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SEP 21 |  7:30 PM MIKE DELAMONT'S BEST OF THE WEST COMEDY SHOWCASE
OCT 27 |  7:00 PM SURSAUT DANCE   |   ME SQUARED
JAN 17 |  8:00 PM MIKE DELAMONT  |  HELL YEAH!
JAN 26 |  7:30 PM INTERNATIONAL GUITAR NIGHT
APR 11 |  7:30 PM KALABANTE  |  AFRICAN CIRCUS

ROSANNE CASH
SHE REMEMBERS EVERYTHING
One of North America's pre-eminent singer/songwriters performs her poetic, 

SUNDAY 
SEPT 29

7:30 PM

uvic.ca/farquhar | 250-721-8480 |   UVicFarq

SEASON 19/20

Tamara McCarthy* Director, Julius Caesar

Christopher Weddell* Director, Two Gentlemen of Verona

Michelle Mitchell Costumer

Nicole Faucher Costume Assistant

Olivia Wheeler Music Director/Composer

Nicole Bartosinski Movement Director

Avry Payne Stage Manager

Emily Willcox Assistant Stage Manager

Brian Quakenbush Production Coordinator

Production Credits

Karen Lee Pickett Artistic Director

Candace Woodland General Manager

Brian Quakenbush General Manager

Sarah Pitman Front of House Mng/Vol Coordinator

Sarah Danks Production Assistant

Ariel Glidden Box Office Assistant

Staff

*The participation of this Artist is arranged by the permission of 
Canadian Actors’ Equity Association under the provisions of the Dance 
Opera Theatre Policy.
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We are grateful for the generosity & kindness of the Songhees, 
Esquimalt, & WSÁNEĆ peoples to the occupiers on their ancestral 
lands. We respect the relationship they continue to have with the 

land to this day, and the strength of generational resilience in
the face of colonial violence. 

A Welcome from the Artistic Director

Welcome to the 29th season of the 
Greater Victoria Shakespeare Festival! I 
am excited to bring two plays that have 
particular resonance for us in 2019, 
demonstrating once again the deep 
understanding Shakespeare had of the 
human experience. 

The story of Julius Caesar is one we 
often return to when our political world 
is rocked with extreme choices and 
high stakes. The political arena is often 
set up as battle of good vs evil; Julius 
Caesar reminds us that the reality is 
much more complex, and asks what 
the consequences are of believing too 
strongly in your convictions. This is the 
exciting GVSF debut of Nanaimo-based, 
multiple Jessie Richardson Award-
nominated director Tamara McCarthy, 
and her strong vision of the play in a 
contemporary context doesn’t back 
away from the play’s difficult questions. 

Two Gentlemen of Verona is an early 
Shakespeare rom-com that ends 
with real-life consequences, and no 
one is better to sensitively helm this 
production than veteran director and 
teacher Christopher Weddell (Romeo 
& Juliet, 2015; Pericles, 2018). Set 
in the idealized 1960s Italy of Fellini, 
this production of Two Gentlemen 
explores the very serious results of 
privilege, power, and non-consent. This 
production also marks the Festival’s 
first onstage canine!

Thank you for joining us for this exciting 
season, when we gather together 
to experience these multifaceted 
and relevant stories given life by our 
talented artists as “the sun begins to 
gild the western sky”.

Since 1991, the Greater Victoria Shakespeare Festival has created opportunities for local artists, 
local businesses, educators, and citizens to celebrate Shakespeare in our community. The beautiful 

grounds of Camosun College’s Lansdowne Campus has been the Festival’s home for the past 15 
years, and the GVSF has also partnered with the Township Community Arts Council of Esquimalt 
for “Bard Across the Bridge,” and with Craigdarroch Castle for our Education Program in the fall. 

We are thrilled to have brought engaging Shakespeare experiences to the community of Victoria for 
29 successful seasons, and we look forward to growing our outreach in the years to come.

Artistic Director
KAREN LEE PICKETT

THANK YOU TO OUR SPONSORS

GOLD SPONSORS

SILVER SPONSORS

IRON SPONSORS

BRONZE SPONSORS
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A graduate of the Playhouse Acting School, Christopher has 
played on stages in Europe and Canada, and is a founding member 
and past Artistic Associate of Bard On The Beach.

This is his third season with GVSF, having directed Romeo & Juliet 
in 2015, and Pericles in 2018. Other directing credits include 
Waiting For Godot, Kaspar Theatre, Prague; Henry VI: The 
Wars Of The Roses, Bard On The Beach; Arden Of Faversham, 
Artists’ Collective Theatre; Sally Go Round The Moon, Black Box; 
The Rimers Of Eldritch, Canadian College of Performing Arts. 
Christopher has written several plays, including a hit adaptation 
of Gulliver’s Travels for Kaleidoscope Theatre and the upcoming 
Victory Square. 

In 2005, he received the Edmund Kean Sword Award from Bard On 
The Beach. He has been nominated for various awards, including 
a nod for Outstanding Direction for Richard II, and in 2017, he 
received an NCRC award for sound design/production of The 
Charles Campbell Story. As founder/owner of Shakescenes, he 
teaches acting workshops across the continent, and has taught at 
the Canadian College Of Performing Arts since 2000.

