen Greenfi eld, Carole Klemm, Katrina 

Kadoski, Monica Prendergast, Poe Limkul and Jeni Luther)

Oct. 9, 10, 16, 17, 23, 24, 29, 30, 31 Nov. 5, 6, 7 
At William Head Institution 6000 William Head Road

WHoS is located in a Federal Prison
Must be 19+ to enter. You may be electronically scanned and searched by a dog. Personal 
belongings (purses, wallets, cell phones, money, etc) are forbidden and must be left in your 
car. No smoking materials are permitted. For more information call 250-386-3226

Additional Credits   
Lighting design: Paul Croy
Set & costume construction: Jimbo Insell 
Assistant costume designer: Brady Taylor
Sound design (R&J): Christopher Weddell
Music composition & direction: Sarah Jane Pelzer & Kiaran McMillan
Fight choreographer: Trevor Hinton
Dance captain: Megan Greenwood
Wardrobe supervisor: Susie Mullen
Assistant props: Caroline MacKenzie
Program design: Noelle Antonsen

Special thanks:
Colquitz Middle School Drama Department, Langham Court Theatre, Paddy Crawford, 
Susan Pang, Sadie Fox, Dan Costain, Maureen Coe, The Times Colonist Mike Nunn, 
Steve Pankhurst, Graham McKinnon, and Camosun College Grounds, Facilities and 
Custodial departments
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A Midsummer Night’s Dream
Synopsis
The Duke of Athens, Theseus, is preparing for a festival to mark his upcoming marriage 
to Hippolyta. A nobleman, Egeus, enters with his daughter Hermia, Lysander (whom 
Hermia loves), and Demetrius (the man Egeus wants Hermia to marry). He begs 
Theseus for the ancient Athenian right to force his daughter to marry Demetrius or 
have the power to kill her. Theseus offers Hermia two options: she must either marry 
Demetrius or join a nunnery. Lysander convinces Hermia to meet him in the woods 
the next night so that they may get married outside of Athens, and she agrees. Helena, 
a friend of Hermia’s, loves Demetrius and is distraught that he loves Hermia. Helena 
decides to tell Demetrius about Hermia’s plans in an attempt to gain his affection. In 
another part of the forest, a group of tradespeople gather to rehearse a play for the 
Duke’s wedding entertainment.

Oberon, the king of the fairies, meets with his queen Titania in the forest. Oberon and 
Titania are estranged because Titania will not give Oberon a changeling boy she has as 
a ward and servant. To get back at Titania, Oberon sends Puck to gather a magical love 
potion which causes its victim to fall in love with the first live creature they see, and 
Oberon puts this potion on Titania’s eyes.

Hermia and Lysander have escaped to the forest to elope, with Demetrius following 
them in hopes of killing Lysander. Helena also follows, trying to convince Demetrius 
to love her instead of Hermia. Oberon sees this and orders Puck to use the love potion 
on Demetrius. Puck gets confused, however, and uses the potion on Lysander, who 
wakes and falls in love with Helena. Oberon sees Demetrius still trailing after Hermia 
and they then put the potion on Demetrius, who also wakes to see and fall in love with 
Helena. Now both men are in love with Helena instead of Hermia. The four quarrel and 
Lysander and Demetrius decide to duel to prove whose love for Helena is greatest. 
Oberon orders Puck to stop this, so Puck removes the love spell from Lysander, who 
then returns to loving Hermia. Demetrius continues to love Helena.

The tradespeople rehearse their play in the forest near where Titania is sleeping and 
Nick Bottom is spotted by Puck who turns his head into a donkey’s, which frightens the 
other tradespeople away. Titania wakes and falls in love with Bottom. Later, Oberon 
takes the changeling boy and releases Titania from the spell. Oberon also orders that 
Puck remove the donkey head from Bottom, and to release the four lovers.