Christopher Weddell*

Director 
Two Gentlemen of Verona

A multiple Jessie Richardson Award nominated director and actor, 
Tamara’s recent directing credits include the world premiere of 
A Brief History of Human Extinction (The Cultch/ upintheair); 
Into the Woods (Vancouver Island University); The Out Vigil 
(Theatre Newfoundland Labrador); The Double Axe Murders 
(Rusticate/ Presentation House); Between the Sheets; Reasons 
to be Pretty (Western Edge); The Sea; A Doll’s House (Slamming 
Door); James and the Giant Peach (Chemainus Theatre Festival); 
The Best Christmas Pageant Ever; A Beautiful View (Naked 
Goddess).

Among many assistant directing credits are Twelfth Night (Bard 
on the Beach); Fiddler on the Roof (Gateway); No Great Mischief 
(Vancouver Playhouse); and The Winter’s Tale (Classic Chic). 
She is Artistic Producer for Rusticate Theatre and co-AP for the 
Slamming Door Collective.

Tamara’s Upcoming Directing: La Bohème (Opera Nanaimo); 
TDAM remount tour (Gateway/ Evergreen).

Tamara McCarthy*

Director 
Julius Caesar

“The fault, dear Brutus, is not in 
our stars but in ourselves.”

JULIUS CAESAR
DIRECTED BY TAMARA MCCARTHY

*The participation of this Artist is arranged by the permission of 
Canadian Actors’ Equity Association under the provisions of the Dance 
Opera Theatre Policy.
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Who is Julius Caesar?

Julius Caesar was a military leader turned 
politician who became the first de facto 
emperor of Rome. But this individual, 
assassinated in 44 BCE, had accumulated a 
range of different associations by the time 
Shakespeare’s Julius Caesar appeared at the 
Globe in 1599, and his portrayal in this play 
continues to shape our understanding of him.
 
Shakespeare’s play presents Caesar as a 
complicated figure, perhaps because it relies 
upon accounts that emphasize the varying 
experiences of Caesar, Brutus, Cassius, and 
Antony, texts found in Plutarch’s Lives of the 
Noble Greeks and Romans. Reliance on this 
source material helps explain why in the play 
there are characters who describe Caesar as 
noble and characters who see him as self-
serving, some who know he is all too human 
and some who perceive him as different from 
(and better than) all other men. 
 
Productions of Julius Caesar make choices 
about the significance of the title character. 
Hamlet, another play performed in the early 
years of the Globe, has Polonius report “I did 
enact Julius Caesar; I was kill’d i’ th’ Capitol; 
Brutus kill’d me.” Does this suggest that 
Caesar was represented by Shakespeare’s 
theatrical comrades as a politically savvy but 
garrulous old man? Julius Caesar was one of 
the first plays revived when the restoration 
of the monarchy reopened London theatres, 
and, unlike other works by Shakespeare, it was 
not subjected to revision or adaption. Most 
actors regarded Caesar as a less interesting 
and important role than Brutus or Antony, but 
Caesar offered an opportunity to enact regal 
dignity.

But there has been a long tradition of seeing 
Caesar as a political figure towards whom 
the audience should be ambivalent, perhaps 
even hostile. In eighteenth- and nineteenth-
century America, Caesar was sometimes 
portrayed as a tyrant – linked to the English 
king George III or to a president like Abraham 
Lincoln – and the play seemed to comment on 
the difficulty of maintaining a republic. Orson 
Welles presented the play in 1937 with modern 
costumes, sets, and movement that explicitly 

connected Caesar to the powerful Italian 
fascist Benito Mussolini. A 2012 production in 
Washington DC aligned the play’s conspirators 
with Occupy Wall Street protesters and, 
through casting and costume, presented a 
Caesar who looked a lot like Barack Obama. 
The 2017 Shakespeare in the Park production 
staged Caesar as a contemporary politician 
with poufy blonde hair, and American 
conservatives expressed outrage at seeing a 
figure who resembled the current president 
assassinated. Such productions both expose 
the threat of powerful, charismatic political 
leaders while also indicating those who 
oppose them might do so for selfish, morally 
problematic reasons.

Histories, films, television programs, and 
textbooks continue to depict Julius Caesar 
in ways that raise questions about how we 
should understand his importance. Was he 
a hero, a leader, a great man from history? A 
dictator, a fascist, an enemy of the people? 
A figure with supernatural power, perhaps 
a kind of god on earth? Productions of 
Shakespeare’s Julius Caesar both rely upon 
and promote such interpretations. In doing so, 
they comment not only on the historical Julius 
Caesar but also on how we understand the 
politics of our own historical moment. 

ERIN E. KELLY, ASSOCIATE PROFESSOR

Department of English, UVic

Nicole Bartosinski Calpurnia/Soldier

Angela Kostiniuk Mark Antony

Stephie Bright Cassius

Taylor Lewis Metellus Cimber/Cinna the Poet/ 
Titinius/Carpenter

Sivert Das Pindarus/Third Citizen

Alexander Lindholm* Servant to Caesar/Claudius/Citizen

Isabella Giampaolo Portia/Lepidus

Wendy Magahay Casca/Flavius/Clitus

Douglas Peerless Decius Brutus/ Lucilius

Holly Collis Handford Cobbler/Lucius/Cato/Musician

Errin Porter McAndrew Senator/Second Citizen

Aaron Smail Marullus/Messala

Lara Hamburg Cinna/Fifth Citizen/Soldier

James McAndrew Julius Caesar

Matthew Wheadon Soothsayer/Fourth Citizen/
Strato/Musician

Jack Hayes Marcus Brutus

Julie McGuire Messenger/Servant to Antony  
/Musician/Soldier/Citizen

Hilary Wheeler Octavius/First Citizen/Musician

Asa O’Connor-Jaeckel* Servant to Octavius/Varro/Citizen

Eli Morrow* Volumnius/Citizen/Musician

Olivia Wheeler Trebonius/Soldier

Julius Caesar - Cast List

*Junior Company
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Julius Caesar - Director’s Notes Julius Caesar - Synopsis

Audiences who were first watching 
Shakespeare’s Julius Caesar would 
have had a very different perspective 
on the historical context of this play.  
For most of us watching now, our 
experience with the (his)story of 
Caesar is largely through the lens of 
Shakespeare. 

In directing any classic play I am 
always deeply inquisitive about why 
(and the best way) to tell the story in 
the here and now.  I considered setting 
the play in an alternate time and place 
that would resonate, as there are, 
sadly, endless past and current times 
in which we could set this tale of civil 
war, political corruption, and ultimate 
betrayal.  For years, I’ve had a pressing 
pit in my stomach with the political 
horrors so near. 

How we have chosen to share this 
story with you is to best honour 
the words, and tell them in the 
clearest way possible, in order to 
allow connections and moments 
to personally resonate.  In casting 
the play, I strived to reflect the 
community of actors in 2019 Victoria, 
BC.  I selected each player for their 
individual strength and vulnerability, 
and their desire to work in an outdoor, 
challenging environment with the 
elements: earth, air, water (and 
hopefully not fire, but smoky skies 
aren’t unlikely).  

We are set in the now, 44 BC, and 
all time between.  Present day 

resonances are why I choose to direct 
classic work, and why Shakespeare’s 
Julius Caesar continues to be relevant 
–“he doth bestride the narrow world 
like a Colossus” – and to be played 
upon a stage, not a relic to collect dust 
on a bookshelf.

Thank you for choosing live theatre 
today.

Julius Caesar, returning victorious to Rome 
from foreign wars, is escorted to the Capitol by 
enthusiastic citizens for a public celebration. 
On the way, he is warned by a soothsayer to 
“beware the Ides of March.” At the celebration, 
the citizens, through Mark Antony, offer 
Caesar the crown. Three times he refuses.

However, a group of conspirators, headed by 
Cassius, is disturbed by the power Caesar has 
gained and the idea that he might seize total 
power. To help their cause, they attempt to 
persuade Brutus, a good friend of Caesar and 
well-known for his honesty, that the welfare 
of Rome demands Caesar’s death. Brutus’ 
fear that Rome may lose its freedom wins out 
over his admiration for Caesar, and he agrees 
to join with the conspirators to assassinate 
Caesar the next day.

The next morning is March 15, the Ides 
of March, and Calphurnia, Caesar’s wife, 
complains that she has had frightful dreams 
and has heard of evil omens, and urges her 
husband to stay home from the Senate. 
Caesar consents just as the conspirators 
arrive at his house. Acting as friends and 
supporters, they succeed in getting Caesar to 
come to the Capitol.

In the Capitol, the conspirators surround 
Caesar on the pretext of discussing business 
with him—and each, in turn, stabs him to 
death. Mark Antony, Caesar’s friend, confronts 
the conspirators;  they seem to convince him 
that their actions were right, and they agree 
that Antony may speak at the funeral, as long 
as he does not condemn the conspirators.

Brutus speaks first at the funeral and says 
that love of Rome alone made the murder 
necessary, a sentiment which is hailed with 
enthusiasm by the populace. Antony follows, 
praising Caesar, while calling Brutus and the 
conspirators “honorable men.” He so cleverly 
twists the argument, without blaming the 
conspirators, that the crowd turns in anger 
against the conspirators, who are forced to 
flee from the city. 

In Rome, the ruling triumvirate of Antony, 
Octavius, and Lepidus, formed after Caesar’s 
death, plot revenge and organize a military 
force to fight the armies of Brutus and 
Cassius. The opposing armies gather on 
the battlefield of Phillipi. Meanwhile, the 

relationship between Cassius and Brutus 
has deteriorated into an open quarrel. After 
the argument is settled, Brutus confides to 
Cassius that his wife, Portia, has committed 
suicide. Later that night, unable to sleep, 
Brutus is stunned to see Caesar’s ghost, 
who warns that he will meet him again at the 
battlefield of Philippi.

That morning the armies meet and the forces 
of the triumvirate are victorious. Unwilling to 
endure defeat and dishonor, both Cassius and 
Brutus kill themselves. Antony vows to give 
Brutus the funeral of a noble Roman and calls 
him “the noblest Roman of them all,” since he 
was the only conspirator whose motive was 
not envy of the powerful Caesar.

TAMARA MCCARTHY

ADAPTED FROM THE UTAH
SHAKESPEARE FESTIVAL
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“They do not love that do
not show their love.”