Theseus and Hippolyta come across the lovers during a hunt and wake them. Seeing 
that Demetrius no longer loves Hermia, Theseus arranges a group wedding for them, 
overruling Egeus’ demands of his daughter. They all believe that the events of the 
night were but a dream. The tradespeople perform their play.



Cast 
Eugeus/Starveling/Faerie Cam Culham
Faerie/Ensemble Emily deKorte
Faerie/Ensemble Katya Delancey
Hermia Jesse Deutscher 
Snug/Faerie Megan Greenwood 
 Oberon/Theseus Trevor Hinton*
Flute Alex Judd
Faerie/Ensemble Kat Koenigshofer
Peter Quince Taylor Lewis
Lysander Kiaran McMillan
Helena Michelle Morris
Snout Susie Mullen
 Bottom Paul Henry Oppers
Demetrius Simon Paterson
Titania/Hippolyta Sarah Jane Pelzer*
Puck Candace Woodland

*appears with the permission of Canadian Actors’ Equity Association

Seek culture, creativity, community.
Find it at the Farquhar Auditorium.

tickets.uvic.ca    250-721-8480tickets.uvic.ca    250-721-8480tickets.uvic.ca    250-721-8480Join us for our 2015-16 Season

The Kingston Trio
See the folk trio that launched the folk revival 
of the 1960s, live!
Oct. 4, 7:30pm

The Comic Strippers
Male stripper parody & improv comedy show. 
No nudity, just extreme hilarity!
Nov. 14, 7:30pm

International Guitar Night
Join the world’s foremost acoustic guitarists. 
A magical night of guitar mastery.
Jan. 17, 7:30pm

The Paperboys
Vancouver-based folk band 
with Celtic and world beat fusion .
Feb. 13, 7:30pm

De Danann
Legendary Irish folk music featuring 
founding member Frankie Gavin!
Mar. 20, 7:30pm

The Glenn Miller Orchestra
The original world-famous swing/jazz big band.  
Mar. 23, 7:30pm

Peking Dreams
The National Circus and Acrobats of the People’s Republic of China.
September 5 at 2:00pm
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ROMEO & JULIET
Synopsis
In Verona, there is a brawl between sworn enemies: a group of activists (the Mon-
tagues) and a privileged local family (the Capulets). An Officer of Verona intervenes 
and declares that any further breaks in peace will be punishable by death. Paris, a 
wealthy nobleman, asks Capulet for permission to marry his daughter Juliet, but Cap-
ulet asks him to wait for two years. Benvolio talks to his friend Romeo, who is Mon-
tague’s son, about Romeo’s heartbroken depression. Benvolio and Mercutio convince 
Romeo to crash the Capulet’s ball in order for him to meet Rosaline, the girl Romeo 
loves. Once at the ball, Romeo meets Juliet and instantly falls in love with her. Tybalt, 
Juliet’s cousin, is enraged that Romeo snuck into the ball. Juliet’s father stops Tybalt 
from killing Romeo. After the ball, Romeo sneaks to the Capulet home and hears Juliet 
speak of her love for him. They speak and agree to be married. Sister Laura, hoping to 
appease the rival families, secretly marries the couple the next day.

Tybalt challenges Romeo to a duel, but Romeo will not fight him as they are now 
kinsmen. Mercutio fights the duel in Romeo’s place and is fatally wounded. Romeo 
then fights and kills Tybalt in an emotional rage. The Officer exiles Romeo from Verona, 
and Romeo will be killed if he ever returns. Romeo and Juliet secretly spend the night 
together, consummating their marriage. Capulet agrees to immediately marry Juliet to 
Paris and threatens to disown her if she refuses.