TWO GENTLEMEN
OF VERONA
DIRECTED BY CHRISTOPHER WEDDELL
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Listening to Two Gentlemen of Verona

In the 1998 film Shakespeare in Love, most of 
the young men auditioning to play Romeo in 
front of a weary William Shakespeare recite 
one of Doctor Faustus’s major speeches 
from Christopher Marlowe’s play: “Is this the 
face that launched a thousand ships.” The 
young woman Viola de Lesseps, in disguise 
as Thomas Kent, wins the role by offering 
a heartfelt performance of a very different 
speech: “What light is light, if Silvia be not 
seen? / What joy is joy, if Silvia be not by?” Not 
all who watch Gwyneth Paltrow recite these 
lines will immediately recognize them as part 
of a soliloquy by Proteus in Shakespeare’s 
Two Gentlemen of Verona. Even so, this verse 
sounds quite different from the Marlowe text 
and much loftier than the prose dialogue that 
surrounds it. When we listen to this speech – 
and others in Shakespeare’s Two Gentlemen 
– and note its stylized repetition, balanced 
phrasing, and hyperbolic statements, we 
participate in a playgoing experience that is 
closer to that of the play’s first audiences than 
to our habit of watching an action-packed 
movie. Educated playgoers in the late-
sixteenth century would have been trained in 
rhetoric and thus have appreciated the verbal 
fireworks of Two Gentlemen.

Those who had been attending plays at 
court or reading popular books would have 
recognized that in the speeches he wrote 
for Valentine and Proteus, as well as some 
dialogue for Sylvia and Julia, Shakespeare was 
imitating John Lyly’s plays for the Elizabethan 
court and prose works for publication. The 
prose of Lyly’s narratives Euphues: The 
Anatomy of Wit and Euphues: His England 
features strings of phrases and sentences 
perfectly parallel not only in the ideas they 
present but also in grammatical structure 
and number of syllables, sometimes further 
linked by repetition of words and sounds. 
This fashionable style – known as euphuism 
– is difficult to render, and, with its display 
of euphuistic blank verse, Shakespeare’s 
Two Gentlemen is an impressive technical 
achievement. What’s more, by putting some 
of the play’s most elevated and euphuistic 
language into the mouth of Proteus, 
Shakespeare suggests how we might 

understand this character – he is certainly 
eloquent and persuasive, but perhaps he is 
more interested in style than substance?

For those who find more everyday language of 
interest, there’s a lot to listen to in this play. 
The clown Launce shows us repeatedly the 
power to create a scene out of nothing but 
common words. While not staged, the moment 
when Launce parts from his family and the 
episode in which Launce’s dog Crab behaves 
terribly in company are hilariously vivid events 
because of the word-painting offered by this 
clown. And even though the other servant 
character, Speed, also speaks in prose, he 
sounds quite different from Launce, sticking to 
single lines and monosyllables. These servants 
are all the more hilarious for so often speaking 
when in the presence of what has been called 
the most scene-stealing non-speaking role in 
all of Shakespeare, Crab the dog. 

While Crab never speaks, it is perhaps of 
greatest interest to modern audiences to listen 
for the places in this play where characters 
who previously had much to say go silent. 
Julia’s response to rejection by Proteus is not 
to explain her feelings but to act – wooing 
on his behalf, swooning, and handing over 
his ring rather than speaking to him directly. 
More shockingly, although Sylvia is clearly 
capable of forceful speech, she has no lines 
in the aftermath of Proteus’s attempt to 
rape her, even when her beloved Valentine 
instantaneously forgives his friend’s offense. 
There are many plays by Shakespeare that end 
with the silence – and presumed acquiescence 
– of female characters, but the ending of Two 
Gentlemen of Verona has troubled critics since 
the eighteenth century because of what is not 
said. This is a play full of stunning language, 
but the silences in the final scene force 
directors, actors, and audiences to listen for 
whether or not Two Gentlemen of Verona has a 
happy ending. 

ERIN E. KELLY, ASSOCIATE PROFESSOR

Department of English, UVic

Nicole Bartosinski Christabel

Mackenize Heaney * Verona Novice/Silvia’s Posse  
/Abbey Monk

Cam Culham Niccolo

Sivert Das Outlaw/Niccolo Understudy

Angela Kostinuik Nicola

Kaden Fleming-Holmes* Milan Reveler/Duke Antonio’s 
Servant

Taylor Lewis Launce

James McAndrew Duke Antony

Matthew Wheadon Speed

Isabella Giampaolo Silvia

Olivia MacDonald* Verona Novice/Silvia’s Posse  
/Abbey Monk

Emil Mogensen Carmine

Hilary Wheeler Lola

Holly Collis Handford Julia

Wendy Magahay Lucetta

Lara Hamburg Panthina

Grace Martin* Verona Novice/Silvia’s Posse  
/Abbey Monk

Douglas Peerless Valentine

Olivia Wheeler Musician

Jack Hayes Proteus

Errin Porter McAndrew Host

Willis Taylor Duke of Milan

Danny Saretsky Thurio

Steve Crab the Dog

Two Gentlemen of Verona - Cast List

*Junior Company
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Two Gentlemen of Verona - Director’s Notes Two Gentlemen of Verona - Synopsis

Do you recall the singular season of 
your first teenage fling? Can you recall 
pledging your eternal love to that rare 
creature?  How did the affair play out?

In The Two Gentlemen of Verona, 
Shakespeare asks us to meditate on 
the thrills and bitter trials of those 
heady days, when love’s every turn was 
a cataclysm. Proteus, the chameleon 
lover, risks friendship and honour for 
the “picture” of love. Julia puts her self-
respect on the line for a callow youth 
who has rejected her. Duke Lucio locks 
daughter Silvia in a tower, to hide her 
from badly bred suitors. The stalwart 
Launce endures whipping, all for the 
love of his dearest companion, Crab, a 
reticent dog. 

 The play focuses on the myriad 
challenges of young love: recklessness, 
sexual competition, and lust’s 
“inconstant eye”. “In love,” says Proteus, 
“who respects friend?” As the play 
darkens through the second act, a 
deeper question emerges: is forgiveness 
possible in the face of bitter betrayal? 

Our adaptation differs from the original 
play. Douglas Peerless (Valentine) 
calls this version “a rom-com with 
consequences”.  That’s a fitting tagline.

We have set Two Gents in early 
sixties Italy, at the birth of the sexual 
revolution. 

Thanks for joining us.

Valentine sets off from Verona for Milan 
to see the world. Proteus stays at home 
because of his love for Julia. She is in 
love with him, but neither knows of the 
other’s love until Lucetta shows Julia a 
love letter from Proteus. He is reading 
her reply when his father, Antonio, 
sends him to the Duke’s court to join 
Valentine. The lovers take their leave 
and swear eternal constancy.

In Milan, Proteus finds that Valentine 
has fallen in love with Silvia, the Duke’s 
daughter, and plans to elope to foil her 
father’s plan to marry her to Thurio. 
Valentine confides his plan to his friend 
but Proteus, infatuated with Silvia at 
first sight, betrays the plan to the duke 
and Valentine is banished from Milan.

Valentine encounters a band of outlaws 
in the wilderness and is elected their 
leader. Meanwhile Julia, disguised as 
Sebastian, arrives in Milan in search of 
Proteus. Overhearing him declare his 
passion for Silvia, she is devastated but, 
under cover of her disguise, enters his 
service as a page.

Julia is encouraged to find that Proteus 
is again rejected and Silvia remains 
faithful to Valentine.

Silvia escapes into the forest to join 
Valentine. The Duke and Thurio set out 
in pursuit, followed by Proteus and Julia. 
Silvia is captured by the outlaws but 
then rescued by Proteus who, seeing 
that she still spurns him, tries to force 
himself on her. Valentine intervenes and 
Proteus is forced to confront his act of 
betrayal. Julia reveals her identity and 
reconciliation begins.CHRISTOPHER WEDDELL

ADAPTED FROM THE UTAH
SHAKESPEARE FESTIVAL
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Acting Company - Biographies Acting Company - Biographies

Cam is an ELL(UVic)/drama/music teacher and actor. Recent shows: The 
Last Days of Judas Iscariot with Theatre Inconnu, and Divine Providence 
with Starry Skies Productions. He has performed for the past 25 years 
with GVSF. This is his second year as president of the board. Cam is also a 
singer in a local band called Big Speck.

Cam Culham

Niccolo/Outlaw in Two Gentlemen of Verona

Stephie is a recent graduate of the Canadian College of Performing Arts. 
She looks forward to building a career in the arts, and is thrilled to have 
the opportunity to play Cassius in this year’s production of Julius Caesar. 
She’d like to say a big thank you to everyone involved in the Festival!

Stephanie Bright

Cassius in Julius Caesar

Sivert is an actor, improviser and musician studying in the UVic acting 
program. He‘s a graduate of the Second City Toronto Improv Program. 
This is his first season with GVSF and is thankful for the opportunity. 
Selected Credits: 7 Stories, Dining Room and Yorkshire Tragedy (Phoenix 
Theatre), Villette (Amicus Theatre) and Are We Clear (Intrepid YouShow).

Sivert Das

Pindarus/Third Citizen in Julius Caesar, & Outlaw/Niccolo Understudy
in Two Gentlemen of Verona

Kaden fell in love with acting — and Shakespeare — at age eight in a 
school production of A Midsummer Night’s Dream, and has since acted in 
Henry V, Julius Caesar, Twelfth Night, and Macbeth in Bard on the Beach’s 
Young Shakespeareans Program as well as GVSF’s Pericles. He is thrilled 
to be back at GVSF for a second year.

Kaden Fleming

Milan Reveler/Duke Antonio’s Servant in Two Gentlemen of Verona

Isabella is originally from Italy and spent most of her life in Europe. She 
is very excited to be part of this coming season’s productions, which are 
both set in her place of origin. She has recently enjoyed performing as 
Anita in The Canadian College of Performing Arts’ production of West 
Side Story.

Isabella Giampaolo

Portia/Lepidus in Julius Caesar, & Silvia in Two Gentlemen of Verona

Nicole is excited to be returning for her second season with the Greater 
Victoria Shakespeare Festival. This past year she toured with The Story 
Theatre Company, travelling across British Columbia and Alberta 
performing theatre for young audiences! Past credits with GVSF include: 
Thaisa (Pericles), Miranda (Tempest).