Juliet attains a potion that will make her appear dead, and Sister Laura sends a mes-
sage to inform Romeo of the plan. Juliet takes the potion and is found, and her family 
assumes her dead. But the message does not reach Romeo and he learns of Juliet’s 
apparent death. Romeo buys poison and goes to the Capulet crypt, where Paris is 
mourning Juliet. Romeo and Paris fight, and Paris is killed. Romeo then drinks the poi-
son. Juliet awakens to find Romeo dead. She stabs and kills herself with Romeo’s dag-
ger. The Montagues, the Capulets, and the Officer all meet at the crypt to find Romeo, 
Juliet, and Paris dead. Sister Laura tells them all the truth, and the families reconcile.

“Oh, what learning is!”

Love Shakespeare? Want to learn more? 
Come study English at UVic, where courses in 
literature, writing, theory, film, and professional 
communication offer you multiple paths to 
minor, major, and honours degrees in English. 
Learn through co-op placements and research 
scholarships. Work for major digital projects like 
the Internet Shakespeare Editions. Publish your 
creative and scholarly writing with The Albatross 
and The Warren. Learn to write for the right 
audience. Turn your love of literature into a career.

World-class instruction, right here at home.
www.uvic.ca/humanities/english



Cast 
Sampson/Paris William Carr
Nikola/Ensemble Emily DeKorte
Lively Helena/Ensemble Katya Delancey
Sienna/Ensemble Jesse Deutscher
Rosalind/Juliet Understudy Megan Greenwood
Mercutio/Abraham Trevor Hinton*
Officer/Peter/Ensemble Alex Judd
Sister Joan/Ensemble Kat Koenigshofer
Lord Capulet Carter MacDonald
Lady Montague Caroline MacKenzie
Romeo Kiaran McMillan
Sister Laura Michelle Morris
Nurse Susie Mullen
 Tybalt Simon Paterson
Juliet Sarah Jane Pelzer*
Lady Capulet Candace Woodland
Gregory/Ensemble Darius Woodland
Benvolio Corin Wrigley

*appears with the permission of Canadian Actors’ Equity Association

Stories
so big

they have
to be sung!

OTELLO

THE BARBER OF SEVILLE

A MIDSUMMER NIGHT’S DREAM

OCTOBER 15, 17, 21, 23, 25/2015

FEBRUARY 11, 13, 17, 19, 21/2016

APRIL 14, 16, 22, 24/2016

Verdi

Rossini

Britten

SUBSCRIBE TODAY for the best seats
Get 3 great operas at 1 great price!
Call 250.385.0222 or www.pov.bc.ca

O P E R A  S E A S O N
15
16
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ACTORS

William Carr                       
Will is extremely excited to 
be working on his fi rst pro-
duction with the GVSF this 
summer, and with such an 
amazing cast and creative 
team. Originally from Es-
sex, England, he moved to 
Okotoks, Alberta, as a child 
where he lived until mov-
ing to Victoria last August. 
He recently fi nished his 
fi rst year studying musical 
theatre at the Canadian 
College of Performing 
Arts. His favourite credits 
include Smokey Joe’s Café 
(CCPA), and Broadway 
Lights (Victoria Sympho-
ny). This summer he can 
also be seen at the Belfry 
Theatre at the end of May 
with Gotta Getta Gim-
mick’s chorus|line|cabaret. 
Will can’t wait to make his 
debut with this company 
and be a part of bringing 
Christopher Weddell’s 
vision to life.

Cam Culham                          
A Drama and ELL instruc-
tor at the University of 
Victoria by day, Cam also 
enjoys sharing music and 
applied theatre with spe-
cial populations around 

town. This past year he 
appeared in Franc Ouest 
at Brodeur Theatre and at 
Theatre Inconnu he was 
in the Tom Waits’ Alice as 
well as C*ck. Cam played 
the role of Petruchio with 
the GVSF last summer and 
has, over the years, been 
in a number of plays from 
the Canon...of which he 
never tires! Favourite past 
Shakespearean roles were 
Capulet, Friar Lawrence, 
Oberon, Edmund, Deme-
trius, and Captain in the 
Marowitz Hamlet at UVic. 
Acting on this outdoor 
stage has been reward-
ing and thrilling, and the 
parades have been fun 
as well! Over the years, 
Cam has worked in several 
capacities with his pal Britt 
Small, including the fi rst 
years of Atomic Vaudeville. 
He is enjoying this chance 
to perform with theatre 
friends old and new. Enjoy 
this pleasant summer’s eve 
and let us o’ercanopy you 
with luscious verse....