Nicole Bartosinski

Calpurnia/Soldier in Julius Caesar, & Christabel in Two Gentlemen of Verona

This is Mackenzie’s first year with GVSF and is very excited for all of you 
to see this production! Before this Mackenzie participated in school 
musicals. She would like to thank her family for their support, and Jessica 
Van der Veen for all of her help.

Mackenzie Heaney

Verona Novice/Silvia’s Posse/Abbey Monk in Two Gentlemen of Verona

Jack is thrilled to be returning to the Greater Victoria Shakespeare 
Festival for a second season! Recent acting credits include Pericles (GVSF 
2018), Sunday in Sodom (Spark Festival, 2018) and Open Face Beholding 
(Vino Buono, 2018.) Hope you enjoy the shows this year!

Jack Hayes

Marcus Brutus in Julius Caesar, & Proteus in Two Gentlemen of Verona

Lara is so happy to be returning for her second season with the GVSF! 
A recent graduate of the Canadian College of Performing Arts, her 
past credits include Charity in Sweet Charity (Company C), Ariel in The 
Tempest (GVSF), and Marina in Pericles (GVSF).

Lara Hamburg

Cinna/Fifth Citizen/Soldier in Julius Caesar, 
& Panthina in Two Gentlemen of Verona

Holly is studying in the UBC BFA acting program and working on her 
ARCT in Classical Voice Performance. Recent credits include Cinderella 
(Theatre Under the Stars), The Girl in The Hot l Baltimore, Hope in 
Urinetown (UBC Improv). Holly is delighted to be making her GVSF debut!

Holly Collis Handford

Cobbler/Lucius/Cato/Musician in Julius Caesar, & Julia 
in Two Gentlemen of Verona
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Olivia is a student at Esquimalt High School. She would like to thank 
her parents, her sisters and her voice teacher Joanne Hounsel for their 
wisdom and love. This is Olivia’s second show with the festival and she is 
extremely delighted to be a part of Two Gentlemen of Verona.

Olivia MacDonald

Verona Novice/Silvia’s Posse/Abbey Monk in Two Gentlemen of Verona

Julie is excited to be making her GVSF debut in Julius Caesar! Previous 
credits include Fool’s Paradise (Victoria Fringe) and Trojan Women (UVic). 
You can catch her in Othello (directed by Brian Richmond) and Comic 
Potential (directed by Conrad Alexandrowicz) as part of UVic’s Phoenix 
Theatre 2019/20 season. 

Julie McGuire

Messenger/Servant to Antony/Soldier/Musician/Citizen in Julius Caesar

James is a graduate of Drama Studio London and has worked 
professionally in the UK, across Canada, and the U.S.  Highlights include 
Macbeth, King Lear, Hedda Gabler, and Glass Menagerie. James played 
Berowne in the Festival’s production of Love’s Labour’s Lost many years 
ago and is thrilled to be back.

James McAndrew

Julius Caesar in Julius Caesar, & Duke Antony in Two Gentlemen of Verona

Wendy is pleased to return to the festival following last year’s debut as 
Prospera (The Tempest) and Dionyza (Pericles).  She works with many 
Victoria companies including STAFU dance theatre, Outpost 31, Theatre 
SKAM, Langham Court, and Bēma Productions. Wendy’s next show is 
Dead Man’s Cellphone with Theatre Inconnu in September.

Wendy Magahay

Casca/Flavius/Clitus in Julius Caesar, & Lucetta in Two Gentlemen of Verona

Angela is a performance artist based in Victoria, BC, who is thrilled to 
perform with the GVSF. A journeyman Ironworker with creative ambitions, 
she recently graduated CCPA, where she played Graziella in West Side 
Story. She loves nature exploring, banjo plucking, bellydancing, and 
chasing dreams.

Angela Kostiniuk

Mark Antony in Julius Caesar, & Nicola in Two Gentlemen of Verona

Taylor is a UVic Theatre and National Voice Intensive alum in his fourth 
GVSF season. Favourite stage credits include Stephano in The Tempest 
(GVSF), Crumpet in The SantaLand Diaries (TNT Theatre), and Seymour 
in Little Shop of Horrors (Capitol Theatre). He also writes and performs in 
Victoria’s Atomic Vaudeville Cabaret.

Taylor Lewis

Metellus Cimber/Cinna The Poet/Titinius/Carpenter in Julius Caesar, 
& Launce in Two Gentlemen of Verona

Alexander is a 15 year old grade 10 student at Reynolds Secondary 
School. Acting has always been his passion and he feels this is a great 
opportunity for it. Past productions include Monty Python’s Spamalot and 
Into The Woods. He plays guitar as a hobby.

Alexander Lindholm

Servant to Caesar/Claudius/Citizen in Julius Caesar

Born and raised in Victoria, Emil is a recent graduate of CCPA’s Company 
C program and is excited to work with the GVSF this season in Two 
Gentlemen of Verona. Favourite credits include: Vittorio Vidal in Sweet 
Charity, Laertes/Celandine in The Penelopiad, and Juror 7 in 12 Angry 
Jurors (CCPA - Company C).

Emil Mogensen

Carmine in Two Gentlemen of Verona

Errin is a graduate of the theatre program at the University of South 
Florida. Past credits include A Doll’s House, The Trojan Women, The Life 
and Death of Marilyn Monroe, Red Tides, and Love’s Labour’s Lost. Errin is 
delighted to be performing with the GVSF this summer.