Emily deKorte                  
This is Emily’s sixth season 
with the GVSF, and she 
is delighted to be back. 

Thank you to everyone 
who has helped keep our 
festival alive, your contin-
ued support is very much 
appreciated!

Katya Delancey                          
Katya Delancey has 
performed onstage all her 
life. Having majored in 
theatre and music, she’s 
performed across the US, 
from NY to DC to LA, in a 
variety of venues from the 
Second City to Universal 
Studios Tours. Since land-
ing in Victoria eleven years 
ago she’s taught improv 
and musical theatre, was 
a director-at-large for the 
GVC Arts Council, and has 
worked with a variety of 
theatre companies all over 
Vancouver Island. Favou-
rite roles include Chris 
Gorman in Neil Simon’s Ru-
mors, Eileen in Moon Over 
Buff alo, Lady Macbeth in 
Macbeth, Anna Reardon in 
And Miss Reardon Drinks 
a Little (an award winner 
at Festival), and Skelly / 
Olga in Red Herring (an 
original comedy winner 
at Act-ivate Festival last 
spring which then ran at 
Fringe last summer). This 

William Carr Cam Culham Emily deKorteEmily deKorte
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is Katya’s fi rst season with 
the GVSF!

Jesse Deutscher               
Jesse is thrilled to be 
spending her summer 
working with such an 
incredible group of artists 
on both shows. Originally 
from Calgary, she is about 
to enter her second year 
at the Canadian College 
of Performing Arts here 
in Victoria. Past credits 

include Smokey Joe’s Cafe 
(CCPA) and Spring Awak-
ening (Artists’ Collective 
Theatre, Calgary).

Megan Greenwood        
Megan has just attained 
her diploma in Performing 
Arts from The Canadian 
College of Performing Arts 
(CCPA) and is so excited 
to be performing with the 
GVSF this summer. Before 
attending CCPA Megan 

studied ballet at Pacifi c 
Dance Centre and would 
like to thank her teacher 
Maureen Eastick as well 
as all the amazing faculty 
at CCPA. She was recently 
given the opportunity to 
be Laurey in Broadway 
Lights with the Victoria 
Symphony as well as Tech 
Girl in the world premiere 
of Cities and Girls directed 
by Christine Willes. 

Katya Delancey Jesse Deutscher Megan Greenwood
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Trevor Hinton *                 
Trevor is tremendously 
pleased to be brought 
onboard as a mentor actor 
for this season’s shows. He 
has been acting profes-
sionally since his gradua-
tion from the University of 
Victoria’s acting program 
in 2007. Some recent 
credits include: Phantom 
in The Rocky Horror Show 
(RKO Productions), Ben 
in The Secret Garden 
(Kaleidoscope Theatre), 
Lucky in Waiting for Godot 
(Blue Bridge) and has 
just returned from Italy 
where he played a variety 
of characters in the life of 
St. Francis of Assisi with 
Dancing Spirit Tours along 
with Nina Hirlaender and 
Caroline Myss. 

Alex Judd                          
Alex is happy to return 
to the gorgeous fi elds of 
Camosun for his third year 
with the GVSF! You may 
have seen him last year 
as the Duke of Exeter in 
Henry V & Christophero 
Sly in The Taming of the 
Shrew. His gratitude goes 
out to you for supporting 
live theatre and a local 
company.

Kat Koenigshofer              
Kat completed her fi rst 
year at the Canadian 
College of Performing Arts 
this year, and is excited to 
perform with the Great-
er Victoria Shakespeare 
Festival this summer. 
Before attending CCPA, Kat 
studied acting at Capilano 
University. Her past credits 

include roles in Curtains 
and Willy Wonka in Ed-
monton, and Miss Blu-
menblatt in On The Razzle 
at Capilano University. 
Recently she performed in 
Broadway Lights with the 
Victoria Symphony and 
Smokey Joe’s Cafe at CCPA. 
She would like to thank 
her family and friends for 
always supporting her. Kat 
can’t wait to share these 
two amazing stories with 
you this summer!

Taylor Lewis                      
Taylor is a graduate of 
the University of Victo-
ria’s Theatre Department 
(2009) and alumni of 
Canada’s National Voice 
Intensive (2010). This is his 
second GVSF production. 
Favourite theatre credits 

Trevor Hinton            Alex Judd   Kat Koenigshofer    Taylor Lewis            Caroline Mackenzie  Carter MacDonald



Greater Victoria Shakespeare Festival 21

Trevor Hinton            Alex Judd   Kat Koenigshofer    Taylor Lewis            Caroline Mackenzie  Carter MacDonald

include Abby in Footprints, 
Edmund in King Lear, 
Seymour in Little Shop of 
Horrors, and Barbershop 
Quartet (Baritone) in The 
Music Man. Taylor is reg-
ularly featured as a writer 
and performer with Vic-
toria’s Atomic Vaudeville 
Cabaret as well as Derwin 
Blanshard’s Extremely 
Classy Sunday Evening 
Programme.

Caroline Mackenzie              
Caroline is thrilled to be 
back working with GVSF 
again this summer. Romeo 
and Juliet was the produc-
tion that brought her to 
the Festival in 2007, and 
it is truly a gift to be able 
to be a part of the show 
this year. Last seen in the 
GVSF productions of Merry 

Wives of Windsor, Richard 
III, and As You Like It, and 
in the recent production 
of Pride and Prejudice at 
Langham Court, and it is 
wonderful to be back on 
the grounds of Camosun 
once again. She is also 
excited to work with 
family, former students, 
and castmates! The rest of 
the year fi nds her work-
ing with about a million 
middle schoolers (at least 
it feels like that many...) 
and writing, directing, and 
producing her own theatre 
productions with them. 
She would like to thank 
her husband and son for 
enduring the madness.

Carter MacDonald           
This will be Carter’s fourth 
appearance with the 

Greater Victoria Shake-
speare Festival, having 
previously appeared in 
Richard III, Much Ado 
About Nothing, and Mea-
sure For Measure. Previ-
ous acting experiences 
include children’s theatre 
in Ottawa, fringe theatre in 
Halifax, and the play The 
Trial of Steven Truscott, 
also in Halifax. Carter is 
pleased to be appearing 
with such a talented and 
supportive young cast, 
and to be renewing his ties 
with the GVSF. Carter hails 
from the wonderful island 
of Cape Breton. 

*appears with the per-
mission of the Canadian 
Actors’ Equity Association
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Kiaran McMillan                 
Kiaran is exhilarated by the 
opportunity to be involved 
with the creative teams 
of GVSF. Having originally 
set out on his path to play 
music for a living, Kiaran 
found himself slowly but 
surely shapeshifting into 
a female rat. You may 
have seen him as Ernst in 
Go Bull Theatre’s Spring 
Awakening (2015), as a 
musician/songster in The 
Other Guys’ BC in Song 
Workshop (2013), and as a 
guitarist in Atomic Vaude-
ville’s Ride the Cyclone 
(Canada tour 2012-13) and 
RKO’s Rocky Horror Show 
(2014). He has also been 
involved as a composer, 
musician, and/or sound 
designer for such shows 
as Blue Bridge Repertory 
Theatre’s True West (2013), 
and UVic Satco’s Vampires 
and Avocados (2015) and 
The Pound (One and Two) 
(2013-14). You may have 
also seen him around 
town playing guitar, bass, 
and singing in various 
jazz, soul, experimental, 
and R&B groups. Kiaran is 
excited for the challenge 

of playing these two 
great lovers, Lysander and 
Romeo, and the many 
wonderful lessons he will 
learn from the magic of Ol’ 
Bill, Britt, and Christopher.