Errin Porter McAndrew

Senator/Second Citizen in Julius Caesar, 
& Host in Two Gentlemen of Verona

This is Grace’s second year as a part of the junior company with GVSF. 
She’s ecstatic to be starting at the Canadian College of Performing Arts 
this fall after graduating this year from Esquimalt High School. She would 
like to thank her friends and family. Enjoy the show!

Grace Martin

Verona Novice/Silvia’s Posse/Abbey Monk in Two Gentlemen of Verona
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Willis is a veteran actor and director originally from South London, 
England. He was a member of the Young Vic Theatre, a long-time theatre 
teacher and musical theatre producer and won a Best Actor from Theatre 
BC in 2004. Willis is delighted to be playing Duke Lucio in this production.

Willis Taylor

Duke of Milan in Two Gentlemen of Verona

Hilary is returning for her third consecutive season with GVSF. She is 
currently studying acting at the National Theatre School of Canada. 
Some past credits include Macbeth, Love’s Labour’s Lost, The Tempest, 
Pericles (GVSF), Les Belles Soeurs (Langham Court), and Comedy of 
Errors (Phoenix Theatre). 

Hilary Wheeler 

Octavius/First Citizen/Musician in Julius Caesar, & Lola 
in Two Gentlemen of Verona

Olivia Wheeler is a sound designer, musician and multidisciplinary 
artist completing her undergrad in theatre and music at the University 
of Victoria. Her most recent sound designs include 7 Stories (Phoenix 
Theatre) and Kansha (YOU Show). Later this year, she will be the music 
director for Othello (Phoenix Theatre).

Olivia Wheeler

Trebonius/Soldier in Julius Caesar, and Musician 
in Two Gentlemen of Verona

Steve has favourite Shakespearian quotes of course, as we all do.
In his more pensive moments he likes ‘I am a dog more sinned against 
than sinning.’ But his overall favourite is “To pee or not to pee, that is the 
question.”

Steve

Crab in Two Gentlemen of Verona

Aaron is delighted to be acting with GVSF this summer! Aaron is going 
into his fourth year studying theatre at UVic’s Phoenix Theatre, where he 
is in the Performance Focus. An actor, composer, and sound designer, he’s 
been featured in The Drowsy Chaperone, and 7 Stories at the Phoenix.

Aaron Smail

Marullus/Messala in Julius Caesar

Danny is proud to return to the Shakespeare Festival for a second season. 
He is entering his third year at the Canadian College of Performing Arts 
studying acting, singing, and dancing. You might have seen him recently 
as Riff in the school’s production of West Side Story, or as Trinculo in The 
Tempest (GVSF 2018).

Danny Saretsky

Thurio in Two Gentlemen of Verona

Matthew is from Conception Bay South, Newfoundland. He has his BFA 
in Theatre from Grenfell Campus, Corner Brook, NL, and just graduated 
from CCPA, where his credits include West Side Story (Krupke), Hate the 
Loser Inside (Brodhaus), Middletown (Cop). GMTF: Our Fanny (Marty). 
Grenfell: Resistable Rise of Arturo Ui (Ui).

Matthew Wheadon

Soothsayer/Fourth Citizen/Strato/ Musician in Julius Caesar, and 
Speed in Two Gentlemen of Verona

Douglas is a recent graduate of the University of Victoria’s Phoenix 
Theatre, where he last played Marshall in 7 Stories. He also portrays 
architect Francis Rattenbury at the provincial legislature buildings 
downtown as a part of the Parliamentary Players program. This is his 
second year with the Festival.

Douglas Peerless

Decius Brutus/Lucilius in Julius Caesar, & Valentine in 
Two Gentlemen of Verona

Asa, self-proclaimed Shakespeare geek, lives in Victoria with their parents 
and the family spider-plant. Driven by their love of theatre, they’ve 
partaken in musicals at Central Middle School, co-staged plays in their 
yard, and performed in Langham Court’s Goodnight Mr. Tom. They’re 
ecstatic to be involved in this production.

Asa O’Connor-Jaeckel

Servant to Octavius/Varro/Citizen in Julius Caesar

Eli is in grade 8 at Lansdowne Middle School in Victoria.  He first became 
interested in acting when he played a role in the Pacific Opera Victoria’s 
production of A Midsummer Night’s Dream.  Eli is looking forward to 
continuing with acting, and is excited to be playing Volumnius in Julius 
Caesar.

Eli Morrow

Volumnius/Citizen/Musician in Julius Caesar
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This is Emily’s fourth year in the theatre department at UVic. In the past 
year, she was the Senior Assistant Scenic Carpenter for The Drowsy 
Chaperone, Trojan Women, and 7 Stories. She was also the Assistant 
Scenic Designer for Oink, Oink and Fake News. It’s her first year working in 
stage management and she is so grateful for everyone’s support! 