Michelle Morris                 
Michelle is thrilled to be 
making her GVSF debut 
this season as Helena in A 
Midsummer Night’s Dream 
& Sister Laura in Romeo 
and Juliet. A graduate of 
the University of Victoria 
Acting Program, recent 
credits include: The Small 
Room at the Top of the 
Stairs (Langham Court), 
Giving Back (HushMoney/
Theatre SKAM), Picnic 
(Phoenix Theatre), and The 
Skin of Our Teeth (Phoenix 
Theatre). Michelle would 
like to thank Britt and 
Christopher for giving her 
this opportunity.

Susie Mullen                      
Susie is delighted to be 
part of GVSF’s 25th anni-
versary season. She was 
seen last summer as Pistol 
in Henry V, and Gremio in 
The Taming of the Shrew. 
This spring she played Vio-

let in Langham Court The-
atre’s critically acclaimed 
production of Tracy Letts’ 
Pulitzer Prize-winning play, 
August: Osage County.

Paul Henry Oppers       
Paul has been writing 
improv and performing 
comedy in and around 
Victoria for over one year. 
He regularly performs in a 
variety of monthly comedy 
shows and musical acts, 
and has appeared as him-
self in Derwin Blanshard’s 
Extremely Classy Sunday 
Evening Program, and as 
DJ Opptimus Pine in the 
rock/pop costume band, 
Hank and Lily. He has 
toured Canada with Cana-
dian music darling Carolyn 
Mark and co-starred in the 
recently cancelled Come 
and Play with Ryan and 
Chris where he played a 
classroom pet hamster 
that was also a DJ that was 
ACTUALLY a man pretend-
ing to be a classroom ham-
ster DJ the whole time. 
He was a performer at the 
2014 Canadian Comedy 
awards and was part of 
the 2014 Fringe Festival hit 

Kiaran McMillan             Michelle Morris   Susie Mullen     Paul Henry Oppers                  
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Kiaran McMillan             Michelle Morris   Susie Mullen     Paul Henry Oppers                  

The War of 1812. 

Simon Paterson                  
Simon has been traveling 
since his graduation last 
year from CCPA. He has 
been performing fringe 
in London, Ontario and 
Winnipeg. Back in Victoria, 
Simon is thrilled to be in 
this season, and he hopes 
you enjoy the show. 

Sarah Jane Pelzer *                       
Sarah Jane is a Victo-
ria-based artist working 
in theatre and music. She 
is a long-time member 
of Atomic Vaudeville and 
founding member of mul-
tiple-award winning Snafu 
Dance Theater. A veteran 
of the Atomic Vaude-
ville cabaret, she spent 

2009-2013 playing Jane 
Doe in their Dora award 
winning production Ride 
the Cyclone. With Snafu 
she has co-devised, sound 
designed and performed 
in several physical theatre 
shows including (most 
recently) SomethingVille: 
a large-scale puppet show 
for children. She is a regu-
lar soloist for both classical 
and cabaret events and in 
2011, she was featured on 
the Annex Quartet’s debut 
CD The Roaring Twenties. 
With assistance from the 
Early Career Development 
Program of the BC Arts 
Council, Sarah recently 
completed a season long 
residency with Pacifi c Op-
era Victoria as an Associate 
Director.