Emily Willcox

Assistant Stage Manager

Avry is originally from up island but is now proud to call Victoria her 
home. She is delighted to be the stage manager for both Festival 
shows this season, as she’s just graduated from the Canadian College 
of Performing Arts and is ready to start her career. Favourite credits 
include; Penelope in The Penelopiad (CCPA), Queen Victoria with The 
Parliamentary Players and Hermia in A Midsummer Night’s Dream(CCPA)

Avry Payne

Stage Manager

This is Michelle’s first season with the Festival. Recent Victoria credits 
include: Theatre Inconnu: Justine in Frankenstein; Mother, Wife in Tenant 
Haymovitch; Langham Court Theatre: Marianne in Sense & Sensibility; Mary 
Ann in Escape from Happiness and Better Living; Myrtle Mae in Harvey; and 
Stripper in The Graduate. Much love to her husband for helping to instil a 
love of theatre in their children, and everlasting patience and support.

Michelle Mitchell

Costumer

Friendly, curious and always finding ways to do something new, Sarah 
Nicole Faucher is a Permittee with IATSE 168, artist, screenwriter, 
poet, gardener, amateur photographer, kitchen assistant, and costume 
embellisher. To be continued....

Nicole Faucher

Costume Assistant
Paddy Crawford Stage Design & Original Construction 

Lara Eichhorn Production Photography 

Olivia Wheeler Music Composition/Arrangements

Additional Credits

Allison Balabuch

Lisa Canzi

William Code

Cam Culham

Shona Slack

Board of Directors

Ian Case

Paul Croy

Lori Fisher

Mark Perry

Advisory Board

Sivert Das

Emil Morgensen

Sara Harding

Emily Willcox

Karen Lee Pickett

Matthew Wheadon

Angela Kostiniuk

Candace Woodland

Wendy Magahay

Brian Quakenbush

Deck Construction

Remember the best 
moments of your life
You don’t need an occasion to be photographed. 
Love is reason enough.



26 272019 PROGRAM 2019 PROGRAMGREATER VICTORIA SHAKESPEARE FESTIVAL GREATER VICTORIA SHAKESPEARE FESTIVAL

Special thanks... Megan Munro Design, Camosun College Facilities and Grounds, 

Susan Pang, Tamara Olsen, Stephanie Meine, Canadian College of 

Performing Arts, Marya Nijland, Philip Symons, The Costume Loft 

at Langham Court, Steph O’Connor, Alex at Dragon Impact, The 

Papery, Ivy’s Bookshop, Chris Gabel, The Flag Shop, Tony Braid, Sara 

Harding, Bayden Woodland, Sebastian Woodland, Taylor Lewis

IN MEMORY OF SUSIE MULLEN

GVSF Company Member 2013-16

–Sir Toby Belch, Twelfth Night

“Dost thou think, because thou art virtuous, there shall 
be more cakes and ale?”

presents

W H O N S T A G E . W E E B L Y . C O M

C O M I N G  S O O N

A NEW SHOW BY THE CREATORS OF 
The Crossroads: A Prison Cabaret

The Prison Puppet Project &
Sleeping Giants

Inspired by 

characters from 

The Wizard 

of Oz Created and Performed by members of
William Head on Stage Prison Theatre

Opens
October 4

2019
Directed By KathleenGreenf ie ld

S i g n  u p  f o r  e m a i l  u p d a t e s  a t

FULL KITCHEN
& DRINK MENU

AVAILABLE
7 DAYS A WEEK

5PM-2AM

victoria’s best
late night food option

the mint victoria @themintvictoria
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Supporting Shakespeare in Victoria

Shakespeare’s plays have the power to inspire and to change our perceptions about our 
world, and for some, they may even initiate a lifelong appreciation for the power of art to 
open up new avenues of understanding. Your financial support for the Greater Victoria 
Shakespeare Festival is a vital part of making this possible. Thank you for whatever you 
may be able to offer.

Make a Donation

Donations of $20 or more are tax deductible. Please be sure to leave your name and 
mailing address so that we can mail your tax receipt. You will receive your tax receipt by 
Feb. 28 of the following year.

By Credit Card

/

M M Y Y CSC

MasterCard

VISA $
Donation Amount

Name on card

Billing address (street)

City Province Postal code

Phone number Email address (for email updates)

By Cheque

Please make cheques payable to “Victoria 
Shakespeare Society” and mail to:

PO Box 46018
RPO Quadra Village
Victoria BC V8T 5G7

SIDNEY
2030 Malaview Ave.

250.656.1125

SAANICHTON
2046 Keating Cross Rd.

250.652.1130

LANGFORD
2901 Sooke Rd.
250.478.5509

NANAIMO
4950 Jordan Ave.

250.758.8329

COMOX
554 Anderton Rd.

250.339.2207

CUMBERLAND
3217 Small Rd.
250.336.8710

VICTORIA
1496 Admirals Rd.

 250.388.5443

DUNCAN
7281 Trans-Canada HWY

250.715.3730

TOFINO
661 Industrial Way

250.725.2538

SALTSPRING
804 Fulford-Ganges Rd.

250.537.4978

DOOR SHOP
2901A Sooke Rd.

250.386.3667

The Greater Victoria Shakespeare Festival
Is Proud to Support:

Vancouver Island’s Largest Building Materials Distributor!

www.slegg.com
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AT SAXE POINT PARK, ESQUIMALT

7:30PM

BARD ACROSS
THE BRIDGE

IN PARTNERSHIP WITH

AUG 1ST TO 3RD

TWO 
GENTLEMEN
OF VERONA
D I R E C T E D  B Y

CHRISTOPHER WEDDELL