*appears with the per-
mission of the Canadian 
Actors’ Equity Association
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Candace Woodland        
A graduate of the Canadi-
an College of Performing 
Arts, Candace is delighted 
to spend her third summer 
with the Greater Victoria 
Shakespeare Festival. She 
is incredibly excited to 
continue to develop her 
craft on the grounds of 
Camosun College with this 
wonderful team. When 
she isn’t on stage, Candace 
is working towards her 
Bachelor in Social Work, 
and representing Rebel 
Knock Out Productions 
as co-founder and mar-
keting director. On stage, 
her favourite roles have 
included Columbia in The 
Rocky Horror Show (RKO 
Productions), Tranio in 
The Taming of the Shrew 
(GVSF), Alice Ford in The 
Merry Wives of Windsor 
(GVSF), Constanze in 
Amadeus (Kaleidoscope 
Theatre), and Helen of Troy 
in The Penelopiad (CCPA).

Darian Woodland            
Darian is incredibly excited 
to be a part of the Great-
er Victoria Shakespeare 
Festival for the fi rst time 
this summer. He has a 
deep passion for the 
performing arts, and has 
been accepted into The 
School Creative Institute of 
Arts in Vancouver, starting 
in September. Darian has 
enjoyed playing roles in 
various musicals, includ-
ing Robert in The Drowsy 
Chaperone (Spectrum 
Community School), and 
Freidrich in The Sound of 
Music (Victoria Operatic 
Society), and is looking 
forward to his fi rst expe-
rience performing one of 
Shakespeare’s works!

Corin Wrigley              
Corin Wrigley began act-
ing at the age of one. His 
fi rst role was that of “The 
Fat Baby” in a Wizard of Oz 
children’s play. He went 
on to train with the Kate 
Rubin Studio and Vancou-
ver’s Bard on the Beach 
Young Shakespeareans. 
His most recent credits 
include the roles of Neville 
in The Mystery of Edwin 
Drood (Langham Court), 
Alicia in Lady Audley’s 
Secret (Dragon Monkey 
Theatre), Lord Ross in Mac-
beth (Victoria Shakespeare 
by the Sea), and Ty Cobb 
in Something Like a War (a 
2013 Fringe off ering which 
he also wrote). Fall 2015 
will fi nd him alternating 
between Shakespeare’s 
King John and the role of 
Richard I in a new work 
based on the life of that 
monarch.
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FESTIVAL STAFF

Karen Lee Pickett
Artistic Director/ 
Producer
Karen Lee Pickett has 
produced theatre in the 
US and Europe, and as 
an actor, has studied and 
performed Shakespeare 
for 25 years. In Victoria, 
she has worked with 
Intrepid Theatre, Langham 
Court, VOS, William 
Head on Stage, Theatre 
Inconnu, Giggling 
Iguana Productions, 
and Ensemble Laude. 
Shakespeare roles include 
Lady Macbeth, Cressida, 
Adriana in Comedy 
of Errors, Imogen in 
Cymbeline, and Maria in 
Twelfth Night.

Paul E. Croy
Technical Director
Paul is a lifetime member 
of the Greater Victoria 
Shakespeare Society hav-
ing spent many past years 
on the Society’s Board of 
Directors. Since 2004 he 
has served as the Festival’s 
Technical Director and 
Principal Lighting De-
signer. As owner of Croy 
& Co. Stage Lighting Ltd. 

his lighting design work 
has been seen at local 
theatres, corporate galas 
and events, ice shows, art 
shows, weddings and also 
on warm summer nights 
under the stars, while 
watching the Bard.

Stephanie Meine                            
Assistant Producer

Recent stage management 
credits include: Camelot, 
The Matchmaker, The 
Three Musketeers, Hay 
Fever and the Michael 
Langham Workshops in 
2013 & 2014 (Stratford 
Festival), The Wizard of 
Oz (Mirvish Productions), 
The Unplugging (Arts 
Club Theatre), Romeo and 
Juliet, As You Like It and 
Macbeth (Humber River 
Shakespeare). She is the 
resident stage manager 
of Main Street Theatre in 
Vancouver.

Stephanie is a BFA gradu-
ate from the University of 
British Columbia, a stage 
manager, producer, and 
occasional designer. She 
was the recipient of the 
Jean A. Chalmers Award 

from the Stratford Festival 
in 2011. She is thrilled 
to be spending her fi rst 
summer in her beautiful 
new city playing with the 
GVSF team.

Cyrena Matheson                     
Front of House Manager 
and Volunteer Coordinator

Cyrena was born and raised 
in Victoria. She is presently 
living in Ottawa where she 
has just completed her 
undergraduate degree at 
the University of Ottawa, 
earning a double major in 
Theatre and Arts Adminis-
tration. This past summer 
she had the privilege of 
interning at two theatres in 
Victoria, namely Langham 
Court Theatre and Intrepid 
Theatre, and it was there 
that she got to develop and 
showcase her talents as an 
administrator. This past fall, 
she stage managed The Last 
Days of Judas Iscariot at the 
University of Ottawa and 
would describe the expe-
rience as a Viennese waltz 
– both tiring and exhilarat-
ing. In December, she was 
the second Assistant Stage 
Manager on Narnia, the Mu-
sical with 9th Hour Theatre 

FESTIVAL STAFF
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Company. Cyrena believes 
that there is no wrong in 
art, only learning experi-
ences. She is excited to be 
working with the GVSF.

Mariaye Vickery            
Production Assistant

Mariaye is an undergrad at 
the University of Toronto. 
She is currently studying 

Arts Management and 
Political Science, and 
intends to pursue further 
studies in Cultural Policy. 
She has been attending 
the Greater Victoria Shake-
speare Festival since she 
was a child, and is com-
pleting her co-op hours by 
assisting the festival this 
season.

Cyrena Matheson                                          Mariaye Vickery
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SUPPORTING SHAKESPEARE IN VICTORIA
Shakespeare’s plays have the power to inspire and to change our perceptions 
about our world, and for some, they may even initiate a lifelong appreciation for 
the power of art to open up new avenues of understanding. Your financial support 
for the Greater Victoria Shakepseare Festival is a vital part of making this possi-
ble. Thank you for whatever you may be able to offer.

MAKE A DONATION
Donations of $20 or more are tax deductible. Please be sure to leave your name 
and mailing address so that we can mail your tax receipt. You will receive your tax 
receipt by Feb. 28 of the following year.

By cheque
Please make cheques payable to “Victoria Shakespeare Society” and mail to:
 

PO Box 46018
RPO Quadra Village
Victoria BC V8T 5G7

By credit card

Credit card number

/
M M Y Y CSC

❑ MasterCard

❑ VISA $
Donation amount

Name on card

Billing address (street)

City Province Postal code

Phone number Email address (for email updates)



V I C T O R I A
at the Greater Victoria Shakespeare Festival

Order a picnic dinner to be delivered right to 
you at the Festival by Dine In Victoria!

Each night features a menu from one of Victoria’s favourite 
restaurants:

Monday: Sizzling Tandoor
Tuesday: John’s Place

Wednesday: Azuma Sushi
Thursday: Pagliacci’s

Friday: Tibetan Kitchen
Saturday: Olive Grove

Full menus at vicshakespeare.com/food

To order call 250-361-3463 or go straight to
DineInVictoria.com

Please note that orders must be placed by 5pm

D I N E  I N
V I C T O R I A

at the Greater Victoria Shakespeare Festival

Order a picnic dinner to be delivered right 
to you at the Festival by Dine In Victoria!

Each night features a menu from one of Victoria’s favourite 
restaurants:

Monday: Sizzling Tandoor
Tuesday: John’s Place

Wednesday: Azuma Sushi
Thursday: Pagliacci’s

Friday: Tibetan Kitchen
Saturday: Olive Grove

Full menus at vicshakespeare.com/food

To order call 250-361-3463 or go straight to
DineInVictoria.com

Please note that orders must be placed by 5pm


